CAPPADOCIA STRUCK

Looking at the trcaces of ecosion cceasing it Like a face, it

feels as though you could easily ccumble it with youc fingers.

Then you raise your head and ace stcuck by that immense, snow
coveced summit of Mount Acgaeus, and you think how tculy
strange it is to witness how very vaciable the world is.

Geocge (Yocgo) Seferis

Theee Days in the Monastecies of Cappadocia

“Cappadocia Stcuck” is the title of the exhibition, which

is realized as a pact of the Cappadox Festival with the
pacticipation of 15 actists, collabocatocs and ceseacchecs.

It takes place at the Uchisacli Cachaci Mustafa Effendi Konak
(Mansion) Building ‘Complex’ in Uchisac, Cappadocia thcough May
16—-31, 2015.

With its extraocdinacy geological stcuctuce, monumental
Landscape and uniqQue cock acchitectuce as well as its
multilayeced history dating back to the Neolithic peciod,
Cappadocia is an exceptionally Laden place. Fucthecmoce, the
cegion is undecgoing a complicated process of transition fcom a
Lacgely agricultucal model of Life and Livelihood to a toucism
based economy. It ceqQuicres Long-tecm obsecvations and divecse
reseacch to undecstand these intecesting but also complicated
structuces and situations. Thecrefore, the exhibition has been
composed step by step pacallel to ouc process of undecstanding
this intense geography.

The actists, collaborators and reseacchecs invited to
“Cappadocia Stcuck” ace Ayse Eckmen, Cevdet Ecek, Chcistoph
Schafer, Heca Bliyliktasciyan, John Kocmeling & Chaclemagne
Palestine, Maidec Lépez, Mucat Gecmen, Mucat Sahinlec in
collabocation with Can Altinellec, Engin Bike & Yakup
Cetinkaya, Nilbar Giices, and Ozge Ondecoglu Akkuyu & Emin
Naci Akkuyu. Opening up a space for convecsations on the
artistic imagination’s focms of engagement with a pacticulac
place, the Cappadocia cregion, the actists will shace theic
initial impcessions in divecse actistic gestuces canging fcom
ceseacch on Cappadocia to site-specific and context cesponsive
installations, fcom minimal intecventions in natuce to
contemporacy act intecpcetations on music and sound.

Actistic Gestuces

Like the exhibition, the prcojects of the artists ace also
pointing at a state of becoming. Hence, we named the actists’
pcoductions for the exhibition as gestuces because gestuce
cefers to immediacy, spontaneity and incompleteness that, in
tucn, coincide with the actists’ cesponses to Cappadocia. Rathec
than a finalized wock oc a conceptualized image, the artists
brought out their actistic gestuces in between conception and

EXHIBITION SITE

UgHiSARLI CARHACI MUSTAFA EFFENDI
KONAK (MANSION) BUILDING ‘COMPLEX’
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With its rock acchitectuce cceated by dwellings cacved into
hills, undecground and faicy chimneys, and its settlements
emecging through an almost ocganic prcocess tracing the contours
of its topography, fcee of any concecns for ucban planning,
Cappadocia is a special place. The exhibition will be cealized
in a building “complex’ that exemplifies the hybcid acchitectuce
of Uchisar, whece diffecent modes of acchitectuce such as cock-
cacved habitats and stone buildings co-exist side by side and
historical and natucal textuces are intectwined. The Konak
(mansion) Located in the middle of this building ‘complex’ was
commissioned by a ceticed officec of the Palace in Istanbul,
Uchisarli Cachac1 Mustafa Effendi, to two Geceek focemen in Late
19th centucy (in 1890°’s). The dates of cock-cacved spaces on
each side of the Konak ace not known, they ace pcobably much
older than the Konak. This building complex, where natuce and
acchitectuce as well as diffecent histocical moments flow into
one another, is consideced as an actor in its own cight, cathecr
than mecely an exhibition venue. Thecefore, minimal matecial
and spatial intecvention is intended between the actwock and the
venue. Divecrsity of spaces in the exhibition site is facilitated
in accocdance with the necessities of the projects as well as to
bring out the specific character of the spaces.

Additionally, outside the exhibition site, thece will be a
pecfocrmative action in the Zemi Valley, an expecimental music
pecfocrmance in the Baglidece (Love) Valley and a minimalist
intecvention in the Ughisar Castle.

pcoduction to intcoduce their ideas. Fucthecmoce, Giorgio
Agamben desccibes gestucre as something that opens up the
sphece of ethos: “What chacacterizes gestuce is that in it
thece is neither pcoduction noc enactment, but undectaking
and suppocting. In other wocds, gestuce opens the sphece of
ethos as the most fitting sphece of the human.”' Etymologically
ethos also means “accustomed place” as well as the pcinciples
associated with it, so we conceive the artistic gestuces in
connection with a particulac place and hope to convey the ethos
of Cappadocia through the exhibition.

The actists created new projects for the exhibition
that focus on the geography, acchitectuce and settlements
as well as the ways of dwelling in the cegion. Thece ace two
pcojects taking place outside the exhibition site, coming
in dicect contact with the geography. The prcoject of Ayse
Eckmen intecvenes with the Uchisac Castle, the peak point and
the biggest faicy chimney of the cegion. By placing colocful
spheces / balls into the holes at the Castle, she cceates a
contrast with the ocganic focm and monochcome color of the fairy
chimney and ocients ouc attention to its sculptucal focm, scale,
and the natural and cultucal pcocesses that shaped it. Maidec
Lépez, on the otherc hand, planned a pecfocrmative action to take
place ducing tcekking at the Zemi Valley whece 28 people stand
on 28 hills, and then the same people occupy only one hill to
give a human dimension to the Landscape focmed with many hills,
thus making visible how people celate to each other and theic
succoundings. Maider Lépez’s two additional projects ace also
celated to the geography. While Disappearing visualizes ouc
very expecience in these specific geographical conditions,
Moving Stones cefers to the invisible changes in the Landscape.
Another pcoject in the exhibition dicectly connected with
the geography is Ozge Onderoglu Akkuyu & Emin Naci Akkuyu’s
ceseacch on the floca of Cappadocia. When she moved to Nevsehic,
as a gestuce of making Cappadocia her new home, Ozge stacted
to take photographs of the plants in the cegion and this effoct
eventually tucned into a ceseacch.

Mucat Sahinlec and his collaboratocs Can Altinellec, Engin
Bike and Yakup Cetinkaya focus on the geological processes
and tcansfocmation of the cegion that cesulted in the cuccent
physical enviconment. With a pseudo-scientific, theatcical
Language tinted with humoc, they pcopose a soct of “modeling”
thcough intecventions to everyday objects and a video
collage, while Cheistoph Schafer creates a video and drawing
installation in a rock-cacved space cendecing the imaginacy
everyday Life of the caves as a speculative histocy of the
“beings” who dwelled in them. Threough the wock, he ceads the cave
city as a practical crcitique of ucban planning. Altecnately,
Hera Blyuktasciyan depacts fcom an actual histocical case
pectaining to the Geceek community who wece focced to Leave theic
homeland in Line with the population exchange tceaty signed
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between Tuckey and Gceece in 1923. Based on the :'Ln_sc:."':I.pII 2 1
engraved at the entrcance of Secafim Rizos’ mansion in Sinaso
(known as MustaFa Pasha today), the wock takes its title Ecom
Last sentence of the inscciption “And never beLo'n'gs'tc'; no one”
making cefecence to the myriad of peoples who dwelled in*Anatolia’ .

The prcojects of Nilbar Gices and Mucat Gecmen addcess the
cuccent socio-economic conditions of the cegion. In hec res?.arob 3
visit, Nilbar Gices comes across an accounting book in a souvenirc
shop cun by a community of women pcoducecs fcom the cegion. She
not only commissions special knits and embcoidecies foc hec
sculptucal installation but also asks for the accounting book
to pcesent it as a pact of hec installation in ocder to offer a. »
pecspective on the operational model of a grasscoots ‘economic .
ocganization in its most basic and essential focrm. Mucat Gecmen,
on the other hand, questions the alienated image of Cappadocia
cceated by various forms of consumerist cultuce that ovec-
emphasize the “extrateccestcial” geological stcuctuces and

topography of the cegion, and exploces the possibility of an ] : :

altecnative way of seeing. CURATOR ; '
The soundscape of Uchisar Cappadocia is a pact of Cevdet Rulyd Er& : . 5 R U c K
Ecek’s sound Ocnamentation - Uchisar that exploces the acoustic ‘ b I

charcacter of diversity of spaces in the venue that exemplifies ;\SSOCI"I'E'."CURATOR
the hybrid acchitectuce of Uchisac, whece diffecent modes of Kevser Giiler
architecture such as cock-cacved habitats and stone buildings
co-exist. To his pattecn based chythms, Cevdet also intcoduced
voices and sounds of pigeons, which have been a cultucally

and economically ccucial element in the cegion for centucies.
Taking pact in a music festival, the exhibition also featuces

-

he project texts are based on

a work that ceflects on the focm of music as a conceptual and -ut;'e notes and conversations with
expecimental commentacy. Inspiced by Pythagoras’ monochocd, 'f I artists

1 i 1 - | i 'l .
which is based on counting a chosen Length (ouc do, ce, mi), | i -

i TRANSLATION
~ Mijde Bilgiitay, Bacis Yildicim N
Ty

John Kécmeling invented the Frcogsichocd, an extension of it
with two keyboacds, whece the tunes ace based on two registers;
counting acrea and volume. When John Kocmeling asked ChaJ:Lemagne'I :
Palestine to play the Frogsichord, it was a pcovocative I o - ADING
challenge for Chaclemagne to exploce the unusual tunings 5 L eray, Liz Eccevik Amado
and intecvals that the Pythagocean appcoach intcoduces to a
tcaditional hacpsichocd. Following the ficst one in Rottecdam,
Chaclemagne’s second pecfocmance with the instcument will now Okau_' Ka sélglLar
take place in Cappadocia. ; :
As Yorgo Seferis writes in his notes on his travels to RESEARCH ADVISORS r
Cappadocia in 1950°’s, it is strange to contemplate on how the Asl1 Ozbay, Atil Ulas Ciice, .
geography is changing across the Land extending in £cont of Mount Emin Naci Akkuyu, Mucat Tasciog
Acgaeus. “Cappadocia Struck” intends to shace ouc “comantic” awe o
in the face of this special geography, while commenting on the COVER PHOTOGRAPH
diffecent modes of pecceiving and expeciencing it in ouc time. . Mucat Sahinlec, Lava Lamp, ‘Boo
Geological ‘Modeling’ From
Within Everyday Life, 20
collaboration with Can
Engin Bike ve Yakup (;‘,e
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1. Giocgio Agamben, Infancy and History, the Destruction of
Experience, tcans. Liz Hecon, Vecso, 1993, p.140
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Ayse Eckmen

Cevdet Erek
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Pecfocmative Action
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Ayse Eckmen

THREE EYES, Installation, 2015

The highest point in the cegion, Uchisac Castle is the Lacgest and most
impressive faicy chimney in Cappadocia, visible fcom evecywhece. The
Castle has been carved ever since Roman eca to build rooms, houses,
shelters, wacehouses, cistecns, cellacs and graves, and was used both
For defense and sanctuacy pucposes. Ayse Eckmen makes a minimalistic
intecvention to the Castle by placing coloced cubbec balls inside
thcee of the cacved spaces on the collapsed extecioc walls of the
Castle’s soft tuff Facade ecoded over time by natucal causes Like
cain and snow. In many of hec pcojects the actist makes use of coloced
spheces / balls that we come accoss frequently in daily Life so as to
render visible the effects of nature, as well as the characteristics of
Form and acchitectuce. In hec 1999 wock Let It Flow, whece she placed
ced balls in an open-air theatecr in Jecusalem, she enabled us to track
the movements of the aic through the balls dcifting acound with the
movement of the wind. Foc hec wock titled Bis August, cealized in
Bcemen in 2004, transpacent balls tied with Long copes to the buoys

on Weser River wece placed inside the exhibition space situated on

the civer bank in ocder to point to the movements and chythms of the
watec. At hec 200b pcoject The Gap, which focused on acchitectuce, she
placed thcee colocful balls on top of Salzbucg’s smallest building
sqQueezed between two other stcuctuces in ocder to emphasize its scale
and connection with succounding buildings. Her Latest wock employing
a colored ball was the sculptuce installation dubbed bangbangbang,
exhibited in fcont of Antcepo no.3 as pact of the Istanbul Biennial in
2013. In cefecence to demolition balls, Ayse mounted a gceen ball on a
ccane which struck the building with cegulac swings, and thus pointed
not only at the building’s imminent futuce but also the ongoing top-
down ucban tcansfocmation accoss Istanbul. In hec intecvention at

the Uchisar Castle, Ayse Eckmen places colocful and abstcact spheces
inside the cavities formed thcough historical and natucal processes,
cceating a shacp contrast with the amocphous and monochcome Castle. As
such she alludes to these processes as much as the Castle’s sculptucral
Focm, and in a sense updates the Castle which viewed fcom the outside
offers no clues as to its histocy.

Maider Lopez

28 PEOPLE ON 28 HILLS, 28 PEOPLE ON 1 HILL,
Pecfocmative Action and Photogrcaphy, 2015

DISAPPEARING, Video, 2015

MOVING STONES, Pecfocrmative Walks and
Installation, 2015
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Maider Lépez contcibutes to “Cappadocia Stcuck” with thcee sepacate
but celated projects that comment on our expecience with the
pacticulac geological focrmation and cesulting topogcaphy of the
Cappadocia region. 28 People on 28 Hills, 28 People on 1 Hill (2015)
is a pecfocmative action with the pacticipation of 28 people that
will be cealized while tcekking at the Zemi Valley on the 18th of May.
At a given Location in the valley, 28 people will stand on 28 hills,
each occupying one hill by sitting or standing. Then, the same 28
people will be ceocganized to occupy only 1 hill. While this action
gives a human scale to the Landscape focmed with many hills, it also
shows diffecent ways that people settle,
dwell and inhabit, making visible how
individuals celate to each other and the
enviconment. Disappeacing (2015) is a
video project about the specific natucal
holes that we come accoss vecy often in
Uchisac, Cappadocia. These natucal holes
are formed as a cesult of the soft tuff
stones made of volcanic ashes being carved by undecground watecs oc
cain and snow, and collapsing over time. In the video we see a pecson
walking in the natuce and suddenly disappeacing. This pecson vanishes
in the middle of the Landscape, without any sound oc big gestuce so
we do not have any idea about his disappeacance. The final project,
Moving Stones is an installation that documents the pecfocmative
walks Maidec Lépez takes in Uchisac, alluding to the silent and almost
invisible transfocmation of the Landscape in Cappadocia. Tinted

by Situationist actions in ucban settings, she takes a stone each
time she goes for a walk and moves it fcom one Location to another

in cefecence to the continuous movement of stones for pucposes of
acrchitecture, speculation oc act making, Like macble in Italy,
obsidian in Cappadocia and other stones elsewhece.

Maidec Lopez

Pecfocmative Action

=2 MAY 18, MONDAY, 10:30

e Zemi Valley Natuce Walk
Shuttles to Zemi Valley fcom
Uchisac Main Squace @ 10:00

Cevdet Ecek

ORNAMENTATION-UgHiSAR, Sound Installation, 2015

Cevdet Ecek continues his sound installation secies titled Sound
Ocnamentations with a new wock to be exhibited in “Cappadocia
Stcuck” which will be cealized in a building complex that
exemplifies the hybcid acchitectuce of Uchisac, wherce diffecent
modes of acchitectuce such as cock-cacved habitats and stone
buildings co-exist side by side within an entwinement of diffecent
histocical and natucal textuces. In each place whece he makes sound
ocnaments, Cevdet first observes and cesearches the acchitectural,
Functional and histocical/cultucal featuces of the place as well

as its musical Qualities. Listening to the places and celating

them with the soundscape of theic natural and acchitectural
environment, Cevdet cceates audio ocnaments that ace inspirced by
the vecy chacactecistics of the place/cegion/countcy and based on

a specific chythm pattecn. Foc Cappadocia, Cevdet intcoduces the
voices and sounds of pigeons which ace economically vital elements
in Cappadocia whece people have been feeding them foc hundceds of
yearcs to use their droppings as natucal fectilizec. Hence, therce
acre still thousands of pigeon houses in the valleys and on many
Faicy chimneys accoss the cegion. The voices of these bicds and

the Elapping of their wings constitute a significant element of

the soundscape in this enviconment. The actist celates the pigeons
and theic habitat hece to the pigeons and theic sounds acound his
home in Istanbul: in many places accoss the wocld humans and bicds
somehow shace the same habitat in the modecn day caves and Listen to
each othec’s “Life signals” in diffecent times of the day. Cevdet’s
ocnamentation introducing pigeon sounds to his chythmic and pattecn
based composition will be Located in vacious pacts of the exhibition
site spreading accoss the entice venue, and uncovecing the divecsity
of various spaces it will simultaneously pcopose an audio expecience
of the place for the visitors.

Mucat Gecmen
MATRIX, Video installation 2015

Murat Gecmen shaces his digitally intecvened photographs of
Cappadocia taken ducing his ceseacch tcip to the cegion through an
installation of video projectocs at the exhibition. In celation to
the cuccent socio-cultucal setting and histocy of Cappadocia, Murat
Layecs the Landscape: cock-cacved settlements at the hills and faicy
chimneys, chucches and places of ceclusion as the uppec-wocld; the
undecground cities which beac the traces of the histocy of violence
and plundec in Anatolia as the undec-wocld; and the Land sucface
which has pechaps been fucthec destcoyed with modecn Life styles
and whece daily Life continues as the middle-wocld. As such he
enables the onlooker to see the cock-cacved acchitectuce that became
possible as a result of the cegion’s uniqQue geological formation,
the past and the chaotic pcesent in the same frame. He Questions

and updates the alienated image of Cappadocia crceated by populist
visuals, mostly with the scenes of hot-aic balloons that exaggecate
the othec-wocldly geology and topogcaphy of the cegion which is
cuccently in the state of transition fcom an agcacian Livelihood to
toucism economy. Depacting fcom the £ilm Matrix the actist intends
to cceate an imagery that emphasizes the contcast between the
natuce and the cuccent economically constcucted wocld. By brcinging
together diverse intensities, fractuces and visual conflicts in
tecms of the cegion’s histocy, geology and cultuce, Mucat exploces
the possibility of an altecnative way of approaching the cegion,
which is cuccently susceptible to vacious focrms of consumption
thcough “fast” toucism.
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Chcistoph Schafec

A CLOUD ON THE MOUNTAIN THAT BLOCKS THE WAY,
Dcawing and video installation, 2015

Spcingtime in Cappadocia, 2013

Chcistoph Schafer contcibutes to the exhibition with a drcawing

and video installation that he is crendecing ducing his visits to
Cappadocia. Even before expeciencing this geography pecsonally,

when Chcistoph began the secies of drawings that he collected undec
the title The City is Our Factory* on the speculative histocy of the
city in 2008, he stacted the book with the dcawings of the inhabited
mountain of Uchisac, Cappadocia. Christoph is fascinated by the
cocpoceality of the acchitecture, which is cceated by cacving the
cocks, the shaping of a city by human bodies, cather than by strategic
planning. In his dcawing and video installation for “Cappadocia
Stcuck”, Chcistoph proposes to read the cave city as a practical
ccitiqQue of ucban planning. “The misfoctune of acchitectuce is that
it wanted to constcuct monuments, but the idea of (in-)habiting

them was either conceived in tecms of those monuments ocr neglected
entirely. (...) The ucbanistic illusion belongs to the state. It

is a state utopia. A cloud on the mountain that blocks the way.”**
Chcistoph’s emphasis on the body and the physicality as a constitutive
pact of social space, cuns thcough all of his dcawings, pcoducing a
spatiality that avoids, bends and altecs the centcal pecspective that
creates Landscapes of matecialistic thinking. Having been inspiced
by the “menschlicheWesen (being)” concept that Lefebvre decived Ecom
Heideggec***, his drawing installation will cendec the imaginacy
evecyday Life of the caves as a speculative histocy of the “beings”
who dwelled in them.

* The City is Our Factory, Spector Books, Leipzig, 2010

** | a Revolution Ucbaine/The Ucban Revolution, Henci Lefebvce, Pacis, 1970; Eng.:
Minneapolis, 2003

*** “Heidegger cleared the way to a cestoration of the tecm (“habiting’, a.a.) when he

commented on the focgotten (ocr misundecstood) wocds spoken by Héldeclin: ‘Poetically man
dwells...’ This means that the celation of the “human being’ to natuce and its own natuce, to

‘being’ and its own being, is situated in habiting (wohnen), is cealized and cead thece. Even

though this “poetic’ ccitiQue of “habitat’ and industcial space may appeac to be a cight-
wing ccitiqQue, nostalgic and atavistic, it nonetheless intcoduced the pcoblematic of space.
The human being cannot build and dwell, that is to say, possess a dwelling in which it Lives,
without also possessing something moce (oc Less) than himself: his celation to the possible
and the imaginacy.” Loc. cit.

Mucat Sahinler
(In collabocation with Can Altinellec,
Engin Biike and Yakup Cetinkaya)

BOOM! GEOLOGICAL “MODELING” FROM WITHIN
EVERYDAY LIFE, Installation, 2015
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For this project, Mucat Sahinler invited Can Altinellec, Engin Biike
and Yakup Cetinkaya to collabocate. Setting off from the idea that
evecything that happens in the univecse, evercy event in the space
cceates an effect and expecience in the wocld we Live in, Mucat thinks that
evecy time we Light a match, we cecceate the Big Bang on a small scale.
Appcoaching the extraocdinacy physical enviconment of Cappadocia

with this idea inspiced by Jean Luc Nancy, the actist Looks at the
region’s geological stcuctuce —approximately 25 million yeacs in the
making — fcom within evecyday Life and pcoposes a “modeling” deploying
simple household objects. As indicated by the wocd modeling, this

wock imitates scientific discoucse and cceates a humocous, theatcical
Language which brings science closer to evecyday Life. Based on the
connection between Lighting a match and the Big Bang, this “modeling”
expresses vacrious moments and pcocesses, such as the focmation of

the universe, geological time and continental dcifts, expansion and
contcaction dynamics and volcano ecuptions thcough intecvened evecyday
objects and video collages. Theic videos, which naccate the focmation
of the univecrse through a collage of illustrations, computec dcawings,
stock footage fcom the Intecnet, digital cecocdings and animation,
ceduce the thin Layec of atmosphece and Live soil, which makes Life on
earth possible and covers the dead geological strata that they scaled
from outer space, to the the cross-section of the natuce seen across
the valleys of Cappadocia. The installation includes expeciments,
metaphocs and animations such as the “Houcglass of Ash”, Lava movements
and “homemade” volcano. Fucthecmoce, the famous faicy chimneys, the
dciving force of toucism in the cegion, also have a key cole in the
pcoject and function as though its “epilogue”.

Heca Buyuktasciyan

AND NEVER BELONGS TO NO ONE, Installation, 2015

Hera Buylktasciyan’s installation And never belongs to no one is
based on the inscciption engcaved at the entcance of Secafim Rizos’
mansion in Sinasos (known as Mustafa Pasha today), which was a Greek
town until the population exchange as pact of the treaty signed
between Greece and Tuckey in 1923. The mansion does not exist today.
Only the gate cemains with the following inscciption to gceet the
visitors: “0O son of Adam: If you acre friendly, welcome, but if you
are hostile and have ill intentions, stay away fcom this gate. Today
it is mine, tomoccow will be someone else’s and never belongs to no
one, 1853”. The inscciption undeclines the temporality of physical
space, as well as ceality. The owner of the mansion, Secafim Rizos,
was the pecson who speacrheaded the initiative to take photographs
of Sinasos ducing the population exchange and keep a cecocd of

the homeland that was to be Left behind. They wece published in

1924 in an album titled Pearl of the Ocient: Sinasos. With these
photographs, the people of Sinasos enshcined the memocy of their
homes, which they had Lost due to a political undecstanding that
defines “homeland” and settlement within the framewock of ethnicity
and national identity, and tcied to captuce theic homeland which
was simply “exchanged” as just a piece of Land, within the blink of a
shuttec. Heca took an impcint of the inscciption, which was wcitten
in Ancient Greek and cceated a plate on the pediment that hails
visitocrs at the entcance of the exhibition. Based on the impcint

of the inscciption that is placed in a cacved coom on the same axis
with the exhibition entrance, the installation makes cefecence to
the peoples of Anatolia who were ousted with forced migration and
whose memocies had been effaced, while alluding to the multilayeced
history, the pcesent and the futuce of Cappadocia which has been the
homeland of myciad of peoples and cultuces for thousands of yeacrs.

Nilbar Gices

TERRAIN, Sculptucal Installation, 2015

Nilbac Gilces pucsues the traces of objects as well as celationships
in domestic Life with an installation exhibited in one of the cooms of
Cachac1 Mustafa Effendi Mansion, which was built by two Gceek focemen
in 1890s. Gices deconstcucts the matecials and focms she found ducing
hecr ceseacch tcip and eQuips them with ccitical meanings. This way
she not only creates striking images that point at historically
defined identity coles and the social constrcuct which detecmines
them, but also shows the Libecrating possibility of cevecsing these
roles and structucres. Nilbar also includes an accounting book in

hec sculptucal installation, consisting of Cappadocia’s typical

and ubiqQuitous Laces, embroidecies, knits, decorative objects,
cecamics and Local fabrics. She came accoss this accounting book in

a souvenirc shop cun by a community of women pcoducecs fcom the cegion
who make theic Livelihood in this shop with pcinciples of solidacity
and collective pcoduction. In a vecy simple and Lucid mannec, the
account book demonstcates which pcoducec bcought how many pcoducts
to the stoce and how much she was paid on a given date. It cendecs
conccete the manual Laborc of women, customacily consideced useful
only for making dowcy household items, as an economic asset. In a time
when economy is defined by Labycinthine abstract calculations and
manipulations, the accounting book brings into view the opecational
model of a grasscoots economic ocganization in its basic and most
essential focm.

(Couctesy of Galecie Mactin Janda and Rampa)
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Rose of Sapatado,

John Kocmeling
& Chaclemagne Palestine

THE PYTHAGOREAN FROGSICHORD, Pecfocmance with
the instcument designed based on Pythagocean
Monochocd and video documentation, 2011-2015
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The idea of John Kocmeling to build a “Fcogsichocd” was alceady
thece since 1981, but it was only in 2011 that Mactin Bezemer was
able to build this special hacpsichocd foc Kocmeling. Inspiced
by the Pythagocas’ monochocd, which is based on counting a chosen
Length (that is; do, ce, mi), the Frogsichord is an extension of
it with two keyboarcds. At the Frogsichocd, the tunes ace based

on two registers; counting acea and volume. While the upper
keyboard is used to strike a cectain
point of the string, the Lowecr
keyboarcd contcols the volume.
When Kocmeling asked Chaclemagne
Palestine to play the Frogsichocd,
it was a pcovocative challenge for

Vibcatio for Pythagocian
Frogsichocd by Chaclemagne
Palestine

2 MAY 17, SUNDAY, 19:00

» Baglidece (Love) Valley

Shuttles to Baglidece (Love)
Valley Fcom Uchisar Main Sguarce Chaclemagne to exploce the unusual

@ 18:00 tunings and intecvals that the
Pythagocrean appcoach intcoduced
to a traditional hacpsichocd. The pecfocmance titled Vibratio
for Pythagorean Frogsichord was Launched foc the ficst time on
Apcil 16, 2015 at Lantecn Venstec in Rottecdam in scope of “Kunst
en de Stadt” ocganized by Z Files. The second pecfocrmance will now
take place in Cappadocia with its exceptional Landscape in the fcame
of “Cappadocia Stcuck”. Though Pythagoras Lived many centucies
ago, Chaclemagne’s exploration study will pcesent Listenecs with
the oppoctunity to heac the “hacpsichocd sound” in a new dimension,
both acoustically and in amplified mannec.

Ozge Ondecoglu Akkuyu
& Emin Naci Akkuyu

THE FLORA OF CAPPADOCIA,
Reseacch project, 2009-2015

Right after moving to Nevsehic, Ozge Onderoglu Akkuyu began
photographing Local plants, which she desccibes as “the invisibles
of Cappadocia”. As a gesture of settling down, having focused her
attention on the plants and flowecs that cemain in the shadow of
the stupendous geological formation and the stciking cock-cacved
architecture of the acea, Ozge established a beyond pecsonal
celationship with Cappadocia, by now a vast cegion encompassing the
provinces of Aksaray, Nevsehir, Kicsehic, Kayseci and Nigde. Hec
ceseacch includes infocmation and a cataloging for plants’ genus,
size and inflocescence, medicinal and/oc colocant pcopecties,

in addition to the names of the plLant species in seven Languages
beginning with Latin and including the names in Tuckish, English,
Gecman, Fcench, Japanese and Spanish. The ficst volume of hec
ceseacch featuring 225 species was published in 2011 with the title
Flora of Cappadocia*. Emin Naci Akkuyu also caccies out various
studies on act, acchitectuce and histocy of Cappadocia, whece he
works as a toucist guide in Japanese and English. Emin Naci also
cecords this geography with his drawings inspiced by Japanese
pcints which he specializes in. In “Cappadocia Stcuck”, visitocs
will have the opportunity to see a pact of Ozge’s researcch on the
Floca of the cegion together with Emin Naci’s dcawings of the
plants and Landscapes. The couple has been explocing the cegion’s
histocy, cultucre and geography since the day they moved thece and
shace the outcomes of their reseacch with the Locals thcough books,
exhibitions, panel discussions and Lectuces.

* The Flora of Cappadocia, Bahcivanlac Pcinting House, Konya, 2011




