Sanatgcilar/Artists
Alper Aydin

Aydin, yerylziyle ilgilenmeyi sanat pratiginin en belirleyici ilkesi olarak goriyor. Kapadokya'nin jeolojik
dokusunun mimkin kildigi, kayalarin oyulmasiyla ortaya ¢ikan mimariden ve topografyayi takip eden
yerlesim formlarindan esinlenen sanatci, sergi icin Barinak baslikh bir performans gerceklestirecek.
Dinyada yer agma ve insa etme eylemine atifta bulunan yasamsal bir jestle, insanin yerle / cografyayla
olan temel iliskisine isaret edecek. Bu performansta sanatgi, cografyaya disaridan bir sey getirmeden,
sadece orada var olan malzemelerle ve kendi elleri disinda higbir ara¢ kullanmadan, topraktan, kendisinin
de igine girecegdi koza seklinde bir yapi olusturacak. Bedenini yapinin ve doganin bir pargasi haline
getirirken toprak zemini kazarak bir yarimkire olusturacak; ¢ikan topragi da ylzeyde gorinur olacak diger
bir yarimkure olusturmak igin kullanacak. “Barinak” tamamlandiginda, kendisi de iginde kalmis olacak.
Sanatgi kendisi icin bir ¢ikis deligi actiktan sonra, yapiy1 doganin etkisiyle cokmeye terk edecek. Hem
arazi sanati hem de bir performans niteligi tasiyan Barinak, Keyisdere Vadisi'nde gergeklesecek.

Alper Aydin

Aydin’s interest in the land constitutes the main principle determining his art practice. Being influenced by
the architecture created out of carving into rocks and the forms of settlement that conform to the
topography, both enabled by the geological formation of Cappadocia, he will carry out a performance
titled Shelter for the exhibition. With a life-sustaining gesture pointing to the act of building and settling
down, he will point at the fundamental relationship of man with place/geography. In the performance,
without bringing any external material and without using any tools except his bare hands, building a
cocoon like structure with soil while he is inside. Making his body a part of the structure, thus, nature, he
will create a hemisphere digging up the floor of the land while using this soil for building another
hemisphere visible on the surface. When he completes the Shelter, he will be sealed inside. After opening
a hole to exit, the artist will leave the structure to collapse over time by the forces of nature. Shelter, which
is considered both land art and a performance at once, will take place in Keyisdere Valley.



Annika Eriksson

Kapadokya'da insanlarla hayvanlarin olusturdugu yoldaslik bigcimlerini, bir arada yasamalarini saglayan
geleneksel ve mevcut aliskanliklarini arastiran Eriksson, Avanos’un iginden gecgen Kizilirmak Gzerine insa
edilmis yapay bir adada yasayan kaz topluluguna odaklaniyor. Yapay ada, 2002 yilinda Kizilirmak ve
civarini canlandirma galismalari sirasinda insa edilmis. Bu “glzellestirme” slrecinin bir pargasi olarak da
adaya iki tane devekusu yerlestiriimis. Devekuslari bdylesi yapay bir cevrede hayatta kalamayinca da
yerlerine kazlar getirilmis. Dogal besin zinciri i¢cinde yer alamayan, yetkililer ve halk tarafindan beslenen
bu kazlar gogalmaya devam etmis. Buglin, adadaki kaz poptlasyonu, ciddi bir sayiya ulasmis durumda.
Tipki insan topluluklari i¢in oldugu gibi, yemek ve yer micadelesi kaz toplulugu icinde de gerginlik ve
saldirganhiga neden olmus. Kazlarin hiitkmii (Avanos'un cesur ve yorgun kazlarina) ismindeki siirsel isiyle,
Eriksson, Avanos’taki kazlar igin bir video ve anit gergeklestirerek onlara saygisini sunuyor. Kaz
toplulugundan bireylerin portrelerine yer veren video projesi, Avanos’taki Haci Nuri Bey Konagi’'nda
gosterilecek. Anit ise Kizilirmak nehrinin iginde, kazlarin adasinin yakininda konumlanacak.

Annika Eriksson

Having made a research on the traditional and contemporary habits and ways of how animals and
humans cohabit the environment and which forms of companionships have been formed in Cappadocia,
Eriksson focused on the geese community living on an artificial island in the Kizilirmak (Red River)
passing through Avanos for her project. The artificial island was built during the regeneration of the river
and its vicinity in 2002, and as a part of this “beautification” process, first, two ostriches were placed in the
island, however, they were soon replaced with the geese since they couldn’t survive in this environment.
Not being a part of the natural food chain and fed by the public and authorities regularly, the population of
geese has kept on increasing and reached extensive numbers. Like in the human communities, the
struggle for food and space has led to agitation and aggression among the goose community. With her
poetic work, titled Geese Rule (To the brave and frustrated geese of Avanos), Eriksson pays homage to
the geese in Avanos, creating a video and a monument for them. Her video work depicting the individual
portraits of the goose community will be shown in the Haci Nuri Bey mansion in Avanos while the
monument on them will be located in the river near to their island.



Deniz Gul

Gul sergi icin, 2003 tarihli projesi Arzunun Kanatlari / Wings of Desire baslikl heykel yerlestirmesini
Keyisdere Vadisi'ne uyarlayacak. “Sehir dokusunda gérmeye alisik oldugumuz catilari olusturan kiremitler
bu yerlestirmede yere ¢akiliyor. Yerden havalanamiyor, blyuk bir sélenle, sehvetle topragin Gizerinde bir
doku olusturuyor, cografyayla birlesiyor.” Bagligini Wim Wenders'in ayni adli ikonik filminden alan bu
heykel yerlestirmesi, arzunun 6zgurlestirici giciini melek metonimiyle birlestiriyor. Kiremitlerin melek
kanatlari formunda dizilmesinden olusan bu yerlestirmede sanatgi, iki kanat arasinda izleyicilere yer
acarak, bu kiremitten kanatlarin nasil izleyici ile birlikte canlanarak bir melek imgesine donustuguna
gOsteriyor. Proje, ugma arzusunu ve degisim potansiyelini tetiklerken, mekansal 6zgurlik hissini
aragtiriyor. Ayni zamanda insan bedenine oranla devasa buyuklikteki bu kanatlar, katilimciyr mitolojik bir
figlire dénlstiriyor. izleyicinin katilimiyla tamamlanan bu proje, ziyaretgileri Kapadokya dogasina uzanip
Uzerimizden akip gegen gokyuzinu seyrederek hayal kurmaya davet ediyor.

Deniz Gul

For the exhibition, Gul will adapt the Wings of Desire, her sculptural installation dated 2003, to the
Keyisdere Valley. In this installation, “tiles we are accustomed to seeing upon rooftops in urban scapes
have been nailed down into the earth. Unable to lift off into the skies, they form a festive and

sensuous texture upon the earth instead, thus interacting with the landscape itself.” Named after Wim
Wenders’ iconic film with the same title, this sculptural installation combines the liberating force of desire
with a metonym for angels. In this installation, comprised of tiles arranged in the form of an angel’s wings,
the artist makes room for audiences between the two wings, therefore demonstrating how these tile wings
are animated through audience participation and transform into the image of an angel. This work triggers
the desire for flight and potential for change, exploring the sense of spatial freedom. At the same time,
these wings that are gigantic in comparison to the human body transform the participant into a
mythological figure. Becoming complete with audience participation, this project invites visitors to dream,
while lying down stretched out amidst nature on the Cappadocian landscape and watching the sky
passing over us.



Erdag Aksel

Aksel sergide Karsilastirmali Belirsizlik isimli heykel yerlestirmesiyle yer aliyor. Her pargasi orijinal
marangoz metresinin 15 kez buyutiimesiyle elde edilmis 3 metre uzunlugunda birimlerden olusan heykel
yerlestirmesi Keyisdere Vadisi'nde sergilenecek. Sanatgl, islerinde siklikla, miidahale ettigi cetvel gibi
6lcim aletlerini kullaniyor; bu aletlerin gorsel ve fiziksel imkanlari kadar metaforik anlamlarindan da
faydalaniyor. Heykel, vadide, bir yarikla ayriimis iki dev kayanin bulundugu diiz bir platform zerine
yerlestirilecek; yariktan baslayip yatay olarak uzanan dinamik bir zikzakla mekénin yatay olarak
genisleyen dizlemini kuvvetlendirip 6ne ¢ikaracak. Burada, Kapadokya’nin olaganusti cografyasinda
marangoz metresini kullanmak yalnizca aletin metaforik anlamlarina atifta bulunmuyor; ayni zamanda
Olgu, dlcek ve mekan arasindaki iligkiyle de baglanti kuruyor. Kapadokya'nin algida yanilsama yaratan
dogasina bir tur dlgek veren Aksel, algida olusan bu yanilsamayi gdsterirken, ayni zamanda 6lgimun her
zaman gdrece olan kesinligini de sorguluyor.

Erdag Aksel

Aksel is producing a sculptural installation titled Comparative Uncertainty for the exhibition, which takes
place in the Keyisdere Valley, employing enlarged folding carpenter’s rulers, each piece of which, is 3
metres long, enlarged 15 times as the main material of this work. Often he uses intervened measuring
devices like rulers in his work and facilitates their metaphoric meanings as much as their visual and
physical possibilities. The work, which will be installed on a flat platform in the valley where two gigantic
rocks stay next to each other with a split between them, tends to strengthen and activate the horizontal
accent of the space with a dynamic zigzag running horizontally stemming from the split. Here, in this
extraordinary geography, the use of carpenter’s rulers not only refers to its metaphoric meanings but also
relates to the relationship between the size, scale and the space. Creating a kind of scale in the unusually
illusionary nature of the Cappadocian landscape, he not only intends to unfold the impact of this illusion
on our perception but at the same time, to question the certainty of measure, which is always relative.



Chapuisat Kardesler

Kayalarin oyularak, kiliseden saraphaneye, konuttan depoya ya da ahirdan givercinliklere kadar farkl
islevlerdeki yasam alanlarina donustirilmesi Kapadokya igin alisiimamis bir durum degil. Chapuisat
Kardesler'in sergi icin hazirladigi Tatil Kéyl baslikli projeleri, kayalara oyulmus geleneksel ari
kovanlarindan esinlenmis. Peribacalarinin tzerlerine agilan deliklerle, i¢ceride kolonilerin barinmasini
saglayan bu “kovanlar” binalasarak mimari bir katman da kazaniyorlar. Sanatgilar buradan yola ¢ikarak,
Modernist mimarideki erkek egemen rasyonalite ve estetik anlayisi sarsan kadin mimar ve tasarimci
Charlotte Perriand’in yapilarinin estetik, mimari ve toplumsal vaatlerine referansla, Kapadokya’daki bu
cok 6zel geleneksel ari kovanlarini, 1970’lerde insa edilen devasa modernist tatil kompleksleri fikriyle bir
araya getirerek, Keyisdere Vadisi’'ndeki ari kolonileri igin bir “dinlenme tesisi” tasarladilar. Kolonilerdeki
uretim iliskilerinde ortaya ¢ikan bir nevi “kadin egemen” yapi (kralige ari ve is¢i arilar) ile daha iyi bir
tasarimin daha iyi bir toplum yaratacagina inanan Perriand’in mimarisi arasinda kurulan paralellik, arilarin
diinyanin ekolojik geleceginde oynadigi rol de géz 6niine alindiginda, yalnizca 70’lerdeki toplumsal
Utopyaya ince bir gdnderme yapmakla kalmiyor, ayni zamanda Diinya gezegeninin gelecegiyle ilgili de bir
isaret veriyor.

The Chapuisat Brothers

It is not uncommon in Cappadocia that rocks have been carved out and transformed into living spaces
ranging from churches to wineries, homes to storage units, and animal sheds to pigeon houses. The
Chapuisat Brothers’ project, titled The Resort, prepared for this exhibition, is inspired by traditional
beehives. These “hives”, constructed by carving holes into fairy chimneys, which then house bee
colonies, form an architectural layer by becoming buildings of some sort, in their own right. Based on this
and with reference to the aesthetic, architectural and social promises of buildings created by Charlotte
Perriand, a woman architect and designer who shook the very foundations of the patriarchal aesthetic
and notion of rationality dominating modernist architecture, the Chapuisat Brothers designed a “resort” for
the bee colonies of the Keyisdere Valley by pairing these very special traditional beehives in Cappadocia
with the concept of massive modernist vacation complexes built in the 1970s. The parallels drawn
between the kind of “matriarchal” structure (consisting of a queen bee and worker bees) revealed in the
relations of production within the colonies and the architecture of Perriand, who believed that better
design would produce a better society — when considered along with the role bees play in the ecological
future of this world — not only end up making a subtle reference to the societal utopia of the ‘70s, but also
hint at the future of planet Earth itself.



Guillaume Bijl

Sohret Yolu'nda, kiresel olarak yiikselen siyasi poplilizm ve sohret fetisizmi sorularini ele alan Guillaume
Bijl, sergi igin Kapadokya’daki kultirel turizm olgusunu yorumlayacak. Her yil yaklasik 10 milyon kisinin
ziyaret ettigi ve kendi basina kitlesel bir turizm merkezine déntismus olan, meshur Hollywood Bulvari
Uzerinde 2,1 kilometre uzunlugundaki “Séhret Yolu” olgusuna referansla sanatgi, bir tiir “buginin populer
arkeolojisi’ni dneriyor. Bu projesi icin sanatgl, tim dinyadan ¢ok taninmis 6 stper Unll segerek, érnegin
sahip oldugu séhreti hak eden tenis yildizi Federer’le, sanatginin basit bir hata olarak adlandirdigi Tea
Party / Cay Partisi hareketinden siyasetc¢i Sarah Palin gibi figurleri yan yana getiriyor. Cagimizin
“yildizlarini” bariz olanin étesindekini gdsterecek farkli bir bakis agisiyla bir araya getiren ¢alisma, hem
trajikomik politik bir yorum getiriyor hem de dinyanin dort bir yanindan, kiresel tercihlerimizin /
zevklerimizin olusturdugu bir tablo sunuyor. Guillaume Bijl, bu “kentli” yerlestirmeyi blyuk ve kalabalik bir
sehir merkezi yerine, Ughisar Kalesi’nin girisine yerlegtirerek projenin ironik etkisini artirmayi hedefliyor.

Guillaume Bijl

In relation to the question of rising political populism and fetishism of fame globally, Guillaume Bijl, with
his project for the exhibition, the Walk of Fame, will comment on the phenomenon of mass cultural
tourism in the context of Cappadocia. Quoting from the “Walk of Fame” phenomenon-taking place on the
2.1 kilometer-long famous Hollywood Boulevard sidewalks, which is by itself a mass tourist destination
with 10 million visitors annually, Bijl proposes a popular “archeology of our time”. He selected 6 celebrities
globally; mixing some solid figures like the tennis star Federer, who deserves the fame he has, with the
American politician Sarah Palin from the Tea Party movement for instance, who he calls as a simple
mistake. Bringing out the contemporary “stars” in such a way to avoid the obvious, the work proposes a
tragic-comic political commentary, a picture of our preferences / tastes globally. By applying this “urban”
installation at the entrance of Uchisar Castle, instead of a big crowded urban center where it usually takes
place, he aims to heighten the ironic impact of the project.



Halil Altindere

“Space Refugee (Uzay Miiltecisi) diinyada hicbir tlke miltecileri kabul etmiyorsa o zaman onlar icin
Mars'ta bir koloni kuralim énermesinden yola gikiyor. Mars'in dokusuna uygun bir yer oldugu igin videoyu
Kapadokya'da gektik. Insanoglu bir giin Mars'a yerlesecekse bu, yiiksek radyasyon seviyesi yiiziinden
yeraltinda mimkin olacak, tipki zamaninda Kapadokya'da oldugu gibi.” Halil Altindere, sergiye
yerlestirme ve video projesi Space Refugee, 2016 [Uzay Miltecisi, 2016] ile katiliyor. Hem bilimsel uzay
aragtirmalarinin dilini hem de bilimkurgu estetigini “hack”ledigi projesi, bugtinkli miilteci krizine ironik bir
mesafe alarak, uzayi, bu yerlerinden edilmis mdlteciler i¢in bir cennet olarak konumlandiriyor.
Yerlestirmenin dne ¢ikan pargalarindan biri, 1987 yilinda Sovyet uzay araci Soyuz TM-3 ile Mir Uzay
istasyonu’na yedi guinliik bir yolculuga gikmis olan Suriyeli kozmonot Muhammed Ahmed Faris
hakkindaki bir film. Esad rejimine kargi demokratik muhalefet hareketini destekleyen, SSCB’nin eski
kahramani bugiin istanbul’da miilteci olarak yasiyor. Altindere’nin yerlestirmesi Avanos’taki Sofa Otel'de
gorulebilir.

Halil Altindere

Space Refugee spins off the idea of establishing a colony for refugees in Mars if no country in the world
takes them in. We filmed the video in Cappadocia since its general appearance is fit for creating a
resemblance of Mars. If mankind is to settle in Mars one day, life will only be possible underground due to
the high levels of radiation — just like people once lived underground here in Cappadocia.” Halil Altindere
will participate in the exhibition with his installation and video project Space Refugee, 2016. His project, in
which he “hacks” into both the jargon used in scientific space studies and the science-fiction aesthetic,
takes an ironic distance from the current refugee crisis, positioning outer space as a heaven for those
who have been displaced. One of the installation’s key features is a film about the former Syrian
cosmonaut Muhammed Ahmed Faris, who went on a seven-day journey to the space station Mir in 1987,
with the Soviet spacecraft Soyuz TM-3. This former hero of the USSR and supporter of the democratic
opposition movement against Assad now lives as a refugee in Istanbul. Altindere’s installation can be
visited at Sofa Hotel in Avanos.



Héctor Zamora

Héctor Zamora, Knidos’ta bir tag (izerinde kesfedilen labirent gizimine referansla bir labirent yapisi
yaratacak. Sonraki donemlerde daha ¢ok Batr’'da gorilen, yollari ¢atallanarak icinde yurlyenlere
secenekler sunan bilmece tipi (maze) labirentlerin tersine, Dogu labirentlerinin bu erken dénem 6rnedgi,
arada higbir segenek ya da kestirme yol bulunmaksizin merkeze kadar yUrlyUp tekrar geri ddnmeyi
sag@layan dairesel bir rota sunuyor. Tarih iginde farkli tarzlar ve anlamlar edinen labirentler, mitoloji ve
kutsallikla iliskilenen farkli sembolik anlamlara uzanir. Zamora’nin esinlendigi erken dénem Dogu
labirentleri ise, tum yollari kat ederek ice dogru hareketi, konsantre olmay! ve tefekkuire dalmayi éneren
bir yolculuk éneriyor. Avanos Parki'nda yer alacak Hakikat Ortiilii Olarak Ortaya Cikar adli 16 metre
capindaki dairesel heykel yerlestirmesi igin sanatgl, yerel olarak uretilen delikli tuglalardan yararlaniyor.
Yaklasik 12.000 delikli tuglanin kullanildidi, bakisi bélen, parcalayan ama yine de imkansiz kilmayan
duvarlardan olugan bu labirentin “agik ile 6rtlk arasinda farkl bir algilama imkani” saglayacagini dugtinen
sanatgi, “Turkiye ve dinyanin iginden gectigi zamanlara iligkin fiziki bir metafor” éneriyor.

Héctor Zamora

Héctor Zamora will create a labyrinthine structure with reference to a labyrinth drawing discovered on a
stone found in Knidos, Turkey. This early example of Eastern labyrinths provides a circular route that
leads all the way to the center and then back, without any other options or short cuts, contrary to later
maze-type labyrinths mostly encountered in the West, which contain paths that branch out thus providing
options to the walker. Having adopted different styles and meanings throughout history, labyrinths carry
symbolic significance in connection with mythology and the notion of the sacred. In this sense, the early
Eastern labyrinths, which are Zamora’s source of inspiration offer a journey that prompts movement
towards the inner self by way of all possible paths, calls for concentration, contemplation and meditation.
The artist utilizes locally produced perforated bricks in his circular sculptural installation with a diameter of
16 m, titled Truth Appears Always as Something Veiled, which will be located in the Avanos park.
Believing that this labyrinth, which is built out of 12000 perforated bricks and therefore has walls that split
and break up sight yet do not obstruct it completely, offers a “new perception somewhere between that
which is open and veiled”, the artist is therefore proposing “a kind of physical metaphor about the times
that Turkey and the world have been going through”.



iris Ergiil

Kapadokya tarihinin, pek ¢ok tarim toplumuyla da ortak olan, “hayvanlarla bir arada yasamanin ve birlikte
bir topluluk olmanin deneyimlendigi” kesitinden etkilenen Iris Ergiil sergiye, Keyisdere’deki bir
peribacasinin iginde yer alan, glvercinlik olarak da kullanilan bir magaraya uyguladigi heykel
yerlestirmesiyle katihyor. Kesislerin de yasamis oldugu bu vadideki magaralar, Kapadokya’daki diger
mekanlar gibi, ylzyillar icinde hem mimari hem de islev olarak farklilasarak hibrid katmanlar
olugturmuslar. Acaibid’l Mahlukat isimli yerlestirmesinde Ergul, bu farkh katmanlari, kurgusal jeneolojileri,
mitleri ve masallari akla getiren donlisim igindeki tuhaf yaratiklarla birlestiriyor, Hiristiyanliktan

Samanizme uzanan inang kulturleri ve bagka turlerle yoldaglik diglincesiyle yan yana getiriyor.

“Bunlar kendi kendilerini yazan fantastik hayvanlar olabilirler (Derrida’nin “otobiyografik hayvan”i)... ya da
bir doga ruhunun Kapadokya’'nin cografyasina yansiyan turll ytzleri (maskeler)... Belki de degisim
gecirmis saman-hayvanlar... Bu bir Resimli Ortagag Hayvan Ansiklopedisinin (bestiary) bedenlenmis hali
de olabilir. Ya da Bektasi meydan evindeki 12 post ruh bulmustur kendilerine. Cokluk halinde var olmaya
gelmis olabilirler...” Ortagag Hayvan ansiklopedilerinden, mitolojilerden ve Bektasilerin doda ve
hayvanlarla i¢ ice gecmis kutsallik digtincesinden esinlenen sanatgi, hayvanlarla insanlarin birbirlerini
kuran, ortaklasan varolusunu disundyor.

iris Ergiil

Inspired by the “experience of living in the company of animals and forming a community together,” which
is a part of Cappadocian history shared by many agrarian societies, iris Ergiil will contribute to the
exhibition with a sculptural installation located inside a cave, also used as a pigeon house, within a fairy
chimney in the Keyisdere Valley. Like other spaces in Cappadocia, these caves that were once also
home to monks and hermits have been altered both in terms of architecture and function over the
centuries, resulting in the formation of hybrid layers. In her installation titled Bestiarum Vocabulum, Ergil
combines these many different layers and fictive genealogies with bizarre creatures that evoke myths and
fairy tales, and associates them with cultures of faith ranging from Christianity to Shamanism and with the
notion of companionship with other species.

“These may be fantastic beasts that write their own selves (Derrida’s ‘autobiographical animal’)... or the
many faces of a spirit of nature reflected in the Cappadocian landscape (masks)... Perhaps they are
shamanic animals that have undergone metamorphosis... This may be an embodied version of an
lllustrated Medieval Bestiary. Or perhaps the 12 animal pelts in the Bektashi house have acquired souls,
and have come to exist in mass, live in multiplicity...” Inspired by Medieval Bestiaries, myths and the
Bektashi conception of sanctity that is enmeshed in the nature and animals, the artist contemplates on
human and animal existences that are constructive of each other and proceed in common.



Karin Sander

Mizik ve ¢agdas sanatin imkéanlarini bir araya getiren Karin Sander sergiye, izleyicilerin algilari ve
onyargilariyla oynamayi hedefleyen, konser deneyimiyle ilgili iki performansla katiliyor. En Yiksek
Notalara Cikmak performansi, Nevsehir Haci Bektas Veli Universitesi Miizik ve Sahne Sanatlari
Bolimirnden miizisyenler/akademisyenlerin isbirligiyle, ibrahimpasa’daki képrii (izerinde gerceklesecek.
Bu performansta mizisyenler, klarnet, fliit ya da Dogu mizigine ait kanun gibi enstriimanlarla dogaglama
yapacak; her biri enstrimanin kapasitesinin yettigi, mizisyenin kendi enerjisi ve ¢cabasinin el verdigi
olcide en yuksek notalara ¢gikmaya ¢alisacak. Bashdi Alimancada “en yuksek takdir” anlamina gelen
performans, sinir tecriibelerine isaret ediyor; ayni zamanda mizige ve mizisyenlere duyulan sayginin da
bir ifadesi. Yildinm Konseri performansi ise, Nevsehir Haci Bektas Veli Universitesi Resim Bélimi’nden
ogrencilerin isbirligiyle, Uchisar'daki Bezirhane’de gergeklesecek. Her 6grenci, farkl bir cocuk sarkisi
ritminde flag 1siklarini kullanarak, bir sarki ve i1sik kakofonisi olusturacak.

Karin Sander

Bringing together the extensive possibilities of music and contemporary art, Karin Sander participates in
the exhibition with two performances in relation to the experience of music concerts, aspiring to play with
the perception and preconceptions of the audiences. The Hitting the Highest Notes performance will be
realized with the musicians / teachers from the Music and Performing Arts department of the Nevsehir
Haci Bektas Veli University at the bridge in ibrahimpasa. In the performance, the musicians will improvise
with their specific instruments such as clarinet, fliite or the Eastern music instrument Kanun, while trying
to reach the highest possible notes that the capacity of instruments, and the efforts and energy of the
musicians allow. The performance, whose title also means highest regards in German, points to limit
experiences, and it can be considered as homage to music and musicians as well. The Blitz Concert on
the other hand, will be realized in collaboration with the students from the Painting department of the
same university in the Bezirhane, Argos in Uchisar. Each student will perform a different children’s song
with flashes, which will create a cacophony of visible songs and light.

Yildirnm Konseri

Sahne ve izleyiciler tamamen karanlikta. Mlzisyenler sessizce sahnedeki yerlerini aliyor; her birinin
elinde flagli bir kamera var. izleyiciler sessizce oturuyor, performansi bekliyor. Tam bu anda miizisyenler
izleyicilerin dogrultusunda fotograf cekmeye basliyor; her biri hatirladidi bir cocuk sarkisinin ritmini takip
ediyor. Karanlikta sayisiz flag pathyor. Flaslar, simsede ya da kirmizi halida yurtyen pop yildizlarinin
g6zunl alan 1siklara benziyor. Deklansér sesleri diginda higbir sey duyulmuyor. Patlayan flaglar izleyicinin
g6zinu alirken mizisyenler de bunu kameralarina kaydediyor.

Blitz Concert

Total darkness on stage and in the audience. The musicians quietly take position on stage, each holding
a camera with a flashlight. The audience sits quietly, awaiting the performance. Now the musicians start
to photograph in the direction of the viewers, each following the rhythm of a children’s song that they
remember. Countless flashes are sent into the dark, as seen in a thunderstorm or on the red carpet
around pop stars. No sound is audible except the rustling of the camera shutters. Sharp flashes hit the
eyes of the audience, while the players are simultaneously documenting it on their cameras.



Karin Sander

En Yiiksek Notalara Cikmak performansi, Nevsehir Haci Bektas Veli Universitesi Miizik ve Sahne
Sanatlar Bélimi'nden miizisyenler/akademisyenlerin isbirligiyle, ibrahimpasa’daki képrii tizerinde
gerceklesecek. Bu performansta muzisyenler, klarnet, fliit ya da Dogu muzigine ait kanun gibi
enstrimanlarla dodaglama yapacak; her biri enstrimanin kapasitesinin yettigi, mizisyenin kendi enerjisi
ve gabasinin el verdigi 6lcide en ylksek notalara ¢ikmaya ¢alisacak. Basligi Almancada “en ylksek
takdir” anlamina gelen performans, sinir tecriibelerine isaret ediyor; ayni zamanda mizige ve
muzisyenlere duyulan sayginin da bir ifadesi.

The Hitting the Highest Notes performance will be realized with the musicians / teachers from the Music
and Performing Arts department of the Nevsehir Haci Bektas Veli University at the bridge in ibrahimpasa.
In the performance, the musicians will improvise with their specific instruments such as clarinet, fliite or
the Eastern music instrument Kanun, while trying to reach the highest possible notes that the capacity of
instruments, and the efforts and energy of the musicians allow. The performance, whose title also means
highest regards in German, points to limit experiences, and it can be considered as homage to music and
musicians as well.

En Yuksek Notalara Cikmak

Performans, mimkin olabildigince ¢ok sayida profesyonel miizisyen tarafindan c¢alinan bir eserin
pargalarindan olusuyor. Bu orkestra ya da kiguk toplulugun dyeleri, caldigi enstrimanin izin verdigi en
yuksek notalari gikarmaya calisiyor. Algak notalari sigrama tahtasi olarak kullanan muzisyenler, galdiklari
enstrimanin normal teknik araligini da agsarak daha yuksek notalara gikmayi hedefliyor. Mizik, hem
imkéansiz derecede ylksek nota araligini yakalama arzusuyla hem de ortaya ¢ikan muzik sekanslarinin
farkl ritimleriyle yaratihyor.

Hitting the highest notes

The performance consists of a piece of music played by as many professional musicians as possible — an
orchestra or an ensemble in which each member strives to elicit from whatever instrument he or she is
playing the highest notes of which it is capable. Using the lower notes as a kind of springboard, the
musicians aim to play ever higher notes, perhaps even exceeding the normal technical range of their
instruments. The music is created both by this desire to achieve an impossibly high range of notes and by
the different rhythms of the musical sequences that arise.



Lara Favaretto

Lara Favaretto’'nun isleri, yogun kavramsal arastirmalarin sonucunda ortaya cikar. Sergi igin
gerceklestirecegi projesi Kazmak: Bos Tarihler Atlasi da arastirmaya dayaniyor, ve documenta13 (2012)
icin Kabil'de basladigi “zaman kapsuli” fikrinin devami niteliginde. Proje, Favaretto’'nun Kapadokya'da
yaptigl arastirmalarindan sonra sectigi 6 alandan, Asikl Hoyuk, Keyisdere, Helvadere, Gokcetoprak,
Cavusin ve Yaprakhisar'dan aldigi toprak érneklerini icerecek. Orneklerin alindigi bu yerlere, lizerinde
projenin kayit bilgileri olan plakalar, birer kamusal heykel olarak yerlestirilecek. Favaretto, alanlari
segerken, bilimsel ya da kendi iginde tutarl bir tarihsel ve jeolojik yaklasimdan ¢ok, akademik disiplinlerin
bakis agilari ve arastirma alanlarinin arasindan kayip gidebilecek farkli tipte hikayelerin yaratacagi ¢carpik
bir perspektif olugturmayi tercih ediyor. Ornegin bir Neolitik yerlesim alani olan Agikli Hoyiik, beyin
ameliyatina ev sahipligi yapmasi nedeniyle seckide yer aliyor. Yerlestirme, Avanos’taki Haci Nuri Bey
Konagr’'nda yer alacak.

Lara Favaretto

Lara Favaretto’s work is always the outcome of profound conceptual researches. Her project Digging Up:
Atlas Of The Blank Histories for the exhibition is also based on research and is a continuation of her idea
of the “time capsule” which she embarked upon in Kabul for documenta13 (2012). The project consists of
the earth samples taken from the 6 specific sites and regions including Asikl Mound, Keyisdere,
Helvadere, Gokgetoprak, Cavusin and Yaprakhisar that Favaretto selected after her research visits in
Cappadocia. After the samples were taken, the plaques, the record of the project were installed in the
same places as public sculptures. In her selection, rather than aiming to form a consistent historical and
geological account or a scientific approach, she is interested more in the diverse type of stories that can
create a crooked perspective, which otherwise may slip away in the interstices of academic disciplines.
For instance, Asikli Mound is chosen because of the brain surgery conducted in this Neolithic site. The
installation will be located in the Haci Nuri Bey Mansion in Avanos.



Mehmet Ali Uysal

Mehmet Ali Uysal'in kent mekani veya cografyada gerceklestirdigi isleri, ¢ogunlukla bulunduklari
mekanla iligskiye girer, uyum ya da kontrast araciligiyla mekanin kendine 6zgu niteliklerini ortaya gikarir,
yeni anlamlara agar. Uysal'in, gocuklarin yaptigi “kagit” ugak ve kayiklarin jenerik formunu tekrar eden,
soyut Gg¢gen formlardan olusan iki heykeli, bélgedeki en blylk ve en yiiksek peribacasi olan Ucghisar
Kalesi'ne ve meydanina yerlestirilecek. Sanatg¢inin bu basit ve glcli heykelleri yapildiklari materyal ve
yerlestirdikleri yerin 6zelliklerine gore farkli anlamlar kazaniyor. Sanat¢inin Houston Teksas’ta, holding
yapilarinda ve plazalarda gérmeye alisik oldugumuz ayna gibi yansitan bir metalden yapilmis, bir sirket
binasi 6nune yerlestirilen “kagit” ucak formundaki heykeli, savas ve kapital iligkisini hatirlatirken, pasli
yuzeyiyle yesillikler iginde yer alan ugagi nostaljik bir kalinti hissini uyandiriyor. Ughisar Kalesi’'nin tizerine
yerlestirilecek olan, k&gittan kayik formundaki heykeli, bu cografyanin bir dénem sular altindaki jeolojik
gecmisine isaret ederken, meydandaki bir binanin Gzerine zorunlu inis yapmis ya da ¢akilmig gibi duran
ucak heykeli de oyun, savas ve politikanin i¢ ice gectigi, glndelik dilin pargalari durumuna geldigi
glnimuze isaret edecek.

Mehmet Ali Uysal

Mehmet Ali Uysal's works located in urban spaces or in the middle of the geography often interact with
the spaces they are situated in, revealing their unique features and opening them up to new meanings by
creating harmony or contrast. Uysal’s two sculptures, which consist of abstract triangular forms that
repeat the generic forms of children’s “paper” planes and boats, will be placed on the largest and tallest
fairy chimney in the region, namely the Uchisar Castle, and in the town square. These simple and
powerful sculptures by the artist take upon different meanings according to the materials used in making
them and the characteristics of the spaces they are located in. While his sculpture in the form of a
“paper” plane situated in front of the premises of a company in Houston, Texas, made out of a mirror-like
shiny metal, which we are accustomed to seeing used in the buildings of holding companies and in
plazas, is evocative of the relationship between war and capital, his other plane sculpture, sitting amidst
greenery with its rusty surface, appears as some kind of a nostalgic ruin. His sculpture which will be
placed upon the Uchisar Castle is in the shape of a paper boat, pointing to the geological past of this
region once submerged under water; while his sculpture of a plane that appears to have emergency-
landed or crashed on a building in the square will act as an illustration of our present, in which game, war
and politics have become irrevocably intertwined and have permeated our everyday language.



Nermin Er

“Mekanin cografi 6zelliklerinin yani sira tarihi, ¢ok sesli bir koro gibi algilanabilir mi? Kendini yenileyen,
hayata dahil olan bir koro...” Sesin evrende kaybolmadidi bilgisinden yola ¢ikarak gelistirdigi Dinle Serisi
heykel yerlestirmesiyle Nermin Er, sessizligin sesini, Kapadokya’nin vadilerinde yuzyillardir yankilanan
sesleri -kayalarin, ¢alilarin, suyun, yerin, goégun sesini- dinlemeye davet ediyor. Sanatginin “belki giplak
kulaklarla da, belli bir konsantrasyon aralijinda edinilebilecek bir algiyi harekete gecirecek” siirsel ve
oyuncu yerlestirmesi Keyisdere Vadisi'nde ve Avanos Parkr’nda yer alacak. Sesi toplamak igin buytk
konik formlar ve dolambagcli borular iceren bu heykel yerlestirmesi, bilime ve insanliga olan inancin heniiz
taze oldugu dénemlerdeki buluglari, ilkel radarlari animsatirken, ayni zamanda bugun teknolojiyle olan
iliskimize de mizahi bir yaklasim getiriyor. Kapadokya’'nin bilimkurgu estetigi sunan cografyasinda, kendi
baslarina tuhaf varliklari olan bu heykeller, izleyicinin katilimiyla tamamlaniyor; kulagini dayayip, yeri,
kayalari, vadiyi dinleyen izleyicileri erken dénem bilimkurgu filmi karakterlerine dénustirtyor.

Er, ayrica, Yan yana isimli hassas kagit igleriyle yine bu vadide bulunan, 6n cephesi yikilmis bir
guvercinlik magarasina miidahalede bulunacak. Kagit islerinde sikga rastladigimiz kirilgan minik
iskeleleriyle sanatgl, bu cografyanin dogal nedenlerle oldugu kadar, insan eliyle de tahrip edilen dogdal ve
tarihi yapisini vurgularken, arkeoloji ve restorasyon galismalarinin orantisiz ama iyi niyetli gabalarina da
isaret ediyor.

Nermin Er

“Is it possible to perceive the space as a historical and polyphonic chorus alongside appreciating it for its
geographic features? A self-renewing chorus that participates in life itself...” With her Listen Series
sculpture installation based on the fact that sound never disappears within the universe, Nermin Er invites
the audience to listen to the sound of silence, the many sounds — of rocks, of bushes, of the water, the
earth and the sky — that have been echoing across Cappadocian valleys for centuries. This poetic and
playful installation that intends to “awaken a perception that may be possible to achieve with unaided ears
with a certain amount of concentration” will be located in Keyisdere Valley and in the Avanos Park.
Containing large conical shapes and winding pipes in order to collect sound waves, this installation is
reminiscent of discoveries made in times when trust in science and humanity was still alive and well, such
as primitive radars. At the same time it also provides a playful and humorous take on our present-day
relationship with technology. The sculptures that are part of it, which are bizarre enough objects in and of
themselves, are situated upon the Cappadocian landscape known for its science fiction-like aesthetic.
Since the installation is completed by way of audience participation, it transforms audiences who put their
ear to it in order to listen to the sound of the ground, rocks and the valley into characters of early science
fiction movies.

With her project Side By Side, Er will also intervene with her delicate paper works into an old pigeon cave
with a collapsed front wall, located in the same valley. While emphasizing how the natural and historical
fabric of this landscape has been destroyed by human hand as much as it has by the forces of nature
themselves with her tiny and fragile scaffoldings that we encounter quite often in her paper-based work,
the artist also points to the disproportionate yet well-meaning efforts of archaeological and restoration
work in the face of this destruction.



Serkan Taycan

Calismalarinda kentsel ve kirsal alanlarin donliisiimine, bu déniisimiin etkilerine, gelecek yansimalarina
ve bu sureclerin pargasi olan insanlik durumlarina odaklanan Taycan, iglerinde oncelikli olarak fotograf,
haritalama ve yilrtimeyi kullanir. Suyu “gegmis ve gelecek arasinda baglayici bir unsur” olarak géren
sanatgl, sergi icin Urettigi Hidro Lab Kapadokya projesinde, Kapadokya’nin suyla, Kizilirmak’la iligkisi
tizerine yogunlasiyor. Ug yillik uluslararasi bir arastirma projesinin ilk ayagini olusturan bu calismada,
Kizilirmak’a iliskin akis, yagis, sicaklik, debi, nifus, su kalitesi ve kirlilik gibi verileri incelemeye agan
Taycan, bolgedeki yerlesim ve tarim alanlarinin su ile iligkisini de giindeme getirecek. Bu ¢alismasi igin
Nevsehir Haci Bektas Veli Universitesi, Abdullah Giil Universitesi ve Erciyes Universitesi'nden
akademisyenler ile isbirligi yapan sanatgi, bu akademisyenlerle, Su Hakki aktivistleriyle ve Kapadokyali
arastirmacilarla yaptigi gérisme ve roportajlari izleyicilerle paylasacak. Taycan Avanos’ta bulunan Haci
Nuri Bey Konagr'nda yer alacak bu projeyle, Kizilirmak’in ge¢gmisteki ve buglinki durumu ve kullanimi
Uzerinden evrensel su politikalarinin yasam alanlarimiza etkisini inceleyen bir tartisma platformu
olusturmayi amagliyor.

Serkan Taycan

Focusing on the transformation of urban and rural areas, the impacts of this transformation, its future
projections, and the conditions of human beings who are part of these processes, Taycan primarily uses
photography, mapping and walking in his work. Considering water “a connective element between the
past and the future”, the artist concentrates on Cappadocia’s relationship with water, and therefore with
Kizihrmak (the Red River) in his Hydro Lab Cappadocia project for this exhibition. In this work, which
constitutes the first stage of a three-year international research project, Taycan examines existing figures
regarding the flux, precipitation, temperature, flow-rate, population, water quality and pollution of the Red
River, also bringing up the relationship between water and the settlements and agricultural areas in the
region. Having collaborated with academics from the Nevsehir Haci Bektas Veli University, Abdullah Gl
University and Erciyes University in this project, the artist will share with audiences his interviews and
meetings with these academics, Right-to-Water activists and Cappadocian researchers. With this project
that will take place in the Haci Nuri Bey Mansion in Avanos, Taycan aims to create a discussion platform,
which will examine the effects of global water policies on our living spaces by observing the past and
current state and usage of Kiziirmak (the Red River).



Yasemin Ozcan

Seramik malzemeyle de calisan Ozcan sergi icin yaptigi arastirmada, “Avanos’ta nesillere yayilan
comlekgilik gelenegi ve farkli atélyelerin Gretim bigimlerini”, ayrica bu kiltiriin glindelik yasam icindeki
izlerini takip etti. Sanatci sergi icin Toprak Hepimizin Anasi isimli bir video ¢alismasi ve Diinyadan
Cikarken baslikl kolektif bir kamusal heykel gergeklestiriyor. Avanos’ta bulunan Haci Nuri Bey
Konagi'nda yer alacak video galismasinda, seramik gelenegdini buglne tasiyan Avanoslu usta ve
atolyelere atifla, en ilksel olana, topraga, toprakla i¢ ice gegmis yasam anlayisina ve Uretime yogunlasti.
Film, kaolen yatagindan zim baglarina, ¢édmlekgiligin toprakla olan iligkisini, yine bu bdlgedeki en eski
tarim gelenegi olan bagcilik ve sarapgilikla birlestiriyor. “Bagin uyanmasi igin biraz daha zaman var.
Mayis’in 6'sinda uyanmaya baslar. Bag uyanir biz uyuruz... Bagin uyanmasi igin havalarin isinmasi
gerekiyor. Riizgar gerekiyor. Yagmur gerekiyor. Giines gerekiyor. Dolayisiyla zaman gerekiyor.”
Videonun sonunda yer alan bu konusma, kentlerde topraktan uzak yasam bigimlerimizde unuttugumuz,
doganin zamanina eklemlenmis bir yasam bigimine isaret ediyor. Sanatgl, video iginin yani sira,
Avanos’taki ustalarin kigisel Uretimlerini bir araya getiren kolektif kamusal bir heykel de tasarladi. Ortak
uretim ve dayanismanin, dinyadan ¢ikisin ya da diinyayi bulmanin bir yolu olabilme ihtimalini arastiran
Ozcan’in kolektif kamusal heykeli Avanos Parki'nda izlenebilecek.

Yasemin Ozcan

As she herself employs ceramics in part of her work, Ozcan looks into “the tradition of pottery that has
been passed down, spanning many generations in Avanos, and the different techniques and methods of
production implemented by different workshops” as well as the traces of this culture within everyday life.
In this exhibition, the artist will display a video titled The Earth is the Mother of Us All and a collective
public sculpture called While Exiting the World. By way of referencing masters and workshops in Avanos
that have carried the tradition of ceramics into the present, her video piece, which will be shown in the
Haci Nuri Bey Mansion in Avanos, has focused on that which is most primary, that is, on soil and the
earth itself, and on a conception of life, creation and production that is molded by the earth. Moving from
the kaolin bed to vineyards, the film also links the relationship between the art of pottery and the earth to
yet another most ancient agricultural tradition of the region, namely viniculture. “There is still a little while
before the vineyard awakens. As the grape vines stir to life, we go to sleep... The grape vine needs warm
weather in order to come alive. It needs wind, rain, and the sun. So it needs time to awaken.” This speech
towards the end of the video points to a lifestyle at harmony with the time of nature, which we have
forgotten in our urban existences disconnected from the earth. Along with this video, the artist has also
conceived a collective public sculpture that combines the individual productions of different masters from
Avanos. This collective public sculpture by Ozcan, searching for the possibility of a way out from the world
— or perhaps rather a way of finding the world — in the act of collective production and solidarity, will be
displayed in the Avanos Park.



Yagam Sagsmazer

Son dénemlerinde, insan ile doda arasindaki spesifik iligskiye, ve bu iliskideki celigki ve sorunlara
odaklanan Yasam Sasmazer, istila, bozulma ve yikim gibi temalara yoneldi. Sergi icin Urettigi Tahribat
baslikli calismasinda, azizlerin inzivaya g¢ekilme geleneginden ve Kapadokya’da dogaya eklemlenmis
yasam tarzlarindan etkilenen Sasmazer, “dlinyayi donustirmek, kendimizi donistiirmek, yeniyi
olusturabilmek icin eskiyi '6ldiirmek’ gibi fikirlerin etrafinda" bigimsel olarak diistinliyor. Sanatginin, ice
doénerek topraga kapanmis bir kadin figurind, gézden uzak bir magarada yattigi koza uykusunda, doga
tarafindan isgal edilirken betimleyen heykeli Keyisdere Vadisi’nde bir magarada yer alacak. “Mantarlar ve
yosunlarla kaplanmis bu heykel, insanin doga Uzerindeki isgal, sdmurl ve yok etme eylemlerini
hatirlatirken, diger yandan da bagka bir gelecek i¢in kendimizi dogaya tabi kilarak dénustirmemiz
mumkin mi sorusunu sormayi amagliyor.” Sanatgi, yas ahsaptan urettigi bu heykelini dogaya birakarak
doganin heykel Uzerindeki etkisini de siniyor.

Yasam Sasmazer

Recently dealing with the specific relationship between mankind and nature, its contradictions and
malfunctions, Sasmazer has therefore come to approach the themes of invasion, decay and ruins.
Inspired by the tradition of retreat into solitude by Saints and Cappadocian lifestyles integrated into
nature, Sasmazer has created a piece titled Ravage for this exhibition, in which she ponders over the
“possible forms of the notions such as transforming the world and ourselves,— or ‘killing’ — what is old in
order to create something new”. The artist’s sculpture, which will be located in a cave within the
Keyisdere Valley, depicts a female figure, who has turned inward and towards the earth slumbering in her
cocoon in a secluded cave, being invaded by nature itself. “This sculpture, covered by mushrooms and
moss, is on the one hand reminiscent of human acts of invasion, colonization and destruction of nature,
while on the other aiming to inquire whether it is indeed possible to transform ourselves for a different
future by totally submitting ourselves to nature”. By placing this sculpture made out of wet wood amidst
nature, the artist is also testing the impact of nature on her sculpture.



Kapadokya’dan Kisisel Argivler

2015’ten bu yana, Cappadox Cagdas Sanat ekibi olarak Kapadokya’da yaptigimiz gériisme ve
arastirmalarda, hicbir destek ve yonlendirme olmadan kendi ¢aba ve imkanlariyla bélgenin arsivini tutan,
koleksiyon olusturan Kigilerle tanisiyoruz. Bu proje, hem bu g¢aba ve birikimi gérinir kilmak hem de
evlerde sakli bu gorsel ve yazili belgeleri paylasarak, kolektif bir Kapadokya arsivi olusturmaya baslamak
amacini tasiyor. Béylelikle, Haci Nuri Bey Konagr'nin Avanos’ta bir mizeye, kalici bir kiltlr sanat
mekanina donidsmesi surecinde bir ufku isaret etmeyi umuyoruz.

Arsiv sergisi, Muharrem Giirdal, Mustafa Kaya, Nurettin Mantar, Selahattin Sahin ve Mikremin
Tokmak’in 6neri ve katkilariyla gerceklestiriimektedir.

Arastirma ve Koordinasyon: Gaye Goniilal
Personal Archives from Cappadocia:

Since 2015, as the Cappadox Contemporary Art team, we have become acquainted with many people
who keep an archive or put together collections regarding the region without any support or guidance
whatsoever, during the research and interviews we have conducted in Cappadocia. This project is being
carried out in order both to render visible this effort and accumulation, and to start creating a collective
Cappadocia archive by sharing the images and documents hidden away in these homes. The aim is thus
to open up a new horizon in the process of transforming the Haci Nuri Bey Mansion into a museum /
permanent space for arts & culture in Avanos.

The Archive exhibition is realized through the proposals and contributions by Muharrem Girdal, Mustafa
Kaya, Nurettin Mantar, Selahattin Sahin and Mikremin Tokmak.

Research and Coordination: Gaye Géntlal



Flora Gezisi

Cappadox 2016 Cagdas Sanat etkinlikleri kapsaminda gergeklesen Floral Sohbetler programinin bir
parcasi olarak diizenlenen Flora YirlyUst, Cappadox 2017’de de devam ediyor. Nevsehir Haci Bektas
Veli Universitesi Tibbi ve Aromatik Bitkiler Bélimii'den Saniye Manici Gezer'in diizenledigi Flora
Yurlylsu, Kapadokya’nin gérkemli jeolojik yapisinin gizledigdi florasina bakmaya davet ediyor. Gomeda
Vadisi’'nde gergeklesecek turda Murat Tascloglu, bilimsel ve kiltlrel olarak bélgedeki bitkilerin yerleri ile
gecmiste ve ginimuzde Kapadokya’nin inanig, gelenek ve pratiklerindeki izlerini paylasacak.

Flora Walk

Organized in the scope of Cappadox 2016 Contemporary Arts events and being a part of Floral Talks,
Flora Walk continues at Cappadox 2017. Flora Walk with Saniye Manici Gezer from Nevsehir Haci
Bektas University Medical and Aromatic Plants Division, invites you to take a look into the flora, hidden by
the magnificent geological structure of Cappadocia. The tour will take place in Gomeda Valley and Murat
Tascioglu will share scientifical and cultural information on places of regional plants, along with traces of
Cappadocia’s former and recent beliefs, traditions and practices.



Jeoloji Gezisi

Kapadokya'daki gérkemli yerylzU sekilleri milyonlarca yil suren jeolojik suregler ile ortaya ¢cikmistir.
Bolge, yaklasik 10 milyon yil éncesinden yakin zamanlara kadar devam eden siddetli

volkanik patlamalarla yerlesen kayalarin zaman igcinde atmosferik etkilerle agsinmasina sahne olmustur.
Bu tur kapsaminda, Kapadokya'daki volkanik faaliyetler ile olusan kaya kitlelerinin en dikkat cekici
olanlari tanitilacak, olusumlarindaki jeolojik etmenler hakkinda bilgiler katilimcilar ile paylasilacaktir.

Geology Tour

The majestic formations of land in Cappadocia are the work of processes that have taken millions of
years. The region has been the scene of atmospheric erosion of rocks that settled with severe volcanic
eruptions that lasted until about 10 million years ago. In this tour, the most remarkable rock masses
formed by the volcanic eruptions will be introduced and information about the geological factors in their
formation will be shared with the attendees.



Paralel Etkinlik: 18 — 24 Mayis Museum Otel Sanat Galerisi / Ughisar

KAPADOKYA SANAT INISIYATIFI
Cagdas Sanat Sergisi: “Liberal mi? Mekanik mi?”

Diisiinsel temellerini 2015'te atan Kapadokya Sanat insiyatifi, ilk etkinliklerini 2016 yilinda gergeklestirdi.
Goksun Yener, Savas Kurtulus Cevik, Kaan Sari, ismail Baser, Ugur Yayla, Gabriel, Aimut Wagner,
Ozkan Ari, Kurt Link, Aydin Avci ve Naile Bozkurt'un katilimiyla, 18-24 Mayis tarihlerinde Museum Otel'in
Sanat Galerisi'nde gergeklesecek ¢agdas sanat sergisinin bashg: "Liberal mi? Mekanik mi?"

Mekan: Museum Otel Sanat Galerisi, Uchisar
Collateral Event:

CAPPADOCIA ART INITIATION
Contemporary Art Exhibition: Liberal ? Mechanical?

Having cultivated the underlying principles of establishing an Art Collective in 2015, the Cappadocia Art
Initiation started its activities in 2016. The contemporary art exhibition, titled "Liberal ? Mechanic?" will be
realized with the participation of Géksun Yener, Savas Kurtulus Cevik, Kaan Sari, ismail Baser, Ugur
Yayla, Gabriel, Alimut Wagner, Ozkan Ari, Kurt Link, Aydin Avci and Naile Bozkurt at the Art Gallery of the
Museum Hotel between the 18th and 24th of May.

Venue: Museum Hotel Art Gallery, Uchisar



Aragtirma Danigmanlari / Research Advisors
Mikremin Tokmak

Mikremin Tokmak 1963 yilinda Avanos’ta dogdu. Gengliginden bu yana 6zgurlik ve demokrasi
mucadeleleri igcinde yer aldi. Kapadokya bdlgesinde tarih ve arkeoloji ile ilgili arastirmalar yapar. Bélgenin
kiltirel mirasinin hafizasini olusturmak ve bu mirasi korumak adina, s6zli tarih, fotograf ve belge
arsivleriyle Kapadokya Uzerine envanter ¢calismalari gergeklestirmektedir. Evinin bir kismini bu
arastirmalarini, kisisel arsiv ve koleksiyonunu paylastigi 6zel bir mizeye dénustirmuistir.

Mikremin Tokmak

Born in Avanos in 1963, Mukremin Tokmak has been active in movements for freedom and democracy
since his youth. He conducts research on the history and archaeology of the Cappadocia region. He has
been carrying out inventory work in Cappadocia by way of oral histories, photography and document
archives in order to establish and preserve the memory of the cultural heritage of this region. He has
transformed part of his home into a private museum where he exhibits this research, his personal archive
and collection.

Emin Naci Akkuyu

Emin Naci Akkuyu, Robert Kolej ve istapbul Teknik Universitesi Mimarlik Fakiiltesi mezunudur.
Kapadokya’da profesyonel Japonca ve Ingilizce rehberi olarak ¢alismakta olan Akkuyu, Kapadokya’'da
sanat, mimari ve tarih tGzerine arastirmalar yapmaktadir.

Emin Naci Akkuyu

Emin Naci Akkuyu is a graduate of Robert College and the Istanbul Technical University Faculty of
Architecture. Operating as a professional guide in Japanese and English in Cappadocia, Akkuyu also
carries out research on the art, architecture and history of the region.

Atil Ulag Ciice

Hacettepe Universitesi Felsefe Bolliimi'nden mezun olan Atil Ulas Clice, tniversite yillarinda basladig
dagcilik galismalari ile doga ve kultir rehberligine 20 yildir devam etmektedir. Géreme’de bulunan Middle
Earth Travel seyahat acentasi kurucularindandir. Anadolu’nun hem jeolojik hem de siyasi ve kiltlrel tarihi
ile ilgili arastirmalar yapmaktadir.

Atil Ulag Ciice

A graduate of the Philosophy department of Hacettepe University, Atil Ulas Cice has continued the
mountaineering activities he started out on while he was still in university, as well as his work as a natural
and cultural guide for the past 20 years. He is one of the founders of the Middle Earth Travel Agency
located in Géreme. He researches the geological, political and cultural history of Anatolia.

ikizler Cémlek Atélyesi

ikizler Comlek Atdlyesi, Levent ve Mehmet Diizgiin tarafindan, 1998 yilinda Avanos’ta kuruldu. Levent ve
Mehmet Dlzgln, atélyelerinde tasarimlari kendilerine ait 6zgiin seramik drinler tretiyor. Son 6-7 yildir
odunlu firinlarda yiksek dereceli seramikler ve dogal kil sirlari konusunda arastirma ve deneysel
calismalar yapiyorlar.

ikizler Gomlek Atolyesi

The Ikizler (Twins) Pottery was established by Levent and Mehmet Diizgiin in 1998 in Avanos. In their
workshop, Levent and Mehmet Duzglin create authentic ceramic products, which they themselves have



designed. In the last 6-7 years they have been conducting research and experimental work on high-
temperature ceramics and natural ash glaze in wood ovens.



