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Gunumiiz Italyan sanati icinden 3. Uluslararasi Istanbul Bienali icin yapilan
secim, ilk bakista, egilimler temel alinarak diizenlenen semalari yenilemek
amaciyla yapilmis gibi gdrinse de, istenilen, dikkatleri farkli deneyimlerin
bireysel wvurgularina, tekil katkilara ve kisisel anlatim secimleri izerine
cekmektir. Her 0zglin ve yaratici olayin, bitiniliyle anlasilip
degerlendirilebilmesi igin "iliski" ve "baglam"da gelisip olgunlastigina iliskin
inang¢lara karsin, onu bakis acilarindan ve gdnderme bicimlerinden ayirtedebilmek
i¢in, yakinliklar ve benzerliklerden c¢ok, farkliliklari okumak ve dederlendirmek
gerekir. Zaten sapmalar, karsi c¢ikislar ve farkliliklar, sanatta anlam
Uretiminde s0z sahibi olan ve degeri yakalamadaki kaliciligdi giivence altina alan
O0gelerdir. Ama, egdilimlerin temel alindigi gruplarin yenilenmesini sakincali
kilan bir baska gerekge de, bazilarinin hédla caddas sanatsal uygulamalarin,
karmasik ve ayrisimlarla dolu hareketine gem vurmak istedi, sanatsal deneyimin,
stirekli asmalardan olusan bir vektdrel ilerlemenin ¢izilmesi ile olan
yvakinliginin belirlenmesinden baska bir seyden kaynaklanamayacadini ongdren -
avant-garde'in nostaljik yetimlerinin h&lad oyalandigi- yaniltici inanca karsi
¢ikistir. Bu inancin en belirgin ve dolaysiz sonucu, farkli olani, eskilerin
yerine konan formiillere bas vurarak ve her an yeni "izm"lerle tanimlayarak,
"yeni" kategorisinde adlandirma gereksinimidir. BOylece yapitin bizi yorumlamaya
gotiren isaretlerini, belirtilerini ve ipucglarini baska bir dayanakta degil,
sabirla bu inang¢ta arayarak, bildirgeleri, parolalari ve programlari tutma
egilimini, ayni big¢imde, sanatc¢inin kisisel isini yorumlamayi, yapitla olan
dolaysiz baglanti lzerine kurma zorunluludunu ortadan kaldirabilme glcindeki
kesinlestirici araclar ilzerine temellendirmektir. Arastirmanin sonuc¢lari
arasinda, olusan ayrisimlarin glvenligini fazlasiyla sorunlu kilan her sey,
ayrica anlatimsal islemlerin sonuca ulasmadaki kesinlidine sahip olmakla
kalmayip ayni zamanda kamunun ve sanat sisteminin karsisinda stratejik
iletisimsel islev tasiyan ama¢ bildirgeleri, siiregelen yorum arag¢lari ve yargl
gbstergeleri olarak ancak rastlantisal ve sinirli bigcimde ise yarayabilir. Bu
durumu, tekil kisisel katkilarin, miellifin kisisel dilinin ayristirici
¢izgilerinin, siirselligin ve bu deneyimin kanitlandigdi arastirma alaninin &nde
gelen oOzelliklerine uydurma gereksinimini ve amac¢li siniflandirmacilarin -
kesinlik gereksinimlerimizi doyuma ulastirma yanilgisinin kolayligdini sunarak-
duyarliligin yalin kat sesini, onda ifade edilen konusmanin uyumunu, onu
neredeyse dilin en gizli katmanlarina tasiyarak tanimlama, dinleme ve tanima
gereksinimine Ustiin tutmalari izler. Sergiye katilan alti sanatg¢inin sec¢iminde,
getirdikleri kisisel soluklarin tekilligi g6z Online alinmistir. Geometrilerin
cevreyle ve glunlik yasanti mekanlariyla kurdugu baglantilar izerine ayrintili
arastirmalariyla Garutti; gec¢misin izlerinden ve isaretleri ile belledin ortaya
doktikleri karsisinda duydudu siirsel biylyle Guerzoni; heykelin c¢oktandir ifade
etmekten uzak oldudu, zaman zaman mutlak olana ulasma istedginin getirdigi
sikinti ve askinliga ulasma istedinin hem fiziksel, hem de diistinsel boyutlarda
egemen oldugu bicimleriyle Nunzio; 1s1din uzamsal yodunlasmasiyla yavas yavas
goriintli alaninda ortaya c¢ikan simgesel isaretleriyle Bianchi; basili k&git
dinyasinin imge ve ikonlarina yeniden yasam kazandiran ve her zaman bir slrpriz
iceren mizahi ve alayci miidahaleleriyle Arienti; isaret yazilarinin kiskirtica
glicl ve icerdidgi mekén ve zaman duygusunun blyileyici giriftligi ile
Fermariello, bir birinden oldukca farkli, ama farkliliklarinda caddas Italyan
sanatinin dediskenlidini ve zenginligini yansitan farkli seslerdir.

SIX YOUNG ITALIAN ARTISTS FOR THE THIRD INTERNATIONAL ISTANBUL BIENNIAL



Pier Giovanni Castagnoli

Even though this selection of the young Italian art for the 3rd International
Istanbul Biennial is so contained, it doesn't repeat the ordering schemes based
on tendencies: its aim is to draw the attention to the individual accents of
various experiences, on individual contributions, and on personal choices of
expression. In spite of the conviction that, in order to be completely
understood and evaluated, each authentic creative event, developing and maturing
"in relation”™ and "in context", regarding the aspects that distinguish it from
the point of views and the codes of references, should be read and interpreted
in the field of differences rather than that of affinities and analogies. Hence
it is the derogation, refusals, and differences which decides the production of
the meaning in art and secures the durable capture of value. However there is
one more motivation that seem inadvisable in stressing the common subdivision
whish is based on tendencies; and this is the refusal of the false conviction -
in that still many nostalgic orphans of the avant- garde believe- that the
certification of the value of the artistic experience can only come from the
recognition of its covergence with the aligment of those vectorial progressions
made of continuous leaps by means of which some people would like to bridle the
complex and the rich diversities of the movement of the contemporary artistic
practices. The necessity of continuously renaming the "different" with the
category of the "new", by replacing the formerly used formulas with the new ones
and endlessly creating new "isms", is the most direct and evident consequence of
this conviction. Thus this conviction has the propensity to retain the programs,
manifests and passwords decisive instruments in the interpretation of the
artist's individual work, while its interpretation should instead be searched,
first of all, in the signs, indications and suggestions that the work itself
offer to us, not on the indirect relationship with the work but on the
instruments that are decisive in the power of removing it. All this renders the
extremely problematic ascertaining of the diversions created through the result
of the research and the declarations of the aims, thus having not only the goal
of evidence of the expressive procedure, but also, the functions of strategic
communication between the confrontations of the public and the system of art,
which may only occasionally and quite limitedly serve as a guiding parameter and
as a prevailing instrument of interpretation, But consequently, as a norm, that
the contribution of the single individuality has to be submitted to the exigence
of making uniform the distinctive traits of the personal language of the author
to the predominating characters of the poetry of the research area in which this
experience has occurred and that the classifying aims -offering the easy
illusion to satisfy our need of certitude- are prevailing, to the point of
removing it, upon necessity of individualization and upon the exigence of
listening and recognizing, through the most remote curves of the language, the
unique voice of the sensibility, the particular cadence of the spoken in which
it expresses itself. To the singularity of the individual voices is based the
selection of the six Italian artists presented in this exhibition. Voices quite
different one from the other, but, in their diversity, all together try to offer
a "specimen" of the richness and the variety of the contemporary Italian
artistic scene. Garutti, with the subtle investigations of of the relations that
geometry establishes with the environment and the space of daily experience;
Guerzoni, with his poetical enchantments that he gets from the signs and the
traces of the past and the flowing of the memory; Nunzio with his forms which
are at the same time physically and mentally dominated by an anxiety to reach
the absolute with a craving for the transcendancy which has not been observed in
sculpture for a very long time; Bianchi, with the epiphany of his symbolic signs
slowly appearing to the vision through the spatial condensation of the light;
Arienti, with each time a renewed surprise of the humorous and ironical
manipulations through which the images and the icons inhabiting the universe of
the printed paper, come to life again; Fermariello, with the evocative power of



his signic scripture and the stringent ensemble of the sense of space and of
time included.



