Emiel Hoorne'un Sozleri

Uluslararasi Istanbul Bienali kiiltdr ortaminin en 6nemli olaylarindan

biridir. Buren, Pistoletto, LeWitt, Lipertz, Rainer ve daha bir ¢ok sanatc¢inin
ge¢mis bienallere katilmis olmasi, bu olayin Tirkiye'nin c¢addas kiltiirel

ortamindaki Onemini ve prestijini gOsterir.

3. Uluslararasi Istanbul Bienali Diizenleme Kurulu, Ostend'deki Eyalet Modern
Sanat Miizesi'nin (PMMK) bas kiiratdori Willy Van der Bussche'den Flaman Toplulugdu
Bakanligi'na bir sanat¢i Onermesini istemis, Bussche de Jan Fabre'l aday
gostererek son derece yerinde bir se¢im yapmistir. Jan Fabre'in Bienal'de
yer alan vyapiti "Scheldt", Bienal'den hemen sonra, Eylip'te Halic¢ kiyisinda
yer alan Feshane'de acilmasi ©&ngdriilen Istanbul Biiyiik Sehir Belediyesi Nejat
Eczacibasi Sanat Mizesi'yle ©&zel bir anlam kazanmistir. Anvers'in
arterlerinden biri olan Scheldt Irmagdi, inlii bir gecmise ve Istanbul'daki BogJaz
gibi c¢ekici bir glice sahiptir.

Dinyada esi olmayan tarihsel yapilari ve anitlariyla, hem Anvers, hem de
istanbul, sanat mirasina sahip iki kenttir. Feshane binasinda onarim
calismalari basladiinda buradaki glizel demir ayaklarin (sergi mekdninda da
korunan), hayretle Belgika'da vyapildigini ve yillar once Marcienne au Pont
sirketi tarafindan ithal edildigini ©gJrendik.

Burada, Belcgika'nin, 3. Uluslararasi Iistanbul Bienali'ne katilmasina
mali destek veren ve bizle isbirlidi vyapan bitin Flandre ve Istanbul'daki
kurumlara, kisilere ve sponsorlara icten tesekkiir ederiz.

Emiel Hoorne's Statement

The International Istanbul Biennial is a major event in the cultural
scene. The artists who have taken part in the past, such as Buren, Pistoletto,
LeWitt, Lipertz, Rainer and many others have shown that this is the most
important event in contemporary culture in Turkey and just how prestigious an
occasion it is.

The Organizing Committee of the 3rd International Istanbul Biennial has
asked Willy Van den Bussche, Chief Curator of the Provincial Museum of Modern
Art (PMMK) in Ostend, to propose one artist to the Ministry of the Flemish
Community. Bussche has made an excellent choice in selecting Jan Fabre to take
part in the 3rd International Istanbul Biennial.

Jan Fabre's Biennial work, "The Scheldt", takes on a special meaning with
the City of Istanbul Nejat Eczacibasi Museum of Art to be opened after the
Biennial in the same Dbuilding, Feshane which is located on the shores of the
Golden Horn at Eylp. As an artery of the city of Antwerp, the Scheldt is a
river with an illustrious history and which has the same drawing power as
the Bosphorous in Istanbul.

Both Antwerp and Istanbul have a heritage of art whose historic buildings and
monuments are unequalled in the world. When renovation work Dbegan on
the old "Feshane" building, it was a surprise to learn that the beautiful
iron pillars (kept as they are) are of Belgian workmanship and were exported
many years ago by the Marcienne au Pont Company.

I would 1like to take this opportunity to sincerely thank all bodies,

people and sponsors in Flanders and Istanbul for their financial support and
cooperation which made ©possible the participation of Belgium in the

3rd International Istanbul Biennial.



Emiel Hoorne
Commisar

Kiratdorin Sozleri

Sanatcgzi, yazar, tiyatrocu ve (vlicut sanati araciligiyla) koreograf;
kisaca Jan Fabre en c¢ok aranan c¢ok yonlid bir sanatg¢i ve c¢ok medyada {rin
veren bir yetenek olarak ortaya c¢ikar. Yalnizca 34 yasindaki bir sanatc¢inin
bu kadar genis bir c¢evrede taninmasi ve uluslararasi kimlik kazanmasina
karsin Jan Fabre gercek anlamda wuluslararasi bir sanatg¢ci degildir.
Kendisinin Flandre'a ve Scheldt lizerindeki Anvers'e derin baglari vardir. Yedi
mavi banyo kluveti, keza pencereler, birlikte garip bir alet olustururlar:
"Scheldt; hay Allah, ne kadar sevimli bir delilik™". Kivetler suyla dolu;
Scheldt Irmagdi'nin sulari hapsedilmis. Yazi (rasgele bir s6z) cam ig¢ine
konulmus; saglam, ama ne kadar da kirilgan. Baykuslar Murano camindan; bu
koyu mavi gececi kuslar, uzaktan bilmiscesine bakiyorlar.

Mavi yalnizca birlestirici bir etmen (su ve camin saydamlidi da) degil, ginlik
yvasamdaki en carpici etmenlerden biridir. Kivetler, yazi, baykuslar ve
pencereler, tikenmez kalem miirekkebi mavisindedir. Tikenmez kalem
mirekkebi, yasamdaki glinliik seylere gdnderme yapar, basit, herkesin kullandigzi
¢ kurusluk tukenmez kalem. Mavi ayrica, gececi hayvanlarin uykuya
daldigi, glndizcilerin ise uyandigi, glnesin dodmasinin hemen &ncesindeki
karanlik ile tan vakti arasindaki "mavi saatler"e de gdnderme yapar.

Willi Van den Bussche

Curatorial Statement

Artist, author, dramatist and (by way of Dbody art) choreographer;

in short Jan Fabre is revealed as a multimedia talent, which has put him

in great demand as an all-around artist. Although there is an unusually
wide recognition, internationally, for an artist who is only 34, Jan Fabre
is not an international artist in the true sense, but rather someone who sees

himself deeply tied to Flanders, with Antwerp, the city on the Scheldt.

Seven Dblue Dbathtubs ditto windows, together they form the contraption
entitled "The Scheldt; hey, what a congenial madness". The tubs are
filled with water; the water of the river Scheldt is brought to a standstill.
The script (a casual remark) is cast in glass; tough, but oh, so brittle. The
owls are made of Murano glass; the deep blue nocturnal animals view it wisely
from a distance.

The blue color isn't only the combining factor -the transparency of the water
and the glass is too- but it is the most striking one in every way. The
bathtubs, script, owls and the windows are colored blue with biro ink. The
use of biro refers to the everyday things in life, ©plainness, the tuppenny
ballpoint that everyone uses. The blue color refers to the "blue hour", the
time Dbetween darkness and daybreak, just before sunrise, the moment at
which nocturnal animals go to bed and diurnal animals slowly awake.

Willy Van den Bussche



