mis . ce . ge . NATION* (IRKLAR KARISIMI)California, ABD'nin 31. eyaleti
olduktan yaklasik 150 yil sonra, California'da oturanlar, hala su soruyla
rahatsizdirlar: Acaba, yerli uluslardan, gdc¢menlerden, kdlelerin ¢ocuklarindan
ve gec¢misi karisik olan milyonlarca insandan olusan bir eyaletin bu gercegi ile
yasamayl OJrenebilir miyiz? Soru yeni degil, ama, bugin bitin ¢ok kultirlt tarih
o6ncesi ve tarihi ig¢inde, kiiltlirel acidan, hig¢cbir zaman olmadigi kadar c¢ok
farklilidi barindiran California'nin sakinleri olarak hala bu soruya bir yanit
bulamadik.

1884'te Helen Hunt Jackson, entrika ve ask dolu bir melodram olan ve
karakterlerinin, Yerli, Ispanyol, Meksikali ve Ingilizlerden olusan 19.yilizyil
ortasi California karisimini yansittidi "Ramona" adli romani yazdiginda, bu
soruya bir yanit ariyordu. Oyunun bas kisileri olan, yildizi barismayan
asiklardan, bir Cahuilla Yerli reisinin "safkan" oglu Alessandroile, bir
Ispanyol toprak soylusunun "melez" evlatligi Ramona, bu siralarda California'da
bas gdsteren 1irk catismalarinin kaderini yasar.

Jackson, 19. ylzyil ABD Yerli politikasinin adir bir elestirisini yazmak
istemis, ama Ramona daha c¢ok California tarihinin "ispanyol déneminin" yeniden
kesfedilmesi" olarak iinlenmisti. Ramona'nin uydurma gec¢misi, turizm endistrisi
ile emlak alim-satiminin c¢ikarlarina hizmet etmistir. Roman defalarca basilmis
ve 1950'lere degin California okullarinda zorunlu okutulmus, ayrica ¢ film
uyarlamasi olmus, bir kente, ¢esitli sokaklara ve isyerlerine Ramona adi
verilmistir.

Jackson'in romanindan 100 yil sonra, karisik irklarin yasadigi kiultirel bir
ortamda, i1rk karisimi, hala vatanini bulamamistir. Irk karisimina karsi olan son
yasalar, 1960'larda, ABD yilksek Mahkemesi tarafindan anayasaya aykiri
bulunmasina karsin, ABD toplumunun kiiltir arag¢lari hala karisik kokenli halkin
gereksinimlerini ve &6zlemlerini, hatta varlidini bile inkar etmeyi
sirdirmektedir.

mis.ce.ge. NATION adli bu enstalasyon, Ramona Miti'nin bir c¢esitlemesinden
hareketle, "irk karisimi"™ ile ilgili ¢adgdas bakis ag¢ilarini incelemeyi
amac¢ladik. Irk karisimini yasamis olanlarla onlarin c¢ocuklarinin mutlak
trajedisi olan varsayimsal yozlasma ve kiiclik dislirtilme ile ilgili ders verici
nitelikteki 18. yizyil resimlerini, 19. yizyil romanlarini ve 20. ylzyil
filmlerini yeniden yorumladik.

Enstelasyonun ortasinda bulunsn Ramona'nin Yatak Odasi, Miki Seifert ve William
Franco'nun ortak yapimi olan Ramona: Birth of a mis. ce. ge . NATION (ramona:
Irk Karisiminin Dogumu) adli videonun izlendidi yerdir.Video, 1irk karisimina
karsi olan savlarin basmakalip yapisini sunar. Ayrica, "irk" kurgusu lzerine ve
1rk karisiminin, beylik sbézlerin disinda distnmenin zorluklarini ortaya c¢ikaran
sorularin sorulmasina neden olur. Irk karsiminin "trajedisi" ayrica, Flaming
Star'da (Parlayan Yildiz) "melez" Kiowa'yil canlandiran Elvis Presleyin'in filmin
doruk noktasina yasadidi kimlik bunalimi; Mohikanlar'in Sonu'nda farkli
irklardan olan iki asigin, Uncas ve Cora'nin kendilerini uguruma atmalari; Batzi
Yakasi Hikayesi'nde Tony ve Maria'nin uyumlu iliskisine karsin, olumiin
kacinilmaz son oldudu bir cevrede "bize yer yok" demeleri gibi filmler
baglaminda da ag¢ikca gdzler Oniine serilmistir.

Bir duvar yapiti olan mes. ti. zo. NATION, 1rk farkliliklarinin ve karisik
soylari, gorse siniflandirma sistemine uygun olarak betimlemeye calisan 18. ve
19. yizyil baslarindaki Meksika castas resimlerini yeniden yorumlar. "Nesnel"
gbzlem gdrintisi altinda da olsa, bu resimler, hangi i1rk karisiminin Avrupali
kanini "soylulastiracagi", hangisinin e "klugik distrecedi" tzerine deger



yargilariyla yukludur. Ancak, casta'lar ABD'de kabul edilmekten ¢ok inkar erilen
1rk karisimini betimler.

Yapitta ayrica cagdas bir California'li ailenin yakin akrabalari olan
primo'larin biyltilmis fotodraflari da kullanilmistir. Bu imgeler, 1990'lard,
ABD'deki saf 1rkin kiltirel dokusu ile hiyerarsisinin, bu soyu karisik yakin
akrabalari temsil etme ve yansitmadaki yetersizlidine dikkat geker.

Irklarin karaisimi ve karilik soy olgusunun, buUtuniyle "cok-kulturlulidk" ve
"cesitlilik"le iliskili oldudunu disiniyoruz. Ancak, efer diyalog tarihsel
baglama oturtulup, ABD toplumunda derin kok salmis varsayimlar sarsilmaz,
kendimizi oldugu kadar, kiiltiirel kurumlarimizi da yeniden tanimlama ve gdzden
gecirmenin hem gereksinim, hem de istek oldugunu kabul etmezsek, bu terimlerin
cevresinde olusan sdylemler anlamsiz kalzir.

*Baslik Tiirkceye cevrildiginde anlam de§isikligine u§rayacagindan, Ingilizce birakilmistir.
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mis. ce . ge. NATION
David Avalog and Deborah Small

Nearly 150 years after CAlifornia became the 31st state of the United States,
California's residents continue to be plagued by the question: can we learn to
live with the reality of a state composed of aborginal nations, immigrants, the
descendants of slaves, and millions of people of mixed ancestry? The question is
not new, but, today, as resident of a California more culturally diverse than at
any time in its multicultural history, we are still without answer.

In 1884, Helen Hunt Jackson attempted an answer when she created Ramona, a
melodramatic novel full of intrigue, romance, and cast of characters who are
meant to reflect principle characters and star-crossed lovers, Alessandro, the
"full--blooded" son of a Cahuilla Indian Chief, and Ramona, the "half-breed"
foster hild of a Spanish land grant aristocrat, are doomed by the racial
violence of a alifornia giving birth to itself.

Jackson intended to write a devestating critique of 19th century US Indian
policies, but Ramona is more often credited with the "rediscovery" of the
Spanish period of California history. Hers is a fabricated past that has served
so well as a boon to the tourist industry and real estate development. Thre
hafve been endless editions of the novel, which was required reading in
California schools into the 1950's, as well as, three movie versions, a popular
song, a town, streets, and businesses all named after Ramona.

One hundred years after Jackson's novel, miscegenation laws were declared
unconstitutional by the US supreme Court in the 1960' but the cultural apparatus
of US society often continues to deny the existence as well as the needs and
aspirations of people of mixed ancestry.

The installation, mis.ce.ge. NATION, uses version of the Ramona Myth as a point
of departure to examine contemporary attitudes about "race mixing". We
reinterpret "8th century paintings, 19th century novels, and 20th century films-
object lessons in the supposed deterioration, degradation, and ultimate tragedy
for the participants and children of miscegenation.

The centor of the installation is Ramona's Bedroom a viewing room for the wvideo,
Ramona: Birth of a mis.ce.ge.NATION, co-produced with Miki Seifert and William
Franco. The video demonstrated the formulaic nature of the arguments against
racial mixing. It also raises questions about the construct of "race" and how



difficult it is to think about miscegenation in any but cliched terms. The terms
when Elvis Presley, who plays a Kiowa "half-breed," has a racial identity crisis
at the climaxs of Flaming Start, when Uncas and Cora, race-crossed lovers, leap
to their deaths in the Last of the Mohicans, and when death is the inevitable
outcome in a world here, in spite of the harmonizing of Tony and Maria in the
West Side Story, there is no "place for us."

mes.ti.zo.NATION, a wall work, reexamines 18th and early 19th century Mexican
castas paintings, a genre that attempts to represent racial difference and mixed
ancestry according to visual taxonomic system. Despite a facade of "objective"
observation, the paintings are burdened with value judgements about which racial
mixtures "ennobble" and which mixtures "degrade" European blood. Nevertheless,
the castas depict racial mixing a reality more often denied thgn accepted or
even acknowledged within the United States.

The piece also uses enlarged snapshots of primos'first cousins in a contemporary
southern California family. The images point to the inadequacy and express the
reality of these cousings' mixed ancestry in the 1990's.

We think miscegenation and mixed ancestry have everything to do with
"multiculturalism" and "diversity." But the discourse around these terms is
meaningless unless that dialogue is historically contextualized, challenges US
society's deeply ingrained assumptions, and acknowledges bouth the neccesify and
desire to reimagine and redefine ourselves as well as our cultural institutions.



