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Neden bah¢emizi
ekemiyoruz?

"Celin bahgemizi ekelim” Voltaire'in klasik kitabr “Candide"in
son cUmlesinden bir alinti. Bu cimle, mutlulugun pesinde
dlnyayi dolasan roman kahramani Candide'in son durad
Konstantinopolis'te (istanbul) karsilastig yasl bir ciftcinin
yasam felsefesini dzetliyor.

Bu sergi icin Voltaire'in, romaninin sonunda, unutulmusg
bir bilgeligi 6ne ¢ikararak bitirdigi yerden dusinmeye
basladik. Candide gibi biz de arastirma gezilerimizde,
bolgenin "bilge’leriyle tanistik, onlari dinledik, onlara
danistik. Bu enformal gérismeler, konusmalar, sohbetler,
yalnizca arastirmalarimizi beslemekle kalmadi, sergi icin en
hayati sorulari actl, dislincemizi yeniden formile etmemize
yardimci oldu: Neden bahgemizi ekemiyoruz? Bahgemizi
ekmemize engel olan ne?

Bu soruyla birlikte, en basit, en somut ama ayni
zamanda en temel noktaya odaklandik: Doga ile insan
iliskisine. Aslinda her daim kiltur dolayimiyla éznel bir
perspektiften okudugumuz bu iliskiyi baska tarlt distinebilir
miyiz? Doganin ekonominin bir fonksiyonu olarak
kavranmasi, bilim ve teknolojinin ekonominin boyundurugu
altinda Uretimlerini stirdlrmesi ve yerytzindeki canliligin
kar amagli, insan merkezli bir perspektiften algilanmasi gibi
etik ve siyasi sorunlari géz ardi etmeden farkli bir iliski hayal
edebilir miyiz? Yerkire igin baska bir gelecek?

Arastirmamizda makro sorunlardan mikro sorunlara
devam ederek, neolitik ddnemden bu yana sayisiz uygarlik
ve kilturt agirlamis bu cografyadaki dogayla insan iligkisine
dair en eski ve en temel Uretim bigimine, tarm ve bagciliga
baktik. "Hizli" turizmle birlikte déntsen bu Uretim bigiminin
tarihsel, ekonomik ve kulttrel uzantilarina egildik.

Bolge genelinde "neden bahgemizi ekemiyoruz?”
sorusunun katmanli yanitlarini Kapadokyalilarla konusarak
agcmaya ¢alisirken, normatif distincenin disinda kalan,



unutulmus, hatta bugtin aykiri bulunan yerel ydontem ve
dustince bicimlerini de gdz dntine aldik.

Sergide, kilttrel déntstmlerin lineer ve ilerlemeci
olmayan, neden-sonug iliskilerinin dtesinde, tesadifler,
kazalar ve hatta yanlis anlasilmalardan olusan cetrefil
yollarinda gezinen calismalar ortaya ciktl. Baglama ve
icinde bulundugu mekdana yanit veren bu islerle, bugiin
bolgenin yasayan kilttrind, insanlarini, formlarini, renklerini,
seslerini, dokularini ve hatta yesermekte olan bitkilerini 6ne
cikarmayi amacladik.

Metaforik olarak, insanin dogayla, daha da dtesi,
dunyayla iliskisine isaret eden "bahce” kavramini, insan
yapimi bir kiltir dogasi olarak ele aldik. icerisi ve disarisi,
ozel ve kamusal, kentsel ve kirsal, gecmis ve bugliin arasinda
cesitli araytzler dneren bahge kavrami sergide tekrar
eden bir tema olarak ortaya ¢ikti. Doga, kiltir ve sanat
Uzerine oldugu kadar, doga, bilim ve teknoloji Uizerine de
yogunlasan sorularr acti, mekan secimlerimizde de belirleyici
bir rol oynadi.

Sergide, yasli bir ciftcinin dnerisi olan “Gelin bahcemizi
ekelim” temasi, sanatsal projeler, performanslar, konusmalar,
sunumlar, yayinlar, atélye calismalari, yartyUsler, turlar ve
film gosterimleri gibi birbirinden farkli bicim ve formatlarda
hayat buldu.

Mekanlar

Cappadox ¢cagdas sanat programi bu yil, Kapadokya'nin
essiz cografyasina cikiyor. Boylelikle, “Gelin bahcemizi
ekelim” temasi metaforik bir dnerme olmaktan c¢ikip, sanatin
dogayla icice gectigi bir deneyime doénlstyor.

Serginin ana mekani Kizil Vadi'de bulunan Kizilgukur
olacak. Uchisar ve Kizil Vadi civarindaki projelerin yani
sira, Gomeda Vadisi ve Avanos da atolyelere, turlara ve
yUrlyUslere ev sahipligi yapacak.



“Let us cultivate our garden” is a quote from the last
sentence of Voltaire's classic novel Candide. This sentence
summarizes the worldview of an old farmer Candide meets in
Constantinople (Istanbul) after traveling the whole world in
pursuit of happiness.

For this exhibition, we started thinking from where
Voltaire ended by highlighting a forgotten piece of wisdom
at the end of the novel. Like Candide, in our research trips,
we too met the "sages” of the region, listened to them and
consulted them. These informal interviews, conversations, and
chats not only nurtures our research but also opened up the
most vital questions for the exhibition; helped us reformulate
our thinking: Why can't we cultivate our garden? What is it
that prevents us from cultivating our garden?

With this question we focused on the most basic, most
tangible but at the same time most fundamental point: the
relationship between nature and human beings. Can we
consider this relationship, which we in fact always read from a
subjective perspective mediated by culture, in a different way?
Can we imagine a different relationship without disregarding
ethical and political issues such as the recognition of nature
as a function of economy; science and technology continuing
their productions under the yoke of economy; and the profit-
driven and human-centered perception of vitality on earth?
Can we imagine another future for planet earth?

Proceeding from macro questions to the micro level,
in our research we looked at agriculture and viniculture, the
oldest and most fundamental form of production pertaining
to the relationship of nature and human kind in this region
which has hosted innumerous civilizations and cultures since
the Neolithic age. We contemplated the historical, economic
and cultural implications of this form of production, which has
been transformed by “lightning-fast” tourism.

In an attempt to elucidate the layered answers to the
question "why can't we cultivate our garden?” by talking with
Cappadocians across the region, we took into consideration
also the local methods and forms of thinking that fall outside
conventional thought, that are forgotten and even deemed to
be incongruous today.

The works that were produced in the scope of the
exhibition wandered about cultural transformations’
intricate, non-linear and non-progressive paths comprised
of coincidences, accidents and even misunderstandings,



Why can't we
cultivate our garden?

oftentimes beyond cause and effect relationships. With
these site-specific and context responsive works, we aimed
to highlight the living culture of the region today: its people,
forms, colours, sounds, textures and even sprouting plants.

We tackled the concept of "garden” that metaphorically
signifies the human relationship with nature, and moreover
with the world, as a human-made nature of culture. The
concept of the garden, which proposes various interfaces
between inside and outside, private and public, urban and
rural, past and present, emerged as a recurring theme in
the exhibition. It opened up questions focusing as much on
nature-science-technology as nature-culture-art, playing a
determining role in our venue selections as well.

The theme of "Let us cultivate our garden”, the advice
of an old farmer, came to life in diverse forms and formats in
the exhibition including artistic projects, performances, talks,
presentations, publications, workshops, walks, tours and film
screenings.

Venues

This year the Cappadox contemporary art program sets
out to explore the unique geography of Cappadocia and in
so doing the theme of "Let us cultivate our garden” moves
beyond being a metaphorical reference and turns into an
experience where art is interwoven with nature.

The main venue of the exhibition will be Kizilgukur
located in Kizil Vadi (Red Valley). Along with projects in the
vicinity of Uchisar Square and Red Valley, the Gomeda Valley
and Avanos will also host workshops, tours and walks.



Solar Sahne:
Kizilgukur Doga
Konseri ve Cagdas
Sanat Sergi Turu

17:00-19:00

Nevsehir Haci Bektas
Veli Universitesi,

GSF, Miizik Bolumu
Ogretim Gorevlileri
ve Ogrencileri

20 Mayis
17:00-18:30
Laragji ve Acquadrum

21 Mayis
17:00-18:30
Esmerine

Tam ortasinda yer alan meyve bahgeleri, tarim alanlari,

UzUm baglar ve ari kovanlariyla Kizilgukur, 6zgin Kapadokya
cografyasinin mikro élcekli bir tecriibesini sunar. Peri bacalariyla
cevrili bu vadide ayni zamanda kayalara oyulmus tarihi yapilar

da mevcut: Ustiinde bir kesis odasi olan Uziimli Kilise, bir sapel ve
bir saraphane. Bu anlamda, Kizilgukur bélgenin jeolojik yapisi ve
katmanli tarihiyle iliskili olarak Kapadokya'ya 6zgii olarak gelisen
yerlesim tarzini ortaya koyuyor. Temadaki “bahge” ve dogal yasam
gdndermelerini somutluyor.
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Solar Stage: Kizilgukur
Nature Concert and

Contemporary Art
Exhibition Tour

17:00-19:00

Nevsehir Haci Bektas
Veli University, Faculty
of Fine Arts, Department
of Music Lecturers and
Students

May 20t
17:00-18:30
Laraaji and Acquadrum

Esmerine

With orchards, farmlands, vineyards and beehives located right in
its center, Kizilgukur offers a micro milieu experience of the unique
Cappadocia geography. In this valley surrounded by fairy chimneys
there are also historical structures carved into rocks: Uziml

Kilise (Church of Grapes) with a monks' chamber on its upper

level, a chapel, and a winery. In this sense, Kizilgukur exemplifies
the settlement forms peculiar to Cappadocia evolved through

the geological structure and layered history of the region. It also
solidifies the references of the theme to “garden” and natural life.



Ayse

Kapadokya bolgesindeki, form ve islev olarak da birbirinden
ayrilan peri bacalari, aslinda hem dogal stireclerin hem
de insan midahalelerinin izlerini tagir. Peri bacalarinin
neolitik ddneme uzanan insan yerlesimlerinin gereksinim
ve kilturleri dogrultusunda sekillenen i¢ mekdanlari bazen
konut, kilise, saraphane, mahzen, mezar ve glvercinlik gibi
islevler Ustlenirken, kimi zaman da glvenlik
Odiil ve savunma icin kullanilmis. Tam bu cesitlilige
2016 ilaveten, ayni mekdna farkli farkli dénemlerde
de midahalelerde bulunulmus. Mesela, erken
Hristiyanlik déneminden kalma bir kilisenin arka duvarinin
oyularak hayvanlar igin ahir olusturulmasi, gegtigimiz yizyilin
basinda ise Ustline bir yasama mekani eklenerek melez bir
yapinin ortaya ¢ikartilmasi az rastlanir bir durum degil.

Ayse Erkmen'in "Odul” isimli heykel yerlestirmesi, peri
bacalarina yakindan bakildiginda ortaya ¢ikan bu tur
ayrimlari géz dntine ¢ikaran bir ¢calisma. Ayni zamanda da,
sanatcinin gecen yil Cappadox 2015 ¢ercevesinde Uchisar
Kalesi'ne uyguladigi “Uc Géz" isimli calismasi ile baglantilr.
Her iki calismasinda da sanatgl, peri bacalarinin dogal
formlaryla karsitlik olusturan renkli geometrik formlari bir
araya getirerek, hem peri bacasinin kendine has ézelliklerinin
ortaya ¢ikmasini sagliyor, hem de sanat ile doda arasindaki
ikonik iliskiyi yeniden yorumluyor.

Erkmen, bu yilki calismasina "Odil” ismini vererek, bu
peri bacasinin secilmesinin ve projenin ortaya ¢ikisinin bir
dizi se¢im ve ayristirma strecinden gectigini ifade ediyor. Bu
peri bacasinin tarih icinde nasil bir islev gérdiguni bilmesek
de, bulundugu konum, cephesinde acilan ve arkasindan
gOkylzl gorinen penceresi ve bu agikligin belirli bir tarihsel
ddéneme isaret eden ince mimari detaylardan olusmasi
onu digerlerinden farkli kiliyor. Sanatgi, peri bacasini kirmizi
renkli sisme lastik bir cemberi penceresinden “piercing” gibi
gegirerek uyguladigi sanatsal midahaleyle “6dullendiriyor”
ve Kizilgukur'daki bir réper noktasina dénusttrtyor.



Erkmen

The fairy chimneys of Cappadocia, for which the region is
renowned in fact bear traces of both natural processes and
human intervention; they are also set apart in terms of form

and function. The interior spaces of fairy chimneys, which

have been shaped in line with the needs and

cultures of human settlements dating back to Prize
the Neolithic period, have sometimes served for 2016
civil functions such as living spaces, churches,

wineries, cellars, tombs and dovecotes, while at

other times have been used for security and defence purposes.
In addition to all this diversity, oftentimes, there have been
interventions to the same space in different
periods. For instance, it is not an infrequent
occurrence to come across an instance where
the back wall of a church dating back to early
Christianity has been carved to create a barn
for the animals, furthermore, a living space

has been added at the end of the last century,
resulting in a hybrid structure.

Ayse Erkmen's sculpture installation
entitled "Prize" is a work that points to and
reveals such distinctions, which appear with
a closer look at the fairy chimneys. It also
converses with the artist’s work called "U¢ Géz"
(Three Eyes), which she realised at the Castle of

Uchisar last year in scope of Cappadox 2015. In both works, the
artist both divulges the particular characteristics of the fairy
chimney by combining the natural forms of fairy chimneys with
contrasting colourful geometric forms, thus, reinterprets the
iconic relationship between art and nature.

Naming her work "Prize”, Erkmen expresses how the
selection of this fairy chimney and the emergence of this
project went through a series of selections and dissociation
processes. Even though we do not know what sort of a function
this fairy chimney served in history; its location, the window
on its fagcade opening up to the sky, and the fine architectural
details of this opening alluding to a certain historical period
distinguish it from the other fairy chimneys. With this artistic
intervention in which the artist puts a red inflatable rubber

9 hoop through the window of the fairy chimney like a “piercing”,
she "decorates” it and turns it into a landmark at Kizilgukur.










Marila

Marilad Dardot'un “Sanat Eserinin Kdkeni” adli projesi izleyicileri
her harfi tek tek ekerek bir sézclk bahgesi yaratmaya davet
ediyor. Proje bir yandan adiyla sanat eserinin sanat tarihi iginde
dediserek stregelen dogayla iligkisine; canlilikla, tohumla,
toprakla ve emekle bagina isaret ederken, diger yandan doga-
sanat iligkisinde, dogayi her zaman kiltir dolayimiyla dznel bir
perspektiften "okumamiza” génderme yapiyor. Dili heykelsi bir
formda gorunr kiliyor ve toprak Ustlinde yeni bir

Sanat yasam oneriyor.
Eserinin "Sanat Eserinin Kékeni", izleyicinin katilimiyla
Kokeni kendini tamamlayan bir yerlestirme: izleyiciler

2011-2016 mekdanda bulunan harf saksilar kitiphanesinden
harfler segiyor, bu harf saksilara toprak koyarak
tohum ekiyor, can suyunu veriyor ve harfleri cografyada anlamli
ya da anlamsiz sézler olusturmak Uzere yerlestiriyor. Ekip
bigmek kultlr ve doganin i ice gegtigi, zamanin érgitlendigi,
gelecedin hazirlandidi bir stireg. Sanatgi bu stirece sanat eseri
baglaminda isaret ederken, gelecegin
sdzlerinin harf harf hece hece ekilip
bicilmesine, ilgiyle blydttlmelerine,
bir awrada yeni anlamlar yaratacak
sdzlere dénlsmelerine alan agiyor.
Sézcuklerin kaosu dlzenleyen,
birlikte distinmemizi ve anlasmamizi
saglayan bulusturucu glictine inanan
sanatgl, dilin yaratma giicline de isaret
ediyor. Doga da dil de Uretken, ikisi
de yeniyi doguruyor. Dil kurguya, siire,
edebiyata, Gtopyaya imkan taniyor
ve hayal gliciind aglyor; doga tim
coémertligiyle yasami mimkin kiliyor. Doga ve dili sanat eseri
baglaminda bir araya getiren sanatgi, izleyiciyi hem doganin
hem dilin yaratici gliciint paylasmaya da davet ediyor.
Dardot cografyaya bitkiler ve harflerle yazilan

sdzclkler Uzerinden, doga ve insanin el birligiyle ortaya
cikan bir mevcudiyeti isaret ediyor. Bu bahgedeki sézckler,
glines, toprak, tohum ve suyla basladiklart yasamlarinda,
ekilip bicildiklerinde, gozetildiklerinde, ilgi gosterilip emek
verildiklerinde yeseriyor, kendi formlarini buluyor ve yasamlarini
devam ettiriyor. Ya da bunlardan mahrum birakildiklarinda
oluyor ve baska sozlere, sdylemlere yerlerini terk ediyor.
“Sanat Eserinin Kékeni" doganin ilkselligini isaret ederken, ayni 12
zamanda insanin dil dolayimiyla anlami agan, mevcudiyeti
okuyan ve yazan varolus bigimini de &ne gikariyor.
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Dardot

Mariléd Dardot's project entitled "The Origin of the Work of Art"
invites spectators to create a garden of words, which they will
construct by planting each letter one by one. While the project,
as its name suggests, alludes to the artwork's ongoing and
changing relationship with nature throughout art history, and
its link to vitality, seed, earth and labour, it also makes reference
to how we "read” nature always from a subjective perspective
through the mediation of culture in the context of the nature-
art relationship. It renders language visible in a sculptural form
and proposes a new life on soil.

"The Origin of the Work of Art" is an installation that
completes itself through the participation of the spectator:
viewers select letters from the library of letter-pots located in
the venue; put soil into these letter-pots, sow the seeds, water
them for the first time; and place the letters to

form meaningful or meaningless words in the The Origin
field. Cultivation is a process in which culture and of the
nature are intertwined, time is organized, and Work of Art
the future is crafted. While signifying this process 2011-2016

in the context of the artwork, the artist opens
up space for the words of the future to be cultivated letter by
letter, syllable by syllable; for them to be grown with care, and
transform into words that together will create new meanings.
The artist, who believes in the unifying power of words
that organize chaos and allow us to think together and
communicate, points out the power of language to create.
Both nature and language are productive; they both give birth
to the new. Language engenders fiction, poetry, literature,
and utopia and broadens the imagination; and nature, with
all its bounty, makes life possible. Bringing together nature and
language in the context of the artwork, the artist invites the
spectator also to feel the creative power of both nature and
language.
Through the words written across the field with plants
and letters, Dardot indicates an existence emerging from the
symbiosis of nature and the human. In this garden too, the
words that begun their life through the sun, soil, seed and water
come into leaf, find their own form and continue their lives
when they are cultivated, looked after, cared and laboured
over. Or when they are deprived of these, they wither and give
way to other words, other discourses. While indicating the
primordiality of nature, “The Origin of the Work of Art" at the
same time highlights the way of being for humans, which opens
up meaning, and reads and writes existence through language.









Meyve agaclari, tarim alanlar ve (izim baglanyla H e ra
cevirili Kizilgukur'da bulunan tarihi kayaoyma

kilise, besik kemerli tavaninda yer alan Gzim
tasvirlerinden yola cikilarak, "Uziimli Kilise” olarak aniliyor.
Bu kilise, ayni zamanda, "anargyros” (gimus almayanlar) yani
para almadan hastalari iyilestiren, Tanr'nin iyilestirici glicin
kullanan Aziz Ogdemianos ve Kosmas gibi aziz doktorlara da
adanmis. Sarabin (iziimden yapilmasi ve isa’nin kanini temsil
etmesi nedeniyle, Hristiyanlikta Gzdm ve baglara atfedilen
Tanr'nin iyilestirici gticl, sonraki dénemlerde de saglik, bereket
ve iyilikle eglestirilmis. Bununla birlikte, Gzim ve sarapgilik
Kapadokya'nin tarihinde yasamsal oldugu kadar kilttrel olarak
da belirleyici bir etken olmus.

Karsiliksiz aldiniz, Calismasina "Karsiliksiz aldiniz,
karsiliksiz verin karsiliksiz verin” basligini veren Hera
2016 BUyUktasciyan, baslikta yer alan bu éneriyle

birlikte, Gzimiin tarihsel ve kiltdrel olarak
icerdigi bereket ve iyilik anlayisinin yani sira etik bir cerceve de
ciziyor. Calisma, Uzimli Kilise ve Mustafapasa'daki (Sinasos)
Konstantin ve Eleni Kilisesi’'nin girisindeki Gztimlerle bezeli tas
kabartmalara géndermeyle, bugliin halen stirmekte olan bu
glclu gelenege odaklaniyor. Sanatgi, bugiin muze olarak
ziyarete acgik olan Konstantin ve Eleni Kilisesi'nin girisinde
yer alan Gztm tasvirlerini arkeolojik bir bahce olarak
yorumlayarak, izleyicileri bélgenin
bagcilik gegmisiyle ilgili bir kaziya
davet ediyor.

Bu arkeolojik bahge, tanimi
geredi gegmise isaret ederek,
boélgede ddntsmekte olan, hatta
giderek geri ¢ekilip gegmise
gdmilen bir yasam ve gegim
modeline dikkat ¢ekiyor, bu
dénisiim strecinde yasamdan
eksilenleri disinmeye ¢agiryor.
Kapadokya kilttrd icinde tarim
ve bagcilik imgelerine isaret eden
bu ¢alisma, Gzim ve bagciligin
hem Uretim iliskileri agisindan hem
de dini tahayytl bakimindan toplumsal yasama ve kilttre olan
etkilerini kesfe agiyor.

Cappadox 2015'te "Ve Hig Bir Zaman Hig Kimsenin” isimli
yerlestirmesiyle baslamis oldugu arastirmayi, bu ¢alismasiyla
mUbadele dncesinde bir Rum kasabasi olan Mustafapasa'da
yogunlastiran Blytktasciyan, bu arkeolojik bahceyle ayni 16
zamanda Sinasos'un yerinden edilmis halklarinin da izini strtyor.
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B uyu kta§g |yq N The historical rock

carved church, located
in the Kizilgukur
surrounded by fruit trees, agricultural fields and vineyards, is
known as “Uzimli Kilise” (Church of Grapes) in reference to
the grape motifs on its barrel vault ceiling. This church is also
dedicated to saint-physicians such as St. Ogdemianos and
Kosmas, who were among the "anargyros” (those who did
not accept silver), that is to say who treated suffering patients
without payment using the healing powers of God. The healing
power of God, which is attributed to grapes and vineyards
in Christianity since wine is made of grape and represents
Christ's blood, was later identified with health, abundance
and benevolence. Hence, grapes and wine making have been
a determinant factor in the history of Cappadocia culturally
speaking as much as for the livelihood of people.
Naming her work “Freely you have received, freely
give", with this proposal, Hera BlyUktasciyan not only alludes
to the notion of abundance and

benevolence historically and culturally Freely you have
embodied in the grape, but also draws received, freely give
an ethical framework. With reference 2016

to the grape painting at the Church of

Grapes and the reliefs of the grape ornaments at the entrance
of the Church of Constantine and Helena at Mustafapasa
(Sinasos), which is currently open to visitors as a museum,

she focuses on this strong tradition that still stands today.
Interpreting the grape motifs at the entrance of the Church

of Constantine and Helena as an archeological garden, she
invites the audience to an excavation of the viticulture history
of the region.

This archeological garden, alluding to the past by
definition, draws attention to a mode of life and livelihood
in the region that is transforming or perhaps even retreating
and becoming buried in the past, summons us to ponder
what is diminishing from life in this transformation process.
This work, which refers to agricultural images in the culture
of Cappadocia, opens up to exploration the impact of the
grape and viniculture on social life and culture, both from the
perspective of production relations and in terms of religious
imagination.

Buyuktasclyan, who now focuses the research she started
in Cappadox 2015 with her installation entitled "And Never
Belongs to No One" on Mustafapasa, which used to be a Greek
town before the forced population exchange, also traces the
displaced peoples of Sinasos with this archeological garden.
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Murat Sahinler

Teneffls etmek tim canlilarin ortak refleksi, canliligin
gostergesi, sagligin barometresi. Nefes alma ritmimiz
duygularimizi ele verirken, saglimiz hakkinda da ipucu verir.
Topragin nefes alma refleksini canlandirdiklar “Teneffus II" isimli
calismalarinda Murat Sahinler ve Fuat Sahinler, yasama oldugu
kadar yasamin sonluluguna da isaret ettiklerini belirtiyorlar:
"Bir canli nefes aliyorsa, yasiyorsa, élebilir de...” Bu anlamda,
"TeneffUs II" doganin canliligina bir dvgu, yasamin kirllganligina
karsi da bir uyari.

"TeneffUs II", Murat Sahinler'in Can Altineller, Engin
Buke ve Yakup Cetinkaya'yla isbirligi yaptidi, gecen yil
Cappadox'ta gerceklesen, Kapadokya'nin -
jeolojik yapilanma streglerini gtindelik Y
yasam ve toplumsal déntstimlerle bir

araya getirdikleri “Bum!
Teneffis Il Cundeligin icinden
2016 Jeolojik Modelleme”(2015)
isimli yerlestirmeleriyle
de bir devamlilik g&steriyor. Bu kez
Murat Sahinler ve Fuat Sahinler, jeolojik
yapilanma Uzerindeki toprak tabakasing,
bu cografyadaki topragin yasamsalligina,
"dinyanin sagligina bakiyorlar”.

Bu calisma, toprak altina yerlestirilen,
glines enerjisiyle ¢calisan kompleks mekanik
bir sistemle topragi anime ediyor. Topragi
ve yasami ginesle iliskilendirdikleri bu
calisma, dogayla teknolojiyi, diinyayla,
hatta Kizilgukur'la, uzayi birbirine bagliyor;
canliligin tim evrenle olan baglantisina dikkat cekiyor. Bedenin
canliligini saglayan, mikemmel oldugu kadar karmasik da olan
biyolojik yapiyla da paralellik gdsteren bu mekanik sistem, bir
akciger gibi sisip inerek toprada “"nefes aldiriyor”. Boylelikle de,

“vadinin bltldnlne dair bir beden algisi ortaya koyuyor”.

Tarma dayali yasam ve gecim modelinden turizm adirlikli
bir ekonomiye gecis strecinde olan Kapadokya bélgesinin
gelecegine de gdnderme yapan bu ¢alisma, Kizilgukur'da,
bu 6zgll cografya ve zamanda, bizzat topragin dirimselligini
gdstermeyi amacliyor. izleyicileri toprak, topragin icerdigi
dinamik ekosistemler ve bizzat yasamin kaynadi olusu tzerine
yeniden disiinmeye davet ediyor. 20

Teknik C6zim ve Uygulama: Blinyamin Hayal



& Fuat Sahinler
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Inhaling and exhaling is the common reflex of all living beings,
the indicator of vitality, barometer of health. While our rhythm
of breathing gives away our feelings it also offers clues about
our health. In the work titled "Teneffis II" (Breathing / Break)
where they animate the breathing reflex of the earth, Murat
Sahinler and Fuat Sahinler say that they are referring to life
itself as much as they are referring to mortality: "If a living
being is breathing, if it is alive, then it may also die..." In this
sense, "Teneffls I" is a tribute to the vitality of nature, and a
warning in face of the vulnerability of life.

"TeneffUs II" also presents continuity with the installation
titled "Bum! Geological ‘Modeling’ from Within Everyday
Life" (2015), which was realized in Cappadox last year by
Murat Sahinler in collaboration with

Can Altineller, Engin Bike and Yakup Teneffis Il
Cetinkaya, and brought together the (Breathing / Break)
processes of Cappadocia’s geological 2016

formation with everyday life and social

transformations. This time, Murat Sahinler and Fuat Sahinler
are looking at the earth layer on the geological formation, the
vitality of soil in this geography, taking a look at the "health

of the world".

This work animates the soil through a complex
mechanical system placed underground and running on
solar energy. Associating soil and life with the sun, “Teneffis
[I"interconnects nature with technology, the planet Earth,
even Kizilgukur with Space, and draws attention to the links
between vitality and the entire universe. This mechanical
system, which shows parallelism with the perfect and equally
complicated biological systems that enable the vitality of the
body, “makes the earth breathe” by inflating and deflating
like a lung. Thus, it also "puts forth a perception of the entire
valley as a body".

"Teneffls II", which also makes reference to the future of
the Cappadocia region undergoing a process of transition
from an agrarian life and livelihood to an economic model
relying on tourism, aims to show the vitality of the earth
itself in Kizilgukur (Red Valley) in this specific geography and
time. The project invites the audience to reconceive the soil,
its containment of dynamic ecosystems and its role as the
source of life itself.

Technical Solutions and Application: Blinyamin Hayal









Maider

Kapadokya'nin tepeleri, yaylalari ve vadilerindeki kiictik

patikalarda yurtrken manzaranin enginligi ve guzelliginden

Oyle blyuleniyorum ki somut hicbir seye odaklanamiyorum,
manzaranin ylzeyinde dolasan gdzlerim

Yakinlastirma
2016

codu zaman spesifik bir seyde duramiyor.
“Yakinlastirma"”, renkten faydalanarak bu

manzaranin belli unsurlarini odagina almaya
ve bdylece manzaradaki “spesifik” 6zel noktalar icin olanaklar

yaratmaya calisiyor.

Bu proje, 2015'teki Cappadox icin hazirladigim, bu essiz
cografyanin dzelliklerini ve onu nasil deneyimledigimizi kesfe

ciktigimiz Ug projeyle streklilik arz
ediyor. Bu seferki proje, cografyanin
gOriniminin spesifik renkleri
yoluyla, Kapadokya manzarasini
izleyicinin bakisina agiyor.

Projede, manzarayi renkli
seramik karolarla isaretliyoruz.
Kizilgukur'un yollarinda yurtrken,
karsiniza ¢cikacak olan bu tek renkli
karolarin her biri, manzaranin tami
tamina ayni rengi tasiyan spesifik bir
unsuruna karsilik geliyor: bir dagin
sarisl, bir tasin grisi, aricilarin mavisi
ya da belli bir bitkinin spesifik yesili.
Bu renk ve tonlara, Nevsehir Haci
Bektas Veli Universitesi Resim BalimU
ogrencileriyle birlikte, dogayla
dogrudan calisacaklari, belli bir
unsurda karar kilip o spesifik rengin

"Yakinlastirma" atélyesi, 12-16 Mayis 2016

tarihleri arasinda Nevsehir Haci Bektas
Veli Universitesi, Glizel Sanatlar Fakiltesi
Resim BolUmU dgrencileri ve dgretim
gorevlilerinin katilimiyla Kizilgukur'da
gerceklestirildi.

Rehber akademisyenler
Ogr.Gor. Kamber Kog
ve Yrd.Dog.Dr. Savas Kurtulus Cevik

Destek veren akademisyenler
Yrd.Dog.Dr. Goksun Yener,
Yrd.Dog.Dr. Umut Glvendi Ulutag
ve Ogr.Gor. Aydin Avcl

Katilimer Ogrenciler

Mahmut Benneyim, Cagdas Bulut, Tansu
Alkis, Fatma Birgali, Meryem Yalman,
Emre Yagl, Mehmet Sait Obay, Yasemin
Gultekin, Hakki Oszrek, Mizgin Tuncer,
Hazal Onder, Can Sumbdl, Tugce
Basbug, Veysel Akca, Gulcin Kaplaner

pesine disecekleri bir atdlye calismasiyla ulasilacak.

Bu proje, manzarayr dogadaki belli maddi unsurlarin
renkleri yoluyla deneyimlemeyi dneriyor. Bakis Gzerinde bir
odak yaratmaya ¢alismanin yani sira, manzaraya bakarken
yakinlastirma ve uzaklastirma etkisi yaratarak spesifik ve genel

olan arasinda bir diyalog da kuruyor.

Bu calisma, manzarada yUrlrken karolari arayip bulacak
izleyiciye dogada bir odak noktasi, manzarayi yasamanin bir
bigimini ve dogayi gérmenin, deneyimlemenin yeni yollarini

bulma olanadi sunuyor.

Metni kaleme alan Maider Lopez
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Lépez

When | walk the narrow paths over the hills and plateaus
and through the valleys of Cappadocia, | cannot focus on
something concrete, impressed by the vastness and beauty
of the landscape, my wandering eyes scan the

surface of the landscape, usually unable to focus

on anything in particular. “Zoom In" puts the focus
on certain elements of the landscape through

Zoom In
2016

colour, trying to open possibilities of the specific.

The project presents continuity with the three projects
that | contributed to the previous edition of Cappadox in
2015 in which the specifics of this unique geography and
our experience of it were explored. This time, through the

The “Zoom In" workshop took place in
Kizilgukur between the 12th and 16th
of May, 2016 with the students and
teachers from the Faculty of Fine Arts,
Painting Department of the Nevsehir
Haci Bektas Veli University.

Leading Academicians
Lecturer Kamber Kog and
Assistant Professor Savas Kurtulus Cevik

Supporting academicians

Assistant Professor Goksun Yener,
Assistant Professor Umut Glvendi Ulutas
and Lecturer Aydin Avci

Participating Students

Mahmut Benneyim, Cagdas Bulut, Tansu
Alkis, Fatma Birgali, Meryem Yalman,
Emre Yagl, Mehmet Sait Obay, Yasemin
Gultekin, Hakki ézy[)rek, Mizgin Tuncer,
Hazal Onder, Can Sumbiil, Tugce
Basbug, Veysel Akca, Gilgin Kaplaner

unique colours of the scenery, the
project opens up the Cappadocian
landscape to the gaze of the
viewer.

The project marks the
landscape through coloured tiles.
As you walk along the paths of
Kizilgukur, you find monochrome
tiles, pointing out to a specific
element of the landscape in which
we can find the very same colour:
the yellow of a mountain, the
gray of a stone, the blue of the
beekeepers or the specific green
of a particular plant. These colours
will precisely be found out during
the workshop with the art students
of the Painting Department of the
Nevsehir Haci Bektas Veli University,

through the direct exercise with nature, settling over an item
and looking for that specific colour.

The project proposes a way to experience the landscape
through the colour of certain elements of nature. It tries to
create a focus on the gaze as well as a dialogue between the
specific and the general, creating a zoom in and zoom out
when approaching the landscape.

The work proposes the viewer a focus on nature, a way
to experience the landscape and the possibility of opening up

Text by Maider Lopez

new ways of seeing and experiencing the nature.
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Bektasiligin Anadolu'daki merkezi olan N I lba r

Hacibektas'ta Bektasi kalturd ile ilgili arastirmalar

yapan Nilbar Gires, bu kdltirdn Samanizm

dustincesine yaklasan, doga ile i¢ ice olan kutsallik anlayisi ve
imgeleri Gzerine yogunlasti. Buradan yola ¢ikarak olusturdugu
heykel yerlestirmesinde Kapadokya'daki inang geleneklerini
birbirinin icine eklemleyen, doga, kutsallik ve kltlrt bir arada
dustinen estetik formlar ortaya koydu.

Bu formlarin ve nesnelerin ortaya ¢ikmasi tipki Bektasilikteki
seyahat duslncesi gibi, bir dénlstim slreci gerektiriyor. Buldugu/
sectigi nesneleri boyle bir slirecten gegirerek baskalastiran sanatg,
birbiriyle iliskilenen mikro anlatilar yaratiyor. Kizilgukur'daki
sapelicin planladidi yerlestirmesinin bir parcasi olan, "Dugtmler

Okunursa” (2016) baslikli heykelinde, digumlerin
Sirt Sirta okunurlugunu azaltti§i bir Anadolu kiliminin arkasindaki
2016 motifleri yorumlayarak, bazen benzeterek, kumas, yin,
6rgu ve dantel gibi gindelik materyallerden hayvan
figurleri, kenger/geven gibi "kutsal” bitkilerden ve tuz gibi dogal
maddelerden tilsimlar, totemler tasarladi. Alevilikteki animizm
gorlstnden yola ¢ikarak, canli hayvanlara -érnedin bir balinaya-
benzeyen, dogada buldudu taslar ve nesneleri de yerlestirmesine
dahil etti.

Gures, kucaginda bir ceylan ve bir aslanla tasvir edilen Hacl
Bektas Veli'nin ikonik resminden yola ¢iktigi "Sirt Sirta” (2016) isimli
heykeliyle, toplumsal cinsiyet hem
de turler arasilik agisindan melez
formlar yaratmayi hedefledi, ilksel
bir dayanisma ve barig distincesinin
pesine distl: Hem dogal hem tarihsel
olarak bir arada olamayacagdi
dustnulen farklar, baris icinde bir
yasam kurgulayabilir mi? Gunimdiz
siyaset bicimlerinin catismaci
kultdrlerinin aksine doga, baris
distinmek ve mumkin kilmak icin yeni bir ufuk énerebilir mi?

Bolgedeki inang kultird ve bu kalttrin kaybolan, silinen, farkl
okumalarla tarih icinde dénlsen anlamlarina gtincel bir yorum
getiren sanatgl, bu anlatilarin glindelik hayata sizmig bicimlerine
bakiyor. Géreme Acik Hava Muzesi'ndeki Yilanli Kilise'de yer
alan Aziz Onofrios'un freskosu, tarihsel bilgilere dayanmayan,
ama figlrin bedeninin resmedilisinden esinlenilen, cinsiyetiyle
ilgili uydurulmus hikayelere kaynak olmus. Bu yorumlarla figlriin
cinsiyetinden ¢ok, kendi bakis a¢imizi ortaya koydugumuzu distinen
sanatgl, cinsiyet politikalart ile ilgili katmanli okumalara el veren bir
imge yaratarak, tarihin mit, hikaye ve yorumla iliskisini sorgulayan 28
"Durdudun Yerden" (2016) olarak adlandirdigi "hediyelik” bir
kartpostal da tasarladi.




G u re§ Conducting research on Bektashi culture in

29

Hacibektas, the center of Bektashism in Anatolia,
Nilbar Gures focused on the understanding and
images of sanctity in this culture, which are intertwined with
nature and bear an affinity with Shamanism. In her sculpture
installation, which she created following this course, she
devised aesthetic forms that conjoined the traditions of faith in
Cappadocia and pondered nature, sanctity and culture together.

The emergence of these forms and objects, just like the
thought of journey in Bektashism, necessitate a transformation
process. Transforming the objects she finds/selects through such a
process, the artist creates micro narratives that converse with one
another. Interpreting, sometimes simulating,
the motifs behind an Anatolian carpet, the Back to Back
legibility of which was decreased because of 2016
the knots, she designed animal figures from
everyday materials such as textiles, wool, knits and lace, and
talisman and totems from "holy” plants like thistle / astragalus
and natural minerals like salt in her sculpture “If Knots Are Read”
(2016), a part of the installation she planned for the chapel
located in the Kizilgukur. Recalling the idea of animism in Alevism,
she also included in her installation stones and objects she found
in nature resembling live animals, for instance a whale.

With her statue entitled "Back to Back” (2016) departing
from the iconic picture of Haji Bektash Veli depicted with a
gazelle and a lion on his lap, she aimed to create hybrid forms
both in terms of gender and in terms of inter-species. She thus set
out to pursue a primordial notion of solidarity and peace: Could
differences that are deemed incompatible both naturally and
historically construct a life in peace? Can nature, in contrast to
the adversarial culture of present-day political practices, propose
a new horizon to consider peace and make it possible?

Offering a contemporary interpretation of the culture
of faith in the region and the meanings of this culture that
have been erased and have transformed throughout history
with different readings, the artist examines the forms of these
narratives that have seeped into everyday life. The fresco of
St. Onuphrius at the Yilanli Kilise (Snake Church) located in
the Géreme Open Air Museum has been the source of stories
fabricated around the sex of the figure which is not based on
historical information, but inspired by the depiction of its bodly.
Suggesting that these interpretations reveal our own points
of view rather than the sex of the figure, the artist has created
an image that lends to layered readings pertaining to gender
politics, and designed a “souvenir” postcard titled “From Where
You Stand" (2016) that questions the relationship of history with
myth, story and interpretation.









Gavusin Koyt ile Ortahisar arasinda

uzanan Meskendir Vadisi'ni dik kesen,

birbirine paralel G¢ buytk vadiden biri
olan Kizil Vadi'deki platolar da Cappadox
¢agdas sanat programinin mekdanlarindan
biri olarak islev gérecek.

-



[ valley
lateays

Plateaus on Red Valley, which is one
of the three big parallel valleys that
run perpendicular to Meskendir
Valley stretching between Cavusin
Village and Ortahisar, will also
function as a venue of the Cappadox
contemporary art program.




John

Gunes, Dinya gezegeninin sonsuz Uzay boslugundaki adresi,
canliligin kaynagi. Gines, tarih boyunca pek gok kulttr ve
mitolojide kutsallikla iliskilendirilmis, bilimsel dustincenin
odagina oturmus ve ¢ok gesitli imgelerle gorsel kiltirimuzde
izini birakmistir.

Hepimiz ayni glinesin altindayiz. Ama mevsimler, giin
dogumu ve gin batimi bulundugumuz yere gore farkliliklar
g&sterir, biyolojik ritmimizi oldugu kadar kulttrimizi de
belirler. Ne kadar uzaktayiz, hangi agidayiz?

Gorme ve algilama hem fiziksel hem de kaltarel 4\«‘\%1 fid
parametrelerle iliskili oldugu igin her zaman &znelin ~ 4
icinden dogar, dolayisiyla, gérecedir. 1
Giinesin John Kérmeling, Cappadox 2016 o
Buytkligu icin gergeklestirdigi calismasinda, '1( 7 i
2016 insan gézUinln bir "hatasi” olan [ 0 i
perspektiften yola cikarak yaptidi Ele ~ T
matematiksel hesaplarla bu sorulara cevap arar, { ;}{}\ f
bilmenin ve bilginin zaman ve mekanla olan ilksel g ‘Y‘ S
badina isaret eder. ‘%

"Glnesin Buyuklugu" (2016) ismini verdigi bu it Bl N R Lot G

proje icin Kérmeling, Cappadox 2016 kapsamindaki
sessiz yUrlyUsler, gindogumu konserleri ve yoga Y7 def d
etkinliklerinin gergeklesecedi Kizil Vadi'de bulunan
platonun tzerindeki belirli bir noktayi temel aldi.
Bu yerin glinesin dogdugu ve battigi noktaya olan uzakliginin
yanisira ufka goére bizim bulundugumuz yUkseklikten yola
¢ikip glinbatiminda ve glindogumunda glinesin blyUkliguni
hesapladi. Glnesin ¢capi 32" 31,8" olarak gérinda. 20 Mayis
2016 glnii N 38°39' 01.4" E 34° 51' 22.4" koordinatlarinda
olan noktayi referans aldigi bu ¢alismasini giceklerden érald
esmerkezli iki cemberle gorsellestirdi.
izleyiciyi Kapadokya'nin essiz cografyasinda giindogumu ve
glinbatimini seyretmeye davet eden sanatci, bu geometrik ve
estetik yerlestirmesiyle sanat, bilim ve dogayi siirsel bir dille bir
araya getiriyor.

Ayrica Kérmeling, diger projelerinde yaptigi gibi
Cappadox igin de bir "hediyelik esya” hazirladi: Bir 8l¢im aleti
olarak glinesin blyUkligu ¢oraplari.



Koérmeling

The sun is the address of planet Earth in the infinite void of

Space; the source of vitality. The sun has been associated with

sanctity in numerous cultures and mythologies throughout

history, and has been the focus of scientific thought and left its

mark in our visual culture through a wide range of images.

We are all under the same sun. But seasons, sunrises and

sunsets differ according to our location,

and determine our culture as much as our Size of the Sun

biological rhythm. How far away are we, at 2016

which angle? As sight and perception are

related to both physical and cultural parameters, they always

derive from the subjective, and are therefore relative. John
Kérmeling seeks answers to these

b o B Ve questions through the mathematical
S\ calculations he made based on the
%‘___\_l{_,; perspective—an "error” of the human
/} R eye—in the work he has produced
AT = T e for Cappadox 2016, pointing at
$7: S ¢71-f?«j b \E\ the primordial link of knowing and
" - f’\ Hithil ']F“W\/ knowledge with time and space.
;{ | As a baseline for "Size of the Sun”

R
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(7 e (2016), Kormeling selected a specific
' //;f«:"zf‘f point on the plateau located in Kizil
‘ /7"~ Vadi (Red Valley), where silent walks,
/ sunrise concerts and yoga sessions
; will be held in the scope of Cappadox
2016. Along with our altitude from the
horizon, and based on the distance
of this site from the point where the sun rises and sets, he
calculated the size of the sun on the horizon during sunrise and
sunset.
The apparent diameter of the sunis 32" 31,8". He took the
date of May 20, 2016 and the point at the coordinates of N
38°39'01.4" E 34° 51' 22.4" as reference for this work, which he
rendered visual with two concentric circles woven with flowers.
Inviting the audience to watch the sunrise and sunset in
the unique geography of Cappadocia, the artist juxtaposes
art, science and nature through a poetic language with this
geometric and aesthetic installation.
Furthermore, as he has done in his other projects,
Kérmeling produced for Cappadox a “souvenir”, the size of the
sun sock, a measuring instrument.
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Tomas

Ucmak, her zaman insanodlu icin bir tutku olmustur. Bununla

birlikte Tomas Saraceno’'nun, stiregelen “Aerocene” projesinin

bir parcasi olan "Havadan Hafif” adli performatif ugan heykelleri

bir tutkudan fazlasini éneriyor. Sanatin )

Utopik boyutunu bilim, felsefe ve cevresel “——
kaygilarla bulusturan bu ¢alisma,
gelecedi sekillendirmeye de bir cagri
niteliginde.

"Aerocene bir sanat projesi, bir
dénemi, yeni bir cadi sekillendirmeye bir
davet. Aerocene, sadece glines isisi ve
dinyanin yizeyinden yansiyan kizildtesi
isinlar sayesinde havada stzllerek
dlnyadaki en uzun ve emisyonsuz
yolculugu gerceklestirecek bir dizi hava
yakitl heykelden olusuyor. Heykeller,

fosil yakit yakmadan,

Aerocene glines panelleri ya da pil

Havaalani kullanilmadan, helyum, hidrojen ve diger nadir
Cappadox,  gozlar olmadan uguyor. Dinya ve tim canli

2016 turleriyle simbiyotik iliskimizi bize yeniden animsatan

Aerocene, calkantil jeopolitik iliskilerin egemen
oldugu dinyamiza basitlik, yaraticilik ve isbirligi mesajlar tasiyor.”
Dinyanin farkli yerlerine kurulacak "Aerocene Havadan
Hafif Havaalanlari / Kozmik Yikseklerde Hava Dalist istasyonlar”

éngdren Saraceno, yerytziyle kdkten

yeni bir iliski tahayyll edebilmenin éninl Aerocene

acabilecek bir "Dinya Gezegeninin Performans

Pilotlar” nesli tasavvur ediyor. Saraceno, 19, 20, 21, 22, 23 Mayss,
bu amacla, yoneticisi oldugu IAK, 11:00-18:00

Mimari Baglantili Sanat Enstitlst'nden @ Kizil Vadi Platolar

meslektaslari Sasha Engelmann ve Jol
Thomson ile birlikte gerceklestirdikleri "Pilot ~ Aerocene Performanslaninin kesin
. oo . yer ve zamanlari hakkinda bilgiyi
Olmak" seminerlerini baslatti. Seminerlerde  cappadox Mobil Uygulama'dan
yalnizca "Aerocene sanat pratidi ve pilotluk  ve Pozar Yeri Atdlye Standrndan
tekniklerinin ilkeleri dedgil, ayni zamanda olablirsiniz
yeni felsefeler ve iklim degisikligi" de ele aliniyor.
Cappadox'un Cagdas Sanat programi kapsaminda,
Saraceno IAK'tan dgrencileri ve meslektaslariyla birlikte, Kizil
Vadi'nin Gzerinde, Kapadokya'nin olaganisti manzarasinda
havadan daha hafif ugan heykellerle “Aerocene” hava dalisi
performanslar gerceklestirecek. 38
"Aerocene” videosu ve performanslarin kayitlari Ughisar
Meydani’'nda izlenebilecek.



Saraceno

Flying has always been an obsession for human beings,

however, Tomads Saraceno's “Lighter than Air" performative
I flying sculptures, a part of his ongoing "Aerocene”
tv project, offers more than an obsession. Bringing
together the utopic aspect of art with science,
philosophy and environmental concerns, it is a call to
shape the future.

"Aerocene is an artistic project, an invitation
to shape a period of time, a new epoch. Aerocene
manifests as a series of air-fuelled sculptures that will
achieve the longest, emission-free journey around
the world: becoming airborne only

through the heat of the Sun and Aerocene
infrared radiation from the surface Airport
of Earth. The sculpture floats without Cappadox
burning fossil fuels, without using solar 2016

panels and batteries; and without
helium, hydrogen and other rare gases. Aerocene holds a
message of simplicity, creativity and cooperation for a world
of tumultuous geopolitical relations, reminding us of our
symbiotic relationship with the Earth and all

Aerocene its species.”

Performance Envisioning "Aerocene Lighter-Than-
May 19th, 20th, 21st,  Air Airports /Cosmic Upwards Sky-Diving
22nd, 23rd Stations” in different places around the world,
11:00-18:00 Saraceno conceives a generation of "Pilots

@ Kizil Vadi Platolari  of Planet Earth” to open up the possibility
/ Red Valley Plateaus  to imagine a radically new relationship with
the Earth. Hence, he initiated the "Becoming
vou canfind the exact time pj|ot" seminars that he realizes together with
and place of the Aerocene .
Performances on Cappadox  Nis colleagues Sasha Engelmann and Jol
Q?E?lﬁ’iﬁéﬁi:d”iféoﬁ‘;’ﬁéi‘ip Thomson at the IAK, Architecture-related
Market Place. Art Institute, directed by him. The seminars
are not only engaged with "the principles of
Aerocene artistic practice and piloting techniques, but also
with new philosophies and climate change”.
In the frame of the Cappadox Contemporary Art
program, together with his students and colleagues from the
IAK, Saraceno will realize "Aerocene”, sky-diving performances
with lighter-than-air flying sculptures in the extraordinary
39 landscape of Cappadocia, on the plateaus of Red Valley.
The "Aerocene” videos and documentation of the
performances will be presented around the Uchisar Square.









UCHISAR
BELEDIYESI

/

Nevsehir'e 7 kilometre uzaklikta olan Ughisar
bolgenin en yiksek noktasi olmasi itibariyla

bugtin oldudu gibi tarihinde de merkezi bir rol
oynamis. Kapadokya'nin iginden ge¢mekte oldugu
dénutstimi érnekleyen Uchisar, meydaninda ve
cevresinde cagdas sanat projelerini agirlayacak.
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Located seven kilometres from Nevsehir, Uchisar has
played a central role in the history of the region as

it does today on account of being the highest point

in the area. Uchisar, which exemplifies the ongoing
transformation of Cappadocia, will host contemporary
art projects in the town square and surrounding area.



Asuncion

Asuncion Molinos Gordo, ‘Gelin Bahgemizi Ekelim' kavramsal
gercevesi baglaminda, ‘bahgemizi ekmemize engel olan ne?’
sorusunun pesine distyor.

Tarnim ve bitki biyogesitliligi ile ilgili olarak Turkiye'de son
yirmi otuz yildir ¢ikarilan kanunlari ele alan sanatgi “Amag,
Kapsam ve Yaptirmlar” isimli calismasinda, en tartismali
kanunlardan biri olan 5553 sayili Tohumculuk Kanunu'na
odaklaniyor. Bir cogumuzun haberdar olmadigi 5553 sayili
Tohumculuk Kanunu'nun 7. Maddesine gére Tohumluk Ticareti
ancak “Bakanlik tarafindan belirlenmis nitelik ve standartlara
uygun, sertifikali veya kitige kaydedilmek Uzere kabul edilmis
veya standart tohumluk olarak ambalaijli ve etiketli olarak
ticarete arz edilir.” Sanatgl, bu ve diger mevcut yasalar
sisteminin Turkiye'deki tarim ve kuguk dlcekli tarim yapan ciftgi
Uzerindeki etkilerine ve uygulandigi takdirde Turkiye'de tarimin
gelecedi acisindan yaratabilecedi sonuglara dikkat ¢ekmeyi
amagliyor.

Sanatgl, arastirmaci Ayse Ceren Sari'yla birlikte yaptidi
arastirmalari sirasinda Turkiye genelinde ve Kapadokya'da,

tarimin déntstimd ile ilgili olarak ¢iftgi, organik
Amacg, tarimcl, bahgivan, cevre aktivisti, doktora
Kapsamve  &grencisi, akademisyen, arastirmaci, kdyli veya
Yaptinmlar,  tohum saticisi gibi birgok kisiyle temaslar kurarak
2016 gorusmeler yapti. 5553 sayili Tohumculuk Kanunu
6zelinde tohum politikalarini ve bu politikalarin
bolge icin neye tekabll ettigini gériismeler sirasinda
karsilastigi fikir ve yorumlar Gzerinden anlamaya ¢alist.

Bu tartisma ve gorUsleri bir araya getirdigi video
isi icin konustugu kisilerin icinden kuguk bir grup secerek
temisili bir komite kuran sanatgi, komiteden bu yasayi
degerlendirmelerini istedi. Komite, kanunun kapali, muglak
ve manipUlasyona acik bir dille ifade ettigi tohumun alinip
satilmasi ile ilgili kisitlamalart ve tohuma erisimin ¢okuluslu
sirketlerin egemenligine teslim edilmesi strecini kendi kisisel
deneyim ve micadeleleri gergevesinde tartisiyor.

Sanatgi calismasinda, tohumculuk kanunu ézelinde
mustereklerimize el konulma bigimlerini gozler dniine sererken,
tohumun, canlinin bir meta olarak gértlmesine isaret
ederek biyopolitika tartismalarini da besliyor. Kahvehaneler
glndelik sohbetlerin ve tartismalarin mekanlari olarak
distnilduginden, komite toplantisinin gekimleri ve gosterimi
Uchisar Meydani'ndaki kahvehanede gerceklesecek.

Arastirma Isbirligi: Ayse Ceren Sari
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MOlinOS Gordo In the context of the
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conceptual framework
“Let Us Cultivate Our
Garden", Asuncion Molinos Gordo pursues the question: “What is it
that prevents us from cultivating our garden?”
Tackling agriculture and plant biodiversity laws introduced
over the past few decades in Turkey, the artist focuses on a
most controversial one—the Seed Law no. 5553—in her work
entitled "Purpose, Scope and Penalties". According to Article 7
of the Seed Law no. 5553, unbeknown to many of

us, in Seedling Trade: “seedlings shall be supplied Purpose,
for trade in a manner that conforms to the Scope and
qualities and standards established by the Ministry, Penalties
certified or accepted to be registered in the log 2016

or appropriately packed and labelled as standard

seedling”. The artist aims to draw attention to the effects of
this law and other pertinent legislation on small-scale farmers
and agriculture in Turkey, as well as the consequences their
enforcement might entail for the future of agriculture

in the country.

In the scope of her collaborative research with researcher
Ayse Ceren Sari, Asuncion Molinos Gordo conducted meetings
and interviews on the transformation of agriculture with several
people in Cappadocia and across Turkey, among them are
farmers, organic agriculturists, gardeners, environmental activists,
PhD students, academics, researchers, villagers and seed traders.
Focusing on the specific case of Seed Law no. 5553, the artist tried
to understand seed policies and what these policies imply for the
region through the opinions and comments of the interviewees.

For her video work piecing together these discussions and
different perspectives, the artist set up a symbolic committee
selected from among the interviewees, and asked the committee
to evaluate the given law. In the video, the committee discusses,
from the perspective of its members' personal experiences
and struggles, the limitations on seed trading— which the law
states in an obscure and ambiguous language that is open to
manipulation—and the process of the access to seeds being
handed over to the hegemony of multinational corporations.

In her work, the artist lays bare the modes in which the
commons appropriated through the particular case of the Seed
Law, while she also fosters discussions on bio-politics by indicating
how the seed; the living entity, is regarded as a commodity. Given
the fact that coffeehouses are mediums of everyday conversation
and discussion, the committee meeting will be both shot and
screened at the coffeehouse located at Uchisar Square.

Research Collaboration: Ayse Ceren Sari









Christoph Schafer

“Stidyo Yannig Tercime”, Hamburg'da yasayan sanatgl
Christoph Schéafer ile DJ Booty Carrell'in ortak projesidir.
ikilinin bu projeyle amacladiklari, “birlikte vakit gecirilebilecek,
yanlis terctimelerin, yanlis anlamalarin ve yanlis okumalarin
paylasilabilecedi psikedelik retro-futurist bir

Stiidyo mekan yaratmak.”

Yannig Onceki Cappadox'ta gerceklestirdigi “gélge
Terciime oyunu’nda Christoph Schafer, essiz kaya oyma
2016 mimarisini, organik sehirciligini ve Uchisar'in

halkinin sosyal yasami ve kiltirint yorumlamisti.
Bu yil Schafer, yine Uchisar'a odaklonmak tzere, Dj Booty
Carrell' davet etti. Ikili, Ughisar Meydani'nin

kosesindeki “Dukkan"da duvar resimleri, 19-22 Mayis

imgeler, plaklar ve muzikle donatilmis bir 11:00 - 21:00

bulusma noktasi olusturarak Uchisar'in

sosyal yasamina katkida bulunacak. Stidyo Yannig Terclime
Kultdrel degisimleri ve déntsimleri @ Dukkan, Uchisar

dogrusal ve karsilikli olgular yerine, daha 1. Kale Sokak, No: 1,

ziyade karma etkileri, gedikleri ve yanlis Uchisar

anlamalari igeren sayisiz karmasik stirecin

bir sonucu olarak ele alan mekdn, bu melezligi Christoph
Schafer'in duvar resimleri ve Booty Carrell'in sectigi muzik
yoluyla yansitacak ve bizlere farkli uygarliklarin, caglarin ve
hatta farkli "gezegenler'in cok cesitli, hatta tezat olusturan
etkilerini tasiyacak. “Cin resimlerinin bir 'yanlis anlasiimasi’ olan
iran minyaturlerinden hippilerin kendilerini Dogululastirmasina,
ruhsal miinzevilere, dogustan-Kapadokyali-ruh-manzaralarina”
uzanan sayisiz yanlis terctimeyle karsilasacaksiniz.

“ilk Anadolu Rock kaydini dinledikten sonra daha baska
kayrtlart dinleyene kadar Booty Carrell'in gdziine neredeyse
hic uyku" girmemis. Uc giin boyunca kendi plak koleksiyonuyla
gerceklestirecedi performansinda Carrell, “Afro-Futtrizmden
psikedelik Turk-Fattrizmine, Anadolu rock ve funk'ina, Barig
Mango'nun 2023 Turkiye'sine dair futdrist fikirlerini gelistirdigi ve
yeniden yorumladigi yetmislerin baslarindaki kozmik, psikedelik,
muthis deneylerine kadar” bir dizi par¢a ¢alacak. Performans,
Utopya, gegmis ve simdi gibi kavramlarla oynayacak.

Mdizik ve imgelerin melez kiltirinan, birey ve topluluklar
birbiriyle iliskilendirme kapasitesinin yani sira mekanlar ve
bulusma noktalarr yaratma gtictinden yola ¢ikan “Sttidyo
Yannis Tercime”, festival boyunca ayni zamanda “hafifce 48
new age esenlik anlayisina dogru kayan akista tuhaf bir
kesinti olusturacak.”



& DJ Booty Carrell
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"Stidyo Mistranslasion” is a collaborative project by Hamburg
based artist Christoph Schafer and DJ Booty Carrell. Their
idea is to "create a retro-futurist psychedelic space to hang
out, exchange and present mistranslations, misunderstandings
and mis-readings”.

In the previous edition of the Cappadox, Christoph
Schafer's “shadow play” commented on the unique rock-
carved architecture, organic urbanism and

the social life and culture of the inhabitants Stiidyo
of Uchisar. This year, he has invited Dj Booty Mistranslasion
Carrel to continue his focus on Uchisar, 2016

contributing to the social life of the town by
setting up a hub with wall drawings, images, vinyls and music
in the "Shop" around the corner of the Uchisar Square.
Taking cultural exchanges and transformations as
non-linear and non-reciprocal but rather a result of a
myriad of complex processes of mixed influences, gaps
and misunderstandings, the space

May 19th - 22nd will reflect this hybridity through the
11:00 - 21:00 wall drawings of Christoph Schafer
and music set by Booty Carrell,
Stldyo Mistranslasion bringing diverse, even contrasting
@ Shop, Uchisar influences from different civilizations,

1. Kale Str., No: 1, Uchisar  times and even different "planets”.

"From Persian miniatures, which
is a 'misunderstanding’ of Chinese paintings to hippie-
self-orientalisation, psychic hermits and natural-born-
cappadocian-psych-landscaping”, there will be countless
mistranslations.

"After Booty Carrell heard his first Anadolu Rock record,
he couldn't sleep until he heard more”. In his three-days-
performance with his vinyl collection, he will share music
“from Afro-Futurism to psychedelic Turko-Futurism, Anatolian
rock and funk, Baris Mango's cosmic, groovy, psychedelic
early seventies experiments in which he developed and
redeveloped futurist ideas about Turkey 2023". The
performance will play with such notions of utopia, past
and present.

Bringing together the hybrid culture of music and images
that can generate and connect spaces/hubs, individuals
and communities, the “Stidyo Mistranslasion” will also “work
as a kind of quirky rupture in the slightly new-age-wellness-
oriented flow" during the festival.









Ozge Onderoglu Akkuyu
Murat

"‘Gelin bahgemizi ekelim” temasiyla yola ¢gikan Cappadox 2016
Cagdas Sanat programi Ozge Onderoglu Akkuyu, Emin Naci
Akkuyu ve Murat Tascioglu'nun katilimlariyla gerceklesen “Floral
Sohbetlerle Kapadokya'nin florasina ediliyor. Bdlgenin sifali
oldugu dusunullen bitkileri, halk tibbi olarak adlandirabilecedimiz
gelenekleri ve glindelik yasamin igine sizan inang,
Floral aliskanlik ve adetleri izleyicilerle paylasilacak.
Sohbetler  Program, Ozge Onderoglu Akkuyu'nun genisletilmis
2. baskisi yapilan “Kapadokya Florasi” isimli kitabinin
sunumu ve Kapadokya'nin sifali bitkileri Gizerine konusmasi, Emin
Naci Akkuyu'nun “Tip Tarihi'nde Kapadokya,
Gegmisten GUnUmuUze Halk Tibbi" sunum
ve konusmasi, ve Murat Tascioglu'nun
"Uchisar Kadinlariyla Sifali Sohbetler” baslikli
sOylesisinden olusmaktadir. Ayrica, projenin
bir parcasi olarak Cappadox 2016 Agik Hava
etkinlikleri kapsaminda, Gomeda Vadi'sinde
Flora YdrdyuUsleri dizenlenmektedir.

Ozge Onderoglu Akkuyu'nun Nevsehir'e
yerlestikten sonra cekmeye basladid bitki
fotograflan kisa zamanda bir arastirmaya
evrilerek, 2011 yilinda 223 bitkiyi kayit altina
aldigr bir yayina dénustd. Bitkilerin hangi
ture ait oldugu, ciceklenme zamani, sifali
ve boyar bitki olup olmadid gibi bilgileri
yedi dilde iceren ve sirmekte olan bu
arastirmasina 61 yeni bitki bilgisi ekleyerek
"Kapadokya Florasi"nin 2. genigsletilmis
baskisini sergi baglaminda okuyuculara sunacak. Emin Naci
Akkuyu ise, normatif Bati tibbinin disinda kalan Kapadokya'daki
"halk hekimligi" Gzerine bir sunum yapacak. Bélgede "hastaliklarin
sagaltimi amaciyla énceki kusaklardan égrenilen, muhacirlerin
getirdigi ya da kendi deneyimlerinden elde ettikleri yontemleri
kayit altina almak” istedigini sdyleyen Akkuyu, Kapadokyali doktor-
azizlerden baslayan arastirmasini 1924'teki mibadeleye kadar
bir Rum kasabasi olan Mustafapasa'da (Sinasos) yogunlastiriyor.
Kapadokya'daki sifali bitkilerle ilgili bilgi, inanis, gelenek ve
pratikleri dogrudan Uchisarli kadinlarla yaptigi sdylesilerle
paylasmayr hedefleyen Murat Tasgioglu, bolge sakinlerini ve yerel 52
bilgiyi dne ¢ikarttigi sifali sohbetlerinde, unutulmus bir bilgelige de
isaret ediyor.




Emin Naci Akkuyu
Tascioglu

The Contemporary Art Program of Cappadox 2016, with its
theme "let us cultivate our garden”, contemplates on the flora of
Cappadocia with “Floral Conversations” with the participation of
Ozge Onderoglu Akkuyu, Emin Naci Akkuyu and Murat Tascioglu.
The program presents to the audience the plants of the region
that are believed to have healing power; its set of traditions which
we could call folk medicine; and its beliefs, habits and customs
that have seeped into everyday life. The program features Ozge
Onderoglu Akkuyu's presentation of her book, The Flora of
Cappadocia, now available in an extended second edition; and
her talk on Cappadocia’s healing plants; Emin Naci Akkuyu's talk
on "Cappadocia in the History of Medicine: Folk Medicine from
Past to Present”; and "Healing Conversations with the Women of
Uchisar” presented and moderated by Murat Tasgioglu. There
will also be “Flora Walks" in the Gomeda Valley
as part of the project under the Cappadox Floral
Outdoor Program. Conversations
The plant photographs Ozge Onderoglu
Akkuyu began to take after settling in Nevsehir soon evolved into
aresearch, and grew into a publication identifying 223 plants,
which was published in 2011. In the scope of the exhibition, Ozge
Onderoglu Akkuyu will present to the readers the extended
second edition of her book The Flora of Cappadocia including
the addition of the 61 new plants she has identified as part of
her ongoing research. The book includes information such as
the plants’ species, their flowering time, whether or not they
are healing or dyeing plants in seven different languages. Emin
Naci Akkuyu will deliver a presentation on “folk medicine” in
Cappadocia, which stands apart from conventional Western
medicine. Proposing to “record the methods of curing diseases
that are handed down from previous generations, introduced by
muhacirs (Muslim refugees who emigrated to Anatolia in the 19th
century), or inferred through personal experience” in the region,
Akkuyu focuses his research that starts out from Cappadocian
saint-physicians on Mustafapasa (Sinasos), a Greek town until
the population exchange of 1924. Finally, Murat Tasgioglu, who
aims to share the knowledge, beliefs, traditions and practices
concerning the healing plants of Cappadocia directly through the
53 women of Uchisar, also focuses on a forgotten form of wisdom
with his healing conversations that bring local inhabitants and
local knowledge to the foreground.







19 Mayis
May 19*

14:00-14:45

Ozge Onderoglu Akkuyu
"Kapadokya'nin Florasi”
Kitap Sunumu

"Flora of Cappadocia”
Book Presentation

> Uchisar Kadin Kultdr

ve Egitim Merkezi On Bahce

> Uchisar Cultural and
Educational Centre for Women

Front Garden

20 Mayis
May 20*

14:00-15:00

14:00-14:20

Ozge Onderoglu Akkuyu
"Kapadokya'nin Sifali Bitkileri”
"Healing Plants of
Cappadocia”

14:20-15:00

Emin Naci Akkuyu

“Tip Tarihinde Kapadokya:
Gecmisten GUinimuze Halk
Tibb1”

"Cappadocia in the History of
Medicine: Folk Medicine From
Past to Present”

> Uchisar Kadin Kdltdr ve
Egitim Merkezi

> Uchisar Cultural and
Educational Centre for Women

21 Mayis
May 21st

14:00-15:00

Murat Tasgioglu

“Uchisar Kadinlariyla

Sifali Sohbetler”

“Healing Conversations With
Women of Uchisar”

> Uchisar Kadin Kdltdr ve
Egitim Merkezi On Bahce

> Uchisar Cultural and
Educational Centre for Women
Front Garden

19, 20, 21 Mayis

May 19th, 20th, 21st
09.30

Flora Yurtyusu

Flora Walk

> Gomeda Vadisi Valley



Yasayan Kuiltur
Algi Haritasi 2016
Murat Germen'in Cappadox
2016 igin Urettigi, Avanos ve
cevresini kapsayan “Matris
#2: Yasayan Kultr Rotalart”
bisiklet ve otobus turlarinin
yanisira “Yasayan Kulttr Alg
Haritas!” baslikli calismasi
Uchisar Meydani'ndaki
Cappadox Pazar Yeri'nde
ve Kale Meydani'nda yer
alacaktir.

Detayl harita
Detailed map

Living Culture
Perception Map 2016
In addition to the project
Murat Germen has
produced for Cappadox
2016 entitled "Matrix #2:
Living Culture Routes”
bicycle and bus tours

that will be realized at
Avanos and its vicinity, the
“Matrix #2: Living Culture
Perception Map" will be
exhibited at the Cappadox
Market Place in the Uchisar
Square and in front of the
Castle of Uchisar.

- Yasayan Kultdr Algi Haritasi
Living Culture Perception Map

Murat Germen
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“Aerocene 5,2 m"
2016

Tomds Saraceno’nun
devam eden "Aerocene”
projesinin bir pargasi olan
Kizil Vadi platolarinda
gerceklesecek "Aerocene
Havaalani Cappadox”
performanslarinin yanisira
“Aerocene 5,2 m" video
filmi, Ughisar Meydani'nda
bulunan Ughisar Kadin
Kaltdr ve EGitim Merkezi
Dukkani'nda gdsterilecektir.

\ BECO
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Courtesy the artist; Pinksummer
Contemporary Art, Genoa; Tanya
Bonakdar, New York; Andersen’s
Contemporary, Copenhagen;
Esther Schipper, Berlin
Photography by Studio Tomas
Saraceno, © 2015

Sanatginin ve Pinksummer
Contemporary Art, Genoa; Tanya
Bonakdar, New York; Andersen's
Contemporary, Copenhagen;
Esther Schipper, Berlin'in izniyle
Fotograf: Studio Tomas
Saraceno, © 2015



Film Gosterimleri

Aglayan Devenin Oykiisii 2003

Yénetmenler: Byambasuren Davaa & Luigi Falorni

“Aglayan Devenin Oykusi*, Gobi ¢éliinde bir Mogol ailenin yeni
dogurdugu yavrusunu istemeyen bir anne deveyi ikna etmek
icin verdigi dokunakli cabanin dykusu. Filmde,
bir annenin yavrusunu kabull igin bittn bir
toplulugun seferber olusunu, kutsalliktan
ritlellere ve kalpleri yumusatan muzige her tir
kulttrel 6genin kullaniligini ve bir anne devenin
gdzyaslariyla gelen mutlu sonu izliyoruz.
Aglayan Devenin Oykusii, miizigin yalnizca
insanlar Uzerinde dedil tim canlilar Gzerindeki
inanilmaz etkisini ortaya koyuyor.

Uchisar Kadin Kulttr
ve Egitim Merkezi,
On Bahge

19, 20, 21 Mayis
22:00-23:30
UCRETSiZ

Cehennemden Kagis 2016

CAPPADOX 2016 gercevesinde Turkiye cagdas sanatindan
son derece taze bir yapitin, Halil Altindere'nin “Cehennemden
Kagis"inin &n gosterimi gergeklesecek. Altindere'nin yeni
L videosu, mizahi yaklasimi éne ¢ikaran, B sinifi
Film Promiyeri . o " —
Ml A aksiyon filmlerinin gérsel dilini kullanan ve
kismen Kapadokya'da pirbirine eklenen kismen absirt sahnelerden
Gekilen 2016 yapimi : ot -
Cohenmemden olusan bir yapit. Filmin bas roliinde yer
Kagug” filmi Turkiye'de alan karakterler, siradisi bir kagig ykusini
e el canlandiriyor, kimi zaman bir sanat mekanini
gerceklestigi Milstone hesaplasma mekani olarak kullaniyor, kimi
Cave Sultes Uchisorda zaman bir balonun ucuna
izleyicilerle bulusacak. .
takilip baska bir gelecege
uguyorlar. Kapadokya'nin da bir oyuncu
olarak yer aldigi filmde, gelenek-modernite
gerilimi, i¢ hesaplasmalar, beklenmedik
asklar kaotik birtakim g
dengelerinin gdlgesinde
yasaniyor. Kapadokya'da
baslayan olaylarin odaginda
bir grup gangster ve cesitli
hesaplasmalar yer aliyor.
Altindere film ile ilgili olarak
“insanlarin hayal glcleri ve
duygulariyla oynamayi da, dis
ile gercedin yer degistirmesini de
seviyorum. Gergeklik herhangi
bir kurgunun olabileceginden
cok daha abstrd" diyor.

Millstone Cave
Suites, Uchisar
20 Mayis, Cuma
20:00-22:00

¢ UCRETSiZ



Film Screenings

Story of the Weeping Camel 2003

Directors: Byambasuren Davaa & Luigi Falorni
Story of the Weeping Camel is the moving account of the
efforts of a Mongolian family in the Gobi
Desert to convince a mother camel to
keep her newborn offspring. Over the
course of the film we witness an entire
community mobilizing
Uchisar Cultural to get the mother to
and Educational accept her young one
Centre For Women, and the use of all sorts
Front Garden of cultural elements
May 19t 20t 21t ranging from sanctity
22:00-23:30 and rituals to heart-
FREE OF CHARGE warming music, which
culminates in a happy
ending and the tears of the mother camel.
Story of the Weeping Camel reveals the
amazing impact of music on not just
human beings but on all living creatures.

Escape From Hell 20i6 S

. . Halil Altindere’s 2016
The premier of a refreshing new work of itk ‘Eseee e
contemporary art in Turkey, Halil Altindere's Hell" was partly shot

in Cappadocia and it

“Escape From Hell", will be held at CAPPADOX  \iibe premieredin
2016. Altindere's new video takes a humorous  Turkey at the Millstone
approach, employing the visual language of \iﬁ‘vfhs‘fs‘:fswﬁhuizzj o
action B-movies. It is comprised of a series the set for one of the
of partly absurd scenes. The protagonists SegmEs i iRl
act out a fantastical story of escape; they
sometimes use an art space as a venue for their reckonings,
at others they get pulled away by a balloon and fly off to
an alternative future. In the film also featuring Cappadocia
as an actor, tensions of tradition-modernity, self-reckonings,
= unexpected loves are experienced amidst certain chaotic
.. power balances. At the centre of the chain of events that
start out in Cappadocia are a group of
Millstone Cave gangsters with some scores to be settled.
Suites, Uchisar Commenting on the film, Altindere says, “I
eIk clelell like to play with people’s imaginations and
20:00-22:00 feelings and also the shifts between dream
FREE OF CHARGE and reality. Reality is so much more absurd
than what fiction is capable of being.”

e




Kizilirmak'in kiyisina kurulmus olan Avanos,
bolgenin seramik ve ¢comlekgilik geleneginin
en eski merkezlerinden olmasinin yani sira,
glinimuzde, kitiphanesi, Kizilirmak gazetesi
ve matbaasi, yeralti seramik mizesi ve diger
kultar fonksiyonlariyla bolgedeki entelektiel
birikimin de merkezi konumunda.



Founded on the banks of Kizilirmak, Avanos
is one of the oldest centres of the region's
ceramics and pottery tradition. Today it is
also the intellectual hub of the region with
its library, Kizilirmak newspaper and printing
house, underground ceramic museum and
other cultural functions.



Avanos'un yerel gazetesi Kizilirmak'in basildigi M u rat
matbaada, hald calismaya devam eden asirlik

bir Heidelberg baski makinesi bulundugunu

tahmin eder miydiniz? Ya da Nevsehir'de bir ddnem cezaevi olarak
kullaniimis ve simdilerde terkedilmis olan Meryem Ana Kilisesi'sinde
Kemal Tahir ve Yilmaz GUney'in yattigini? Murat Germen'in "Matris

II" adli projesi, Kapadokya'nin boélge sakinleri tarafindan bilinen,

ama "hizli" turistik turlarin menzilinde olmayan yasayan kiltdrind
izleyiciyle paylasiyor.

Bu proje, Germen'in Cappadox 2015'in cagdas sanat
programinda gecen yil gergeklestirdigi isinin de bir devami
niteliginde. "Matris"te (2015) Kapadokya'nin guincel sosyokdlturel
yapisini alt/orta/tst dinyalar olarak
katmanlandiran sanatgi, gesitli tiketim
kultlrd bigimlerinin yarattigr yabancilastiriimig
Kapadokya imgesini sorgulamisti. Bu yilki
projesi "Matris II" ise, "bdlgenin hakiki
karakterini algilamayi ve sindirmeyi imkansiz kilan 'hizli" turistik
turlara alternatif olarak, yasayan kilttrtin ruhunu deneyimleme”
ihtiyacina isaret ediyor. Sanatg, "yerel kilttrin vazgegilmez
bilesenleri olan, genelde turlarin ugramadidi ve rehberlerin
bahsetmedigi olagandisi yerlere bagimsiz ve bireysel olarak
varabilmek Uzere gesitli rotalar” éneriyor.

Kizilirmak'in kiyisinda kurulmus olan Avanos'un seramik
atodlyeleri, Kapadokya'nin gercekistl sahnelerinden yeralti
patates depolarinin havalandirma
bacalarindan olusan ugsuz bucaksiz

Matris 1l: Yagayan
Kilttir Rotalar
2016

19, 21 Mayis 16:00-18:00

tarlalar ya da kayaoyma magaralara “park
edilmis” bir harman makinesi ve patoz...
Bunlar ve daha bir cok, bu cografyanin
dokusunu, insanlarini, degerlerini ve
yasayan kultlrdnd vurgulayan siradisi
deneyim, Germen'in turlarinin bir pargasi.
"Yasayan Kulttr Rotalar” bisiklet ve otobus
turlariyla burnumuzun ucunda duran

ama Kapadokya gibi turistik yerleri ziyaret
ettigimizde programi tamamlama telasiyla
atladigimiz bu ttr deneyimleri paylasiyor.
Bununla birlikte sanatgi, “toplu tasima,

Ozel arag, bisiklet ve yurlyUs rotalari
kombinasyonlarini bir arada barindiran,
pusula niteliginde" alternatif bir algr haritasi

o

olusturdu. Dijital "el emedi"yle Uretilen bu

Yasayan Kulttr Rotalar
Otobus Turu
@ Avanos ve Cevresi

Otobls 15:30'da Uchisar'dan
kalkacak ve 18:30'da Ughisar'a
dénecek.

20 Mayis 16:00-18:00
Yasayan Kulttr Rotalar
Bisiklet Turu

@ Avanos ve Cevresi

Otoblis Avanos bisiklet noktasina
gitmek Uzere 15:30'da Uchisar'dan
kalkacak ve 18:30'da Uchisar'a
donecek.

harita, kendi rotasini ¢ikartmak isteyenler igin ideal bir arag. Ayrica,

Google Maps araciligiyla telefonlardan da erisilebiliyor. Harita ve
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turlarin yanisira Germen, bélgenin yasayan kiltirini kayit altina
aldigi fotograflarindan olusan "hediyelik” kartpostallar da Uretti.



G e rm e n Who would ever guess that in the printing

house, which publishes Kizilirmak, Avanos's local
newspaper, there is a century old Heidelberg printing machine that
still works? Or that Kemal Tahir and Yilmaz Gliney were among the
inmates of the now abandoned Virgin Mary Church in Nevsehir that
was once used as a prison? Murat Germen'’s project titled "Matrix II"
shares with the audience Cappadocia’s living culture familiar to its
residents yet not included in the range of “lightning-fast” touristic tours.

This project is also a continuation of the
work Germen realized last year in scope of the Matrix II: Living
contemporary art program of Cappadox 2015. Culture Routes
The artist, who layered the current sociocultural 2016
structure of Cappadocia as under-world /
middle-world / upper-world in "Matrix" (2015), had questioned the
alienated image of Cappadocia created

May 19th, 21st by various forms of consumption culture.
16:00-18:00 His project this year, "Matrix II", points at
Living Culture Routes the need to "experience the soul of the
Bus Tour living culture as an alternative to the
@ Avanos and its vicinity 'lightning-fast' touristic tours that make
Bus i it impossible to perceive and absorb the

us will depart from Uchisar i A .
at 15:30 and return at 18:30 genuine character of the region”. The artist

suggests “"various routes often ignored by

May 20th 16:00-18:00 tours and not mentioned by tour guides, and
Living Culture Routes the chance to visit extraordinary sites that
Bicycle Tour are indispensable components of the local

@ Avanos and its vicinity  culture, independently and individually.”

. Ceramics workshops of Avanos
fﬁe'iiihwfﬁZﬁ;ﬁfﬂf‘éfﬁii?& located on the banks of Kizilrmak (Red
15:30 and return at 18:30. River); vast fields created by the air shafts

of underground potato storages, one of
the surreal landscapes of Cappadocia; a threshing machine and
a hay conditioner “parked"” in the rock-carved caves... These and
many other extraordinary experiences that accentuate the texture,
people, values and living culture of this geography are part of
Germen's tours. With “Living Culture Routes" bicycle and bus tours
he shares such experiences that are right under our nose but we
miss out on in our haste of “completing the itinerary” when visiting
touristic places like Cappadocia.

Additionally, the artist has devised an alternative perception
map “like a compass that simultaneously contains the combinations
of public transportation, private vehicle, bicycle and walking routes”.
This map produced by digital “handiwork” is an ideal tool for those
who want to create their own route. It is also accessible on your

63 smart phone through Google Maps. Along with the map and the
tours Germen also produced “souvenir” postcards comprised of his
photographs that record the living culture of the region.









Bahcemizi ekelim
atolyesi

Cappadox agik hava etkinlikleri
kapsaminda, akademisyen Aybey imamoglu
ve Durmus Ok, Avanos'ta Kizilirmak'in
kiyisindaki tarim alani tizerinde tohum ekme
Uzerine “bahgemizi ekelim”
Avanos Bahge baslikli bir atélye dizenliyor.
20 Mayis Bu atélye Nevsehir Hac
10:00-12:00 Bektas Veli Universitesi,
KATILIM: 50 TL Avanos Meslek Yiksek
Okulu, Bitkisel ve Hayvansal
Uretim B&lim, Organik Tarim Programi'nin
isbirligiyle gerceklestirecek.




Cultivating our garden
workshop

In the framework of Cappadox outdoor
activities, the academicians Aybey imamoglu
& Durmus Ok are holding a workshop on
planting seeds at the
Avanos Garden agricultural land by the
May 20t banks of the Kizilirmak
10:00-12:00 (The Red River) in
PARTICIPATION: 50TL Avanos as a part of the
collaboration with Nevsehir
Haci Bektas Veli University, Avanos Vocational
School, Department of Crop and Animal
Production, Organic Agriculture Programme.




Girisinde Gomeda
harabeleri bulunan
bu vadi, Urgip'tin 5
kilometre uzagindaki
Mustafapasa'dan
baslar. Mayis ayindaki
flora gesitliliginden
dolayi secilen vadi
flora yurislerine ev
sahipligi yapacak.

Starting at Mustafapasa,
which is five kilometres
from Urgup, this valley
nestles the Gomeda ruins
at its mouth. Selected
for its diversity of flora in
early May, this valley will
host flora walks.




omeda

vadisi

Flora yuruyust
Ozge Onderoglu Akkuyu,
Emin Naci Akkuyu ve
Murat Tasgioglu'nun
“Floral Sohbetler” baslikli
programlarinin bir parcasi
olarak Cappadox Agik
Hava Etkinlikleri'nde, bu yil
Gomeda Vadisi'nde “Flora
Yurayusleri”
dizenlendi.

5 Gomeda Vadisi
19, 20, 21 Mayis

09:30

KATILIM: 120 TL

Flora walk

As a part of the “Floral
Conversations” programme
by Ozge Onderoglu
Akkuyu, Emin Naci Akkuyu
and Murat Tasgioglu,

there are "Flora Walks"

in the Gomeda Valley in
the frame of Cappadox
Outdoor Activities.

Gomeda Valley
May 19%, 20t 21%
09:30
PARTICIPATION: 120 TL
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