Paul Donker Duyvis

Mihail Gorbagov'un iyimser bakis agisiyla "Avrupa Evi" olarak adlandirdigi tarihsel anitta
Hollanda'nin da Kuzey Denizi'ne bakan kiguk bir odasi var. Dort sanatgi farkli koselerde
¢alistyor. Sonja Oudendijk, Seymour Likely, Willem Sanders ve Joseph Semah. Sonja
Oudendijk'in atolyesinde Afrika muzigi ¢aliyor. Seymour Likely adi altinda galisan (¢ sanatgl,
gelisi glizel Kylie Minogue, Aretha Franklin ve Istanbul 6nerilerini tartisiyor, bir yandan da en
sevdikleri grup Colorblind James Experience'i dinliyorlar. Willem Sanders, Chet Baker’in
melankolik sarkilari arasinda bliyik boyutlu bir resim ve uzun pilirosu tizerine yogunlasmisti.
Joseph Semah bagimsiz diistinlr Spinoza'nin bir kitabini okuyor. Okurken bir yandan da
notlar aliyor, yeni heykelleri igin gizimler ve taslaklar hazirliyor. Arada bir kahve icmek igin
disari ¢ikiyor. Kahvedeki musterilere Spinoza ve Freud'un distincelerini 6gretmeye ve kendi
sanatsal kavramlarini anlatmaya ¢alisarak onlari eglendiriyor.
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Oudendijk, Likely, Sanders ve Semah ayni kusagin insanlari. Birbirlerini ¢cok iyi taniyorlar ve
hepsi de Amsterdam sanat gevrelerinin 6nemli kisileri. Benzer bir ge¢misi paylasiyorlar.
1980'lerin baslarinda yalnizca sanatgi olarak galismakla kalmayip, Aorta, Ennu ve Makkom
gibi alternatif mekanlarda sergiler de dizenliyorlardi.
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Sonja Oudendijk meslek yasamina 1984'te biiyik bir olay yaratan Aorta'daki kisisel sergisiyle
basladi. Vahsi bir disavurumcu resim anlayisinin s6z konusu oldugu bir donemde kirkle kapli
sivri piring bicimler sergiledi. Bu gizemli heykeller bilinmeyen bir kiltirden kaynaklanan,
belki de bir dénem tapinilan fetis nesnelere benziyordu. Sivri gotik bigimlerse piskoposlarin
basliklarina gonderme yapiyordu. Oudendijk, o tarihten beri sivri metal bigimlerle ¢alismakta.
Yapitlari ortacagda gelisen Siena'ya (italya) yaptigi bir gezinin izlerini tasiyor. Pirincin parlak
sarisi Siena'daki ortagag kiliselerinin altin yaldizli resimlerine dayaniyor. Oudendijk igin
malzeme ve renk arasindaki karsitlik, icerikle es degerde 6nemli. Sivri gotik bigimlerle pirincin
soguk sertligi kultlri temsil ediyor, yumusak kiirk ise dogayi. Bu yapitlar gu¢li simgesel ve
anlatisal anlamlar tasiyor. Bunlar gezilerin dolaysiz yansimalari. Daha sonraki yapitlari
gezilerden daha dolayli bicimde etkilenmis. Son heykellerinin daha bigimsel, minimal ve ari
bicimler dogrultusunda gelistigi izlenir. Ancak her zaman belli belirsiz erotik bir imge de
yansitan garip bir estetik saldirganlik s6z konusudur. Kirk ve ortagag iskence aletlerine
benzeyen nesneler Sado-Mazosist bir 6ge tasiyor. Heykelleri izleyicileri, onlara dokunmaya
gagiriyor. Malzemenin farklihigini algilayabilmek igin yapitlarla fiziksel temas ¢ok 6nemli:
soguk, sert metal ya da yumusak ve sicak deri ya da kirk.
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Oudendijk igin seyahat bir yasam bigimi ve yapitlari igin esin kaynagi. Bir zamanlar kendisinin
bir yerde uzun siire kalamayan bir kisi oldugunu séylemisti. Kéln, Amsterdam ve Marakes
arasinda mekik dokumakta. Sonsuz gezgin evinden ve kendinin bir pargasindan kagmak
ister. Unutabilmek icin baska bir kiltlr tarafindan bitlniyle yutulmak, uzaktan bakabilmek
ve bitlnsel bir uyum yasamak ister. Ayrica yasam Uzerine farkl degerleri olan baska



kalturlerden bir seyler 6grenme istegi sonsuzdur. Oudendijk boyle bir gezgin. Afrika'dayken
Zaire'deki ¢agdas sanatin geleneksel kabile bigimleriyle Bati kultiiriniin paradoksal
karisimindan olusan ikiliginden biyulenmisti. Bunun en belirgin etkisi gimus renkli, takim
elbiseli burokrat kilikli, bliytik kafali bir Afrikali’nin heykelidir. Bir Batili’nin karikattrid mu,
yoksa karisik kiiltarin bir bigimi mi? Zaire'de cagdas heykelde bu sik rastlanan bir bigim. Bu
balon kafali, iyi giyimli adam, Oudendijk'in Ozel Bir Giin adli enstalasyonunun bir par¢asi
Enstalasyon film yonetmeni Ettore Scola'nin ayni adli basyapitiyla ilgili. Filmin ana rengi
sarl. Oudendijk'in enstalasyonunda da ¢ok sayidaki kiiglik piring konilerin altin yaldizli piriltisi
egemen. Altin en degerli metal olarak sonsuzlugu, ariligi ve diinyasal olmayani simgeliyor.
Altin sonsuza dek dayanikhdir. Ama altinin piriltisi ucuz bir parilti, kitsch ve sahte olarak da
gorilebilir. Konik piringler farkli bicimlere sahiptir. Bazilari mutfak aletlerine, bazilari da
karnaval ya da partilerde giyilen glliing yaldiz kiilahlara benzer. Bir arada ya da sirayla verilen
kiguk kilahlar bir sokak karnavalindaki gegit toreninde dans edenler olarak algilanabilir.
Oudendijk i¢in Karnaval da Sanat ve Seyahat gibi kagisin saglikli bir bigimi. Piring kilahlarin
kalabalik dansi bir yabanci tarafindan izlenmekte. Bir Afrikali, Avrupal Katolik kultiirden haz
aliyor. Oudendijk'in 8biir yapitlar gibi Ozel Bir Giin de gizemli ve biiyiilii bir atmosferle yiikli.
Kilahlar ayrica insan beynini ve usgulugu, Afrikali’yl, dogayi ve dogal duygulari da simgeliyor.
Enstalasyon, mantikh difllinceye karsi sezgiyi; gimlse karsi (sahte) altini; Bati diinyasina
karsi Afrika'yi isliyor. Oudendijk'in enstalasyonu ilerleme ve insan degerleri yitimiyle ilgili
karmasik duygular uyandiriyor.
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Seymour Likely'nin yapiti her sey olabilir ama asla sanat igin sanat degil. Likely, ciddi
toplumsal konulara zekice, mizah duygusuyla ve gorelilikle saldiriyor. Estetik kavram, igerik
kadar alisilmadik ve 6zglin. Seymour Likely, sanat diinyasi igin zorunlu bir gereksinim.
Yapitlari sanat ve sanat diinyasi Gizerine bir yorum ama, konulari her zaman glinltk
yasamdan alinma. Likely'nin projelerinin sanatla, giinlik yasamin siradanligl arasinda sinirsiz
batincul sanat yapiti “gesamtkunstwerk” oldugu goérilir ama pek ¢ok karmasa s6z
konusudur. Likely ayrica Bati kilttirinin Amerikan kiltir-digihgina déntiseceginden korkar.
Bati uygarliginin gerilemesini engellemek igin eski Avrupa degerlerine daha ¢ok 6nem
verilmesini savunur. Likely ABD'yle, 6zellikle de bir Amerikan icadi olan pop kiiltirle
blyllenmistir. Bu blyilenme giigli bicimde sevgi ve nefrete dayanmaktadir. Amerikal
uydurma sanatgi Seymour Likely ti¢ Hollandal sanatgi Ronald Hooft, Albert Mantje ve Ido
Vunderink tarafindan yaratilmistir. Bu Likely'nin yapitindaki Amerikanhgi ve Avrupal
elestiriyi aciklar. Likely'nin yergisel enstalasyonu bazen son yillarin sanat akimi "ikinci
gercekligi" animsatir, ama yapit aslinda Mutlak Gergeklik'tir. ikinci gerceklik yapaydir ve
riski yoktur. Likely'nin sanati tartismalidir ve ahlaksal sorular sorar. Film, edebiyat, parfiim,
spor, bir restoran, bir bar ve bir mizeyle ilgilidir. Likely, sanat diinyasinin dnemli kisilerinin
kuskulu karakterleri canlandirdigi The Old Liquid Enemy (Eski Sivi Dlisman) ve Parole (Sozler)
adl iki film gekmistir. Parlak kapli dedektif romani Never Marry a Railroad Man (Asla
Demiryolunda Calisan Biriyle Evilenmeyin) Carl Andre'nin kare heykellerini ve karisinin gizemli
OlumiinG arastirir. Bir tasarimci olarak Likely Amsterdam basketbol takym» Canedians
(Kanadablar) igin yeni bir imge ile erkek bedeninin en 6nemli yeri igin bir parfim yaratmistir.
Beyzbol projesi ise, ahsap beyzbol sopalarina Homeros'un Odysseus'undaki bélimlerin ilk
climlelerini yazarak Avrupa kiltirtint, ABD'ye yeniden yerlestirmeye ¢alismaktadir. Avrupa
edebiyatinin Gnll klasiklerinden olan Odysseus, pek ¢ok gunliik ve felsefi engellerle dolu,



uzun macerali ve tinsel bir seyahati anlatir. Likely beyzboldaki her kosuyu tinsel bir seyahatle
karsilastirir. Her kale bir adadir, bir engel ve son kaleye (eve) donmeden dnce ¢ozllmesi
gereken bir sorundur. Seymour Likely Salonu Amsterdam'da sanatgilarin, sanat ticareti
yapanlarin ve sanat sevenlerin bulustuklari bir barin adidir. Salon, ziyaretgilerin oyuncu ve
izleyici oldugu kalici bir enstalasyondur. Basketbol takimi Canedians’in oyunculari gibi
salondaki oyuncular da gizlice Seymour Likely tarafindan yonetilir.

Gikmaz Sokak Muzesi adh vakif kiiratorlerin yildizhg Gzerine bir elestiri olarak dustinilebilir.
Seymour Likely kendisi de bir yildiz olmayi ister. Onun igin ayni zamanda klratoér de
olmustur. Demir perdenin yok olmasiyla Dogu ile Bati arasindaki iliskiler de daha az sorunlu
gorindar. Likely, butuin dikkatini, Kuzey'le Gliney arasindaki esitsizlik, 6zellikle de Bati
ulkelerindeki etnik ve irk sorunlari tizerinde toplamistir.

Blinky Palermo'nun Tropiklerden Beklenmedik Doniisii adli enstalasyon beyaz (sanat)
diinyasinda siyahlarin durumunu dile getirir. Yapit sert, kotimser ve rap muzikle Do the Right
Thing (Do€ruyu Seg) ve Jungle Fever (Orman Atesi) gibi filmler kadar dolaysizdir. Tam 77

algt domuzun oturdugu dershanenin duvarlarinda dért tane soyut resim asilidir.
Goriinmeyen biri kiirstiden, Joseph Beuys'un yaptigi gibi domuzlara karatahtada soyutun
anlamini anlatmaktadir. Domuzlarin hepsi ya siyah ya da kahverengi olup, glines goézlukltduir
ve boyunlarinda altin zincir vardir. Aralarinda bir kag beyaz domuz bulunur. Beyazlar acaba
korkuyorlar midir? Ya Bati sanat diinyasinda siyahlarin etkin varliginin gergegi? Hangi
domuzun 6nilinde hangi inciler?
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Willem Sanders de bir bagka diizlemde eski Avrupa kiltirinden esinlenmistir. Eski
Yunan'dan gliniimuize degin resim ustalarini inceleyen sanatgi gliniimiz gergegi ile eski
yagliboya tekniklerini birlestirmeye ¢aba gosterir. Sanders glnlik yasami sonsuzluk niteligi
ve evrensel anlamla birlikte sunar. 17. yuzyil Hollandali ressamlarin bu niteligine hayrandir.
Bu sanatgilarin yapitlari tipik Hollandal’dir, doneminin 6zelliklerini yansitir ama ayni
zamanda da sonsuz glizelligi ve ariligi igerir.

Sanders'in yapitlari salt lirik soyutlamalar olarak algilansa da, sanatgi yapitlarinda gizledigi
glcli ahlaksal duslincelere sahiptir. Kendisini anlamsiz bir glizellik yaraticisi olarak degil, 16.
ve 17. ylzyil Hollandali ustalarin kolaji olarak gorir. Yanilsama tekniklerini ustaca kullanan bu
ressamlar, islevi yalnizca dekoratif olmayan karmasik basyapitlar Gretmislerdir. Cogu
yapit ahlaksal sezindirmeler tasir ve gegicilik simgeleriyle yukltdir. Farkli anlam
dizlemlerinde galisabilmeyi olanakli kilan ikonografik bir dil gelistirmiglerdir.

Sanders hem fiziksel, hem de tinsel mekani yaratabilmek igin, katisiksiz birincil renkler ve
keskin bicimlerden olusan sert- kenar hard-edge) resminden, karisik renkler ve dagilmis
bicimlerle olusturdugu ¢ok katl yanilsamali derinlige ulagmistir. Tuval lGzerinde
karistirilmis koyu renklerle gergeklestirdigi biylk boyutlu son resimleri melankolik bir hava
tasir. Bunlar alacakaranligin insanda biraktigi dinginlik, derin sessizlik ve zihin agikligini
cagristirir.



Sanders'in resimleri yari soyut, yari figlratiftir. Derinlik yaratmak igin kullandigi i1sik ve golge,
yapita dramatik bir boyut ylkler. Bu anlamda Sanders, Rembrandt, Vermeer ve Hals gibi eski
Hollandali sanatgilarin gagdas meslektasi olarak diigtinllebilir. Bazen Sanders'in resimleri
bitkilerle 6rtull, bazen de mimari bigimlerin yakalandigi bir manzarayi animsatir. Derinlik
yaratabilmek igin bir bigimin ardindan 6buri. Lime lime olmus renkli sisi andiran dagilimig
bicimleri, keskin ve net bigimler ve yari okunur harflerle birlestirilmistir. Bu karmasik yari
soyut, yari figliratif diinya Willem Sanders'in boyal diinyasinin tipik 6zellikleridir. Kisi, resmin
ay 15181 altinda koyu bir bataklik mi, yoksa renkli yan sahneleri olan bir tiyatro sahnesi mi
oldugundan emin olamaz. Yan sahneler ¢cogu kez, lirik bir bicimde boyanmis dislerin bas
oyuncusuna donusir. Su anda Sanders, ahlaksal sezindirmeler araciligiyla imge yaratmada
usta olan Hieronymus Bosch ve Yasli Pieter Brugel'le biiyllenmis gibidir. Bazen onlarin
yapitlari da ilk bakista negeli gériinmekle birlikte, deyisler, ciddi uyarmalar olarak okunabilir.
Sanders gorsel belirsizlik ve karmasik anlamlardan hoslansr. Yapitlarindaki atmosfere
katlanmak 6dnemlidir. Kisi, resminin derinliklerine inebilmeli ve Sanders'in renkli sahnelerinin
glclu gergeginde tinsel bir serliven yasamali. Yapitlarinin bliytk boyutlari, kisiyi yanilsamali
mekanda, birinden 6birine gezinmeye ¢agirir.
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Joseph Semah, yerinde duramayan bir gezgin degildir ama yerlesik adresi olan bir yabancidir.
Surgln edildiginden bu yana sanatgidir. Geng bir delikanli olarak acimasiz bir "Ergenlige Gegis
Toreni" (Bar Mitzva) gegirmis, 1967'de 19 yasinda Alti Gln Savasi’'nda, 1973'te de Ekim
Savasi’nda (Yom Kippur) savasmistir. Bu tarihten sonra bir kez daha "yerini degistirmis”,
sonucta da Amsterdam'a yerlesmistir. istanbul gibi, Amsterdam da Yeniden Fetih'ten (La
Reconquista) sonra ispanyol Yahudileri'nin goérece 6zgiir yasadiklari bir kag¢ kentten biriydi.
Semah, Amsterdam'da Spinoza'nin varligini hala hissetmektedir.

Semah 1948'de israil Devleti'nin kurulmasindan sonra Bagdati terk eden bir Yahudi ailenin
cocuguydu. Ailesi, M.O. 600'deki ilk Siirgiin'den beri Irak'ta yasayan "Babil Yahudileri"nin
soyundandi. Stirgiin, hem kaninda, hem de sanatinda var. Bu Avrupa (Bati) kiilttirt ile (Orta)
Dogu arasindaki farkliligi yansitiyor. Vatani Ortadogu ve anadili ibranice. Anadilinin gélgesi
yapitlarinin tizerinde. Cizimlerinde kompozisyonun ve anlamin bir parcasi olarak ibranice
metinlere rastlanir. Her glin glinligiline yazi yerine ¢gizim yapiyor. Bu gizimler, dizi halinde ve
yasaminin yansimalari. Bunlar bir yandan i¢ diinyasini, bir yandan da dis diinya ile yiiz ylze
gelmesini agiga ¢ikartiyor. Son yapitlari, Kérfez Savasi sirasinda ve ilk gocugunun dogumunda
yaptigi bir dizi gizim.

Heykellerinde hem bicim, hem de icerik ibranice'yle ilgili. Bazen harfi harfine ibrani
alfabesinin 22 harfinden kaynaklanan imgeleri, harfi harfine okunabilir tiirde. Bazen de hem
heykelleri, hem de enstalasyonlari her harfin ¢ok sayidaki simgesel anlamindan esinleniyor.
Bati’nin gorsel dilini, kendi 6z diline aktariyor. Etimolojik agidan ¢6ziimledigi Bati sanatini,
anlam bilim (semantik) acidan ibranice ile karsi karsiya getiriyor.

Torenler, simgeler, kurbanlar ve sunaklar Semah’in yapitlarinda énemli bir rol Gstlenmis.
Basit ve minimal gériinmekle birlikte karmasik anlamlarla yikli. Bati diinyasi imgeler
diinyasi. Ortadogu'da ise sozcikler egemen. Yahudi kiiltiriinde térenlerin dnemli bir yeri var.
Semah igin l¢ 68e cok dnemli: Ten, kutsal bir mekan ya da sunak olarak mekanin sinirlanmasi



ve anadil. Semah sunagi mekan kavrami, mimarlik, heykel ve tasarimla iliskilendiriyor. Yazili
sOzclgu ise tartisma ve yorumla. Bir sanat yapitinin yorumu kadar ayinin de. Bitln Bati
sanati Hristiyan sanatindan kaynaklaniyor.

Semah heykellerinde soyut bicimleri figiiratif bicimlerle birlefltiriyor. Bir anlamda isa'nin
bedenini dogalci bir yaklagimla betimleme ve bunu, hagin soyut ve simgesel bigcimiyle birlikte
verme geleneginin bir devami. Semah, kemik ya da tungtan yapilan hayvan kafataslarini pasli
demirden soyut bigimlere donusturuyor. Yapitlari karsithklarla dolu: tunca kargi demir,
figlratife karsi soyut, serte karsi yumuflak, sicaga karsi soguk, duyguya karsi akil ve en
Onemlisi gbrinene karsi gériinmeyen: Blyd...



Paul Donker Duyvis

In the old monument, that Mikhail Gorbachev optimistically called the "European
House", Netherlands has a small room with a view over the North Sea. Four
artists work in different corners: Sonja Oudendijk, Seymour Likely, Willem
Sanders and Joseph Semah. In the studio of Sonja Oudendijk plays African music.
The three artists working under the name Seymour Likely discuss haphazardly
Kylie Minogue, Aretha Franklin and their proposal for <stanbul. As background
music they choose the Colorblind James Experience, their favorite group. While
Chet Baker sings melancholy songs, Willem Sanders is in deep concentration
working on a large painting and a large cigar. Joseph Semah reads the work of
the independent thinker Spinoza. While reading he makes notes, drawings and
sketches for new sculptures. Once in a while he walks out for a coffee. In the
coffee shop he entertains the customer by trying to teach them the idea of
Spinoza and Freud and his personal artistic concepts.

Oudendijk, Likely, Sanders and Semah are from the same generation. They know
each other well and are important figures in the arts-network of Amsterdam. They
share a similar background. In the beginning of the eighties they were not only
working as artists, but also as organizers of exhibitions in important
alternative places: Aorta, Enna and Makkor.

Sonja Oudendiijk started her career in Aorta with a one-person show that created
quiet a spectacle. In a period of wild expressionistic painting she showed sharp
brass forms covered with fur. The mysterious sculptures looked like fetish
objects, derived from an unknown culture which were maybe once worshipped. The
sharp Gothic forms also pointed to bishop hats. Oudendijk has worked with sharp
metallic forms since then. The works reflect her impressions from a travel to
Sienna (Italy), a town flourishing in the Middle Ages. The bright yellow color
of the brass goes back to the golden paintings and objects in the Medieval
churches in Sienna. For Oudendijk is the contrast between material and color of
equal importance as the content. The sharp Gothic forms and the cold hardness of
the brass represent culture, the soft fur nature. These works have a strong
symbolic and narrative meaning. They are direct reflections from travels. The
later work stems more indirectly from her travels. The recent sculptures evolved
into more informal, minimal and pure forms. However there is always a strange
aesthetic form of aggression, projecting also a subtle erotic image. The fur and
items similar to medieval torture instruments contain a sadomasochistic element.
Her sculptures invite touching by the viewer. It is important to have physical
contact with her work to feel the difference of the materials: the cold, hard
metal or the softness and warmth of leather and fur.

For Oudendijk, travelling is a way of life and a source of inspiration for her
work. She once said that she is a restless soul. She lives partly in Cologne,
Amsterdam and

The eternal traveller wants to escape his home and a part of himself. He hopes
to be totally absorbed by an other culture to forget, to have a distanced view
and to experience total harmony. He also shows a never ending curiosity to learn
from other cultures, which have different values in life. Oudendijk is such a
traveller. In Africa she was fascinated by the duality of contemporary Art in
Zaire; the paradoxical mixture of traditional tribal forms and Western culture.
An obvious influence is a silver colored sculpture of an African man dressed
like an office clerk in a two-piece suit with an oversized head. A caricature of
a Westerner or a form of mixed culture? In Zalre this is a common form in
contemporary sculpture. This well dressed man with his balloon head forms a part
of Oudendijk's installation: "Una Giornata Particolare" ("A Special Day"). This



refers to a masterpiece of the same title by film director Ettora Scola. The
main color in the movie is yellow. In Oudendijk's installation the golden shine
of many little brass corner dominates. Gold, the most precious metal, stands for
eternity, purity and unworldliness. Gold lasts forever. But the golden shine can
also be seen as cheap glitter, fake and kitsch. The conic forms of brass are
differently shaped. Some look like kitchen-tools, some like funny golden hats
used for carnival or a party. The little hats in groups and rows can be seen as
dancing figures in a procession in a street carnival. For Oudendijk carnival is
like Art and Travelling a healthy form of escapism. The dancing crowd of brass
hats is watched by an outsider. An African enjoys European Catholic culture. As
in other works of Oudendijk the installation "Una Giornate Particolare is filled
with a mysterious and magic atmosphere. The hats also symbolize the human brain
and rationality, the African man, nature and natural feeling. The installation
deals with logistical thinking versus intuition; silver versus Africa.
Oudendijk's installation evokes mixed feelings about progress and the loss of
human values

The work of Seymour Likely is everything but L'Art pour L'Art. Likely attacks
serious social issues with sharpness, humor and relativism. The aesthetic
concept is as unusual and original as the content. Likely is a necessity in the
art world. His work is a comment on art and the artworld, but the issues are
always derived from daily life. Looking back over Likely's projects we see a
Gesamtkunstwerk without borders between Art and the triviality of daily life,
but with a lot of confusion. Likely also expresses his fear that Western Culture
becomes American non-culture. To prevent the decline of Western civilization he
thinks that more attention should be paid to old European values. Likely is
fascinated by the U.S.A., especially by pop-culture, an American invention. This
fascination is strongly based on love and hate. The fictitious American artist.
Seymour Likely is a creation three Dutch artists. Ronald Hooft, Albert Mantje,
and Ido Vunderink. This explains the Americanism and the European criticism in
Likely's work. His satirical installation sometimes resemble 'Second Reality', a
recent movement in Art, but Likely's work is Absolute Reality. Second reality is
artificial and without risk. Likely's art is controversial and asks moral
questions. It deals with film, literature, perfume, sport, restaurant, a bar,
and a museum. Likely directed two movies: "The 0Old Liquid Enemy" and "Parole" in
which leading personalities of the artworld play dubious characters. The glossy
detective paperback "Never Marry a Railroad Man" investigates the square
sculptures of Carl Andre and the mysterious death of his wife. As a designer,
Likely created a new image for the Amsterdam basketball team the Canadians and a
perfume for the most important part of a man's body. The baseball project
attempts to reinplant European culture in the U.S.A. by adding the first line of
each chapter of Homer's Odyssey on special wooden bats. The Odyssey, a famous
classical work of European literature, tells about a long adventurous and
spiritual journey with many practical and philosophical obstacles. Likely
compares each baseball run to a spiritual journey with many. Each base is an
island, an obstacle, a problem that should be solved before reaching home. The
"Seymour Likely Lounge" is a bar in Amsterdam, where the artists, dealers and
art lovers meet each other. The lounge is a permanent installation where
visitors become actors and spectators like the players of the basketball team
the Canadians, the actors in the lounge are invisibly directed by Seymour
Likely.

The foundation of the "Dead End Museum" can be considered as a critique on the
stardom of curators. Seymour Likely wants to be a star himself. That's why he
became also a curator. With the fall of the iron curtain the relation between
East and West seems to be less problematic. Likely claims full attention for the
inequality between North and South, especially the ethnic and the racial
problems in the Western countries.



The installation "The Unexpected Return of Blinky Palermo from the Tropic"
reflects in a white (Art) World. This work is hard, cynical and direct as are
rap-music and films like "Do the Right Thing" and "Jungle Fever". Seventy seven
plaster pigs sit in a lecture room. On the wall hang four abstract paintings. An
invisible person is explaining to the pigs the meaning of abstract are on a
blackboard like Joseph Beuys did. The pigs are all black or brown. They wear
sunglasses and golden chains. Among them we discover a few white pigs. Are the
whites scared? What about the presence of blacks in the Western art world? Which
pearls before which swine?

On a different level Willem Sanders also found inspiration in the old European
culture. He studied the masters of painting from ancient Greeks till the present
times. He tries to integrate the reality of today and old oil-painting
techniques. Sanders wants to show aspects of daily life together with a timeless
quality and universal meaning. He admires this in Dutch painters of the
seventeenth century. Their work is typically Dutch, typical of their time, but
of eternal beauty and purity.

Although Sanders' work appears as pure lyrical abstractions, he has strong moral
opinions, which he hides in his work. He doesn't consider himself as a creator
of meaningless beauty, but as a collage of Dutch masters from the sixteenth and
seventeenth centuries. These painters skilled in illusionistic techniques,
created complex masterpieces, whose function was not only decoration. Many works
contain moralistic implications and are full of symbols of vanity. They invented
iconographic language that enabled them to work in different layers of meanings.

In order to create physical and spiritual space in his work Sanders developed
from hard edge painting with unmixed primary colors and sharp forms to
illusionistic depth by working in many layers with mixed color and diffuse
forms. The recent large scale paintings with dark tones, mixed on the canvas,
show a melancholic atmosphere. They recall the profound silence and intense
awareness one undergoes at the evening calm at twilight.

Sanders' paintings are half abstract, half figurative. The use of light and dark
to create depth gives a dramatic aspect to the works. In this way Sanders can be
considered a contemporary colleague of historic Dutch painters as Rembrandt,
Vermeer and Hals. Sometimes Sanders' paintings suggest a landscape with
vegetation, sometimes there are architectural forms. One form after another to
create depth. Diffuse forms like rags of colored mist can mix with sharp and
clear forms and half visible letters. This complex half abstract, half
figurative world is typical for the painted universe of Willem Sanders. One 1is
not sure if the painting is a dark swamp in moonlight or a theater stage with
colorful side scenes. The side scenes often turn out to be the leading character
in lyrically painted dreams. At the moment Sanders is fascinated by Jerom Bosch
and Pieter Brueghel, two great inventors of images with moral implications.
Sometimes their work can also be read as proverbs, as serious warnings, although
at first sight their work looks merry. Sanders also likes visual ambiguity and
complex meanings. Important in his work is to undergo the atmosphere. One must
go into depth of his paintings and make a spiritual odyssey in Sanders' wvirtual
reality of colorful setting scenes. The large size of his paintings invites to
travel through the illusionistic space and from one to the other.

Joseph Semah is not a restless traveller, but a stranger with a permanent
address. Since his exile he is an artist. As a young man he had to undergo a
cruel "rite of passage". He fought in 1967 as a nineteen year old boy in the Six
Day's War and in 1975 in the Yom Kippur War. After this, he "displaced" himself
once more, eventually settling down in Amsterdam. Like <stanbul Amsterdam was



one of the few cities, where Spanish Jews could live in relative freedom after
the Reconquista. Semah still feels the presence of Spinoza in Amsterdam, and
they have much in common.

Semah was born of Jewish parents who had to leave Bagdad after the foundation of
Israel in 1948. He comes from a line of "Babylonian Jews", who lived in Iraqg
since the First Exile in 600 B.C. Exile is in his blood and in his art. It
reflects the difference between the culture of Europe (the West) and the
(Middle) East. His homeland is the Middle East and Hebrew is his mother tongue.
The shadow of the mother tongue lays over all his work. In his drawings appear
Hebrew texts as part of the composition and the meaning. Everyday he makes a
drawing like writing a page in his diary. The drawings are made in series. The
series are reflections about periods of his life. They show clearly his inner
world and the confrontation with the outside world. Recently Semah made a series
of drawings during the Gulf war and on the occasion of the birth of his child.

Both the form and the content of his sculptures are related to Hebrew. Sometimes
they derive literally from the form of the 22 Hebrew characters. So one can
literally read these images. In other cases the sculptures and installations are
inspired by the many symbolic meanings of each character. He relates the visual
language of the West to his native language. He analyzes, in the etymological
sense, the art of the West and confront this with the Hebrew language in the
semantic sense.

Rituals, symbols, offerings and altars play a significant role in Semah's work.
It looks simple and minimal, but is full of complex meanings. The Western world
is the world of the image. In the Middle East reigns the word. In Jewish culture
rituals play a large role. For Semah three elements are important: the flesh,
the demarcation of a space, as a sacred place or altar, and the word, the mother
tongue. Semah relates the altar to the concept of a space, to architecture,
sculpture and design. The written word to discussion and interpretation.
Interpretation of an artwork as well as liturgy. All Western Art is derived from
Christian Art.

Semah combines in his sculptures abstract forms with figurative ones. That is a
continuation of the tradition of the naturalistic depiction of the body of
Christ in combination with the abstract and symbolic form of the cross. Semah
relates animal skull of bone and bronze to an abstract form of rusty iron. His
work is full of oppositions: bronze versus iron, figuration versus abstraction,
hard versus soft, warm versus cold, emotion versus intellect, and very
important: the visible versus the invisible, the magic.
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