Cagdas
Sanat
ve

Mimari

uzerine
bir kitap
onerisi




Sanat ve mimari
tarihine baktigimizda,
Eski Yunan, Roma

ve Misir’dan (hatta
1940’larda kesfedilen
Lascaux magarasinda
bulunan tarih oncesi
magara resimlerinden)
bu yana, mimatri ve
sanatin iliskisi farkh
anlam, baglam ve
formlarda stirekli

bir etkilesim icinde
siiregelmistir.



Sanat, kimi zaman
mimarinin islevini
vurgulayan estetik

bir eleman (6rnegin
tapinaklar), kimi zaman
mekani diizenleyen,
mimarinin aksanini
vurgulayan ve
cevresindeki insan
dolasimini belirleyen
bir agirlik noktasi
(Ronesans yapilanndaki
avlularda ya da
meydanlarda oldugu
gibi) olarak karsimiza
cikar.
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| M *iiﬂ N Mimarlik ve sanat,
=—=1_%u § cogunlukla donemin
B TR giic iliskilerinin,
sosyo-ekonomik ve

ideolojik yapisinin
sembolik bir gostergesi
olarak islev gormiistiir.




Tony
Smith,
The Fourth
Sign, 1976

Modern mimari ile
soyut sanatin iliskisinde
ise sanatin rolii
ikincildir; mimarinin
mekansal ve bicimsel
organizasyonunu
destekleyen, daha
dekoratif bir islevi
vardir.



Ernst
Nordin,
Norra
skenet (The
northern
light/
Aurora
Borealis),
Umea 1970.

Soyut modernist

yapitlar,
cevresiy]
bicimsel

cogunlukla
e ve mimariyle
bir iliski

disinda
baglanti

nic bir
kurmaz, adeta

gokyuiziinden diismiis
gibidir. Binalarin
girislerinde, parklarda

ve diger

kamusal

mekanlarda estetik bir

obje, bir

prestij sembolii

olarak yer alirlar.



Lousie Nevelson, Sky Lanscape, 1988



Maarinus Boezum, Green Cathedral, 1987-1997

Do Ho Suh, A Perfect Home

Modern donem
oncesinde mimariyle
bir bagimlilik
iliskisinde bulunan
sanat, modernle
birlikte tamamen
bagimsizlasmis hatta
biitiinsel cevresinden
kopmustur. Cagdas
Sanatla birlikte
sanat, mimariyle ve
kentsel cevreyle olan
konumunu yeniden
tanimlamaistir.
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Mimariyle, sanatin
iliskisinin esitlendigi,
hatta, diyaloga girdigi
alan “cagdas sanat”tur.
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Bruce Nauman, Square Depression, 2007



Callum Morton, Monument 19: Sexy Beast, 2008

Cagdas sanatin
Ozellikle ‘9o sonrasi
tezahiirleri bu
durumu oOrnekler.
Cagdas sanat yapitlar
yalnizca mimariyle ve
kentsel dokuyla iliski
kurmakla kalmaz,
mekansal, tarihsel,
sosyo-ekonomik ve
kiiltiirel yapiyla da
iliskilenir. Bu iliskiden
yola cikar ve sekillenir
hatta, miidahale eder,
acimlar, yorumlar ve
yeni Oneriler getirir.
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Cagdas sanat
miidahalelerinin,

en ayirici 0zelligi,
izleyici icin bir
deneyim Onermesi

ve izleyici katilimini
amaclamasidir. Bir cok
cagdas yapit, ancak,
izleyici katilimiyla
tamamlanar.



Bu anlamda, kamusal
alanlarda, kentle ve
mimariyle iliskinen
yapitlar, cok
perspektifli, diyaloga
acik, sasirtici ve cok
katmanldar.
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Richard Wilson, Turning the Place Over, 2007 Murat Sahinler & Fuat Sahinler, Breather, 2008




Tatzu Nishi, Queen Victoria Hotel, 2002 Ayse Erkmen, WOW, 1996
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Jurgen Bey, Blob Pavilion, 2005



icerik Ozellikleri:

Cagdas sanat, mimari ve
kentsel doku arasindaki

iliskiyi acimlayacak olan kitabi
“gOrsel bir anlat1” olarak
tanimlayabiliriz. Farkli yaklasim
ve arastirmalari gorsellestirecek
kitapta, ayni zamanda, tarihsel
gelisimi ve giincel arastirmalari
giindeme getirecek tic makale
yer alacak. Yaklasik 30-40
uluslarasi sanatcinin seckin
yapitlarinin yer alacagi kitapta,
toplam gorsel sayisinin 100
civarinda olmasi diistiniiluyor.

Kitabin genis bir okuyucu
kitlesine hitap etmesi icin

gorsel dile oncelik verilirken,
bilgilendirici, ama ayni zamanda,
keyif verici olmasi tasarlaniyor.

Yaklasik 130-160 sayfa
Fotograflarin % 60-70’i renkli

Editoryel Grup:

Fulya Erdemci
SKOR, direktor

Huib van der Werve
NAI, kiirator

Fulya Erdemci

Born in 1962 in Eskisehir, Turkey, Fulya
Erdemci lives and works in Amsterdam
and Istanbul. Fulya Erdemci studied
art history and theory in the graduate
program of art history and archeology
at Columbia University, New York
(1990-1993). On her return, she

begun to teach part-time at the

Bilkent University and work as the
director of the International istanbul
Biennial from 1994- 2000. She was the
Director of Proje4L-Istanbul Museum
of Contemporary Art (2003-2004) and
the Temporary Exhibitions Curator at
Istanbul Modern from 2004-2005.

She initiated the series of urban

art exhibitions in public space

called “Istanbul Pedestrian
Exhibitions”(Istanbul Yaya Sergileri)

in 2002, which was the Srst exhibition
designed for the pedestrians in the
public space in Turkey. The second
one was realized in 2005 with Emre
Baykal as co-curator and Arzu Yayintas
as associate curator.

She was the co-curator of the 25th
S3ao Paulo Biennial, “Citades/Cities”,
2002 and took part in the curatorial
team of the 2nd Moscow Biennial

of Contemporary Art, 2007. Erdemci
co-curated with Danae Mossman
“Wandering Lines: Towards A New
Culture of Space”, the 5th Scape
Biennial of Art in Public Space,
Christchurch, New Zealand, 2008.

Currently, Fulya Erdemci is working as
the Director of SKOR, Stichting Kunst
en Openbare Ruimte (Foundation Art
and Public Space) in Amsterdam.

Huib van der Werve

Since 2008 curator for the
Netherlands Architecture Institute
(NAi) in Rotterdam. From 2005 until
2008 advisor on visual arts for the
Chief Government Architect and
responsible for realizing projects
under the percentage-ruling for visual
arts for government buidlings. These
projects included working together
with artists such as Germaine Kruip,
Joep van Lieshout and Liam Gillick.
Since 2002 curator of numerous
exhibitions for various institutions,
most recently Jill Magid at Stroom,
Den Haag and an exhibition for the
International Landscape Triennale in
Apeldoorn for the Fonds BKVB. Advisor
forvarious committees and is currently
a member of the advisory committe
on visual arts for the city of Utrecht
and a boardmemeber of various small
initiatives. Author of texts for various
monthly/weekly editions such as
Metropolis M, Manifesta journal and
Open, and also for numerous artists
books such as Navid Nuur, Sanja
Medic and Jeroen van Doorenweerd.
He has a degree in visual arts from the
Royal Academy of Art in Den Haag
(BA Painting 1994 - 1998), University
of Amsterdam (BA/MA Art History
2000 - 2004) and took part in the
Curatorial Training Programme at De
Appel (2004 — 2005).
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