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SESSIZLiK

1/2

—

Kelimelerin giiciinii
kaybettigi “hakikat-sonrasi”
bu dénemde, sessizlik hangi
anlamlari barindirabilir?

Sessizlik bir ruh hali midir?
Yoksa fikir degisikligi mi?

Veya, seslerle dolu bir
diinyada siikunet ya da
huzur arayisi mi? Bir kagis
mi1?

Daha derin icgoriilere

bir davet midir? Dilin ve
anlamin sinirlarinda, diinyayi
temelden anlayabilmek igin
bir farkindaliga mi tegvik
eder?

Korku mudur? Baskidan mi
kaynaklanir?

Sessizlik bir miidahale
midir, bir kirillma mi,

yoksa duraksama midir?
Tiirkge‘de bu kelime “ses-
siz” diye okunur. Gergekten
mutlak sessiz bir ortami
deneyimlemek miimkiin
miidiir?

Genelde, rastgele cevresel
sesleri tasvir etmgk igin
kullanilan sessizlik, pek
cok farkl ve zit cagrigimlar
ve mecazi anlamlar igerir.
Bir iletisim bigimi ve 6zel
bir ifade tarzidir. Sessizlik
onaylama anlamina da
gelebilir, itiraz da olabilir.
Keder de ifade edebilir,
dehset, utang veya 6fke
de; ayni zamanda da, kabul,
saygl, samimiyet ve neseye
de gonderme yapar. Veya

7

sunlar da olabilir:

“... derin bir depresyonun
uyusmusluk halidir;
konusmada nezaketi
esirgemektir; agir iskence
altinda, yoldaslarinin
isimlerini vermeyi reddeden
siyasi mahkumun cesur
sessizligidir; polis
devletinde siirekli géz
hapsinde yagsamak zorunda
olan vatandaslarin temkinli
sessizligidir; lirkekligin
sessizligidir; derin
diisiincelere dalanlarin
sessizligidir; ibadet
edenlerin sessizligidir...”!

Sessizligin mutlak
olmadigini diisiinen John
Cage, “Bog uzam veya bos ~
zaman diye bir sey yoktur.
Her zaman gériilecek ve
duyulacak

bir seyler vardir,”

der.2

/

—

Cage, rastlantisal il

miiziginde zamansalligi
insa ederken sessizligi
tam da merkeze oturtur.
Bu yaklagimini, 1952’de/ J
cigir agan performansi = 1

Y

~

4’33” (4 dakika 33 saniye) \ C

ile radiKal bir noktaya

tasir. Dinleyiciler, “mutlak’\\
sessizlik icinde konser
salonunda oturmus Cage’in
yeni bestesinin diinya
prémiyerini beklerlerken,
cikardiklar istemsiz sesler
bestenin kendisini olusturur.
Sessizlik, genellikle, bir
performansin basini veya
sonunu belirler, ancak

4’33” ’de, performansin

-~ e
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In our “post-truth” era when
words have lost their weight,
what potential meanings
does silence carry?

Is silence a state of mind?
Or a change of mind?

Is it a desire for tranquility
or peace of mind in a world
infused with noise? Is it an
escape?

~ s it an invitation to deeper

insight? Does it foster

an engaged awareness

to reach a fundamental
understanding of the world
at the limits of language and
meaning?

Is it fear? Or oppression?

Does silence act as a
disruption, a break off or a
pause? In Turkish, it reads
as “sound-less.” But, is it

___possible to experience a

literally pure, soundless

_ environment?,\

Mostly used to describe
random ambient sounds,
silence has myriads of
diverging and contrasting
connotations, proposing
multitudes of metephorical
meanings. It can be a
form of communication, a
particular type of utterance.
(Silence can indicat¢ an
approval or disapproval; it
can express grief, horror,
shame, anger, and dso
acceptance, respect,
intimacy, joy. It can be:

“... the benumbed silence

of a deep depression;
withholding the kindness of
speech; the heroic silence
of the political prisoner,
who refuses to surrender
the names of his comrades
even under extremes of
torture; the guarded silence
of citizens who must endure
constant surveillance under
the rule of police state;

the silence of timidity; the
silence of rapt attention; the
silence of prayer...”

“There is no such thing
as an empty space or
an empty time. There is
always something to see,
something to hear,” says
John Cage, for whom silence
was never absolute.

Cage placed silence at

the heart of his chance
operations in constructing
temporality in his aleatory
music. He radicalized

his approach in 1952

with his groundbreaking
4°33" performance. On

the day of its premiere

the audience sat in “pure
silence,” awaiting his
newest composition. The
environmental sounds that
were made while sitting
and waiting became the
piece; usially, silence
marks the beginning or
the end of a performance,
however, in 433" silence is
the performance. Pointing
to unintentional and un-
notated sounds, 4'33” calls

SILENCE
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kendisidir. Notasiz ve
cevresel seslere isaret eden
4°33”, cevremizle (ve de
kendimizle) ilgili bilingli bir
farkindaliga cagirir.

Aklin kiyisinda ortaya ¢ikan
sessizlik, bir yoklugun
varligina da isaret edebilir,
sdylenemeyene veya temsil
edilemeyene de.

Yahudi Soykirimi’ndan sonra,
“Auschwitz’den sonra siir
yazmak barbarliktir,”® diyen
Alman diisiiniir Theodore
W. Adorno, ayni zamanda da,
“lzdirabin sesini duyurmak
her hakikatin énkosuludur”
der. Adorno igin sessizlik,
tarihte bir kiriimayi imlerken,
ayni zamanda da insanin
gercegdi sdyleme diirtiisiinii
baskilayan bir duruma da
isaret eder. Benzer bicimde
Michel Foucault da, sessiz
kalma eyleminin kendisinin
baski icerdigini 6ne siirer.*
Ote yandan, Susan Sontag
ise, medya hakimiyetindeki
kiiltiire atifla, dilin itiban
diigerken, sessizliginkinin
yiikseldigini belirtir.5

Peki, o zaman, sessizlik
nedir? Nasil diisiinilebilir?

Olagandistii jeolojik yapisi
ve cok katmanli tarihi ile
Kapadokya olduk¢a yogu
bir yer. Cappadox 2018

bizi, bu benzersiz N
by -

|

cografyanin ortasinda. TN

sessizligi dinlemeye
davet ediyor.

e

e

<

e

1)

U\m\h
g w;}f@
;A)L, F//; '

1 DAVID MICHAEL
KLEINBERG-LEVIN,
BEFORE THE VOICE OF
REASON: ECHOES OF
RESPONSIBILITY IN
MERLEAU-PONTY'S
ECOLOGY AND LEVINAS’
ETHICS, SUNY PRESS,
2008, s.100

2 JOHN CAGE, SILENCE,
WESLEYAN UNIVERSITY
PRESS, 1961, S.8

3 STEVEN L BINDEMAN,

SILENCE IN PHILOSOPHY,
LITERATURE, AND ART, /

KONINKLIJKE BRILL NV, /

LEIDEN, 2017 $S.130-131

4 A.G.E. S.130

5 A.G.E. S.22

~Y
( L;:—Sﬁ;lwv

\ 7

%
<\ /’M' ‘;‘

—
\

j/x) 2—_:

\7%

P,\J%‘/\ﬂ B
e ﬁ ) 2

J%J_ﬁﬂ
—s(“\,r:



1 DAVID MICHAEL

KLEINBERG-LEVIN,
BEFORE THE VOICE OF
REASON: ECHOES OF
RESPONSIBILITY IN
MERLEAU-PONTY'S
ECOLOGY AND LEVINAS’
ETHICS, SUNY PRESS,
2008, PG.100

JOHN CAGE, SILENCE,
WESLEYAN UNIVERSITY
PRESS, 1961, PG.8

STEVEN L BINDEMAN,
SILENCE IN PHILOSOPHY,
LITERATURE, AND ART,
KONINKLIJKE BRILL NV,
LEIDEN, 2017 PG.130-131

IBID S.130

IBID S.22

for a conscious awareness
of what is happening around
us / to us.

Appearing at the edge of
the reason, silence can
indicate the presence of an
absence, the unsayable or
the unrepresentable.

Theodore W Adorno wrote
after the Holocaust that, “to
write poetry after Auschwitz
is barbaric;” while he also
wrote, “the need to lend

a voice to suffering is the
condition of all truth.” For
Adorno, silence can mark
the rupture in history /
time, and conversely, it

may denote the repression
of a human’s primordial
impulse toward voicing

the truth. Likewise, Michel
Foucault considers the act
of keeping silent as a matter
of oppression. On the other
hand, Susan Sontag says

that when, “the prestige ‘i:‘“

of language falls, that of
silence rises,” in reference

SILENCE
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to media-dominated culture. A7 /_\‘/—' /\

So, then, what is silence?

With its extraordinary
geological formation

and multilayered history,
Cappadocia is an
exceptionally laden place.
Cappadox 2018 is an
invitation to experience
what the silence may tell us
in the midst of this unique

g
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ORTAHISAR Cappadox Cagdas

Sanat Programi her yil,
Kapadokya’nin farkli kdy,
kasaba, ilce ve vadilerine
odaklanmaktadir. Béylece,
bir yandan bu cografyanin
c¢ok katmanl tarihini ve
mekansal imkanlarini
aragtirirken, diger
da, festivali yerel halkla ve
fiziki gevreyle biitiinlestiren
kiiratéryel vizyonunu yansitir,
2018’de Cagdas Sanat
Programr’nin merkezi olarak
Ortahisar secildi. Uchisar ve
Urgiip’iin arasinda ortada
konumlanan Ortahisar,
adini bélgedeki en biiyiik

ve yiiksek peribacasi

olarak cevresini belirleyen
Ortahisar Kalesi’nden alir.
Kasabanin tarihi 1000

yil 6ncesine dayanir. Dar
Balkanderesi Vadisi’yle
taninan Ortahisar, dogal
sogutma ve muhafaza

VE
BALKANDERESI

VADISI
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imkani saglayan cok sayida
derin magaralari nedeniyle
Orta Anadolu’nun turuncgil
ve patates deposu olarak da
bilinir.

Ortabhisar ile
Balkanderesi Vadisi,
meydandan vadiye inen yolla
siradisi bir sekilde birbirine
yaklagiyor ve bu dar ve
uzun vadi boyunca yiiriiylis
yapma fikrine ilham vererek
bir rota sunuyor. Yalnizca
koyiin “kentsel” yerlesimi
ile kirsal alani arasindaki
baglantiya degil, vadide bir
zamanlar canli olan yagama;
bu yagamin bugiiniine aT_TT,
ve gelecegine isaret
ediyor. Sanatgilarin siirsel
miidahaleleri araciligiyla,
sessizlige biirlinmiis olan bu
yere ses vermeyi umuyoruz.



Every year Cappadox’s
Contemporary Art
Programme focuses on
different villages, towns and
valleys of the Cappadocia
region - reflecting the
curatorial vision to
embed the festival and
its art programme into
the local communities
and environment. In
2018, Ortahisar, located
between Uchisar and
- Urgiip, will be the center
of the Contemporary Art
Programme. The town,
whose history dates back
a thousand years, takes
its name from the fairy
| chimney fortress, Ortahisar
Castle, which is the biggest
and tallest fairy chimney
in the region, dominating
the landscape. Ortahisar
is known for its narrow
Balkanderesi Valley, and it

%%WQ

is considered as the citrus ORTAHISAR
fruits and potato storage
anchor of Central Anatolia
because of its many deep
caves that grant natural

cooling and preservation.

AND
BALKANDERESI
VALLEY

The proximity and
unusual link between the
town and the valley inspired
the idea of creating a
promenade starting from
the square going down
to the valley, highlighting
the junction between the

“urban” settlement and

rural area of the town but
more significantly, the life
once alive in this valley, its
present configurations and
its future as well. Through
poetic interventions by the
artists, we aim to give voice
to this particular land which
stays in silence. <
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NE ZAMAN
SUSAR?
(ARZU VE
/ KORKU)
l PERFORMANS,
| DpokumaNTASYON ‘
( VE ARSIV "t

YERLESTIRMESI,
2006—2018 g
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Ortahisar Meydanrndaki Ségiitalti
Cay Bahgesi, Murtezaoglu ve
Sangar'in Astk ne zaman susar?
(Arzu ve Korku) (2006 - 2018)
adli performansina ev sahipligi
yapacak. Yiritliclligiini
profesyonel miizisyenlerin
yapacagi ve sadece bir kez
gergeklestirilecek olan performans,
sanatgcilarin tasarladiklarn
nesnelerle olusturulacak
yerlestirmede gerceklesecek.
Sonrasinda ise calisma,
performansin arsivienecek
malzemeleri, el yazmasi bir
defterde kaleme aldiklan atisma
metniyle birlikte, sergi siiresince
Ortahisar'in ilk riistiyesi olan,
sonradan kiitliphane olarak
kullanilan ve simdi bos olan
meydandaki binada, bagka bir
slirece evrilerek yeni bir bigim
kazanacak.

Her iki evresinde de Sessizlik
ve “Asik Atismas” iizerinde
temellendirilen bu ¢aligma,
Cappadox’un Kapadokya’'daki
izleyicisi ile iligkisine dair
diisiinmek ve olasiliklarini
aragtirmakla ilintilidir. Kolektif
hafizadan tanidik, geleneksel
bir dil, ifade ve eylem bicimine
basvurarak, yore halki ve festival/
sanat izleyicisine ayni anda
seslenebilmeye ve onlarla iletisim
kurmaya calisir.

Acik sozllliik ve tek
basinalik asiklik geleneginin
en belirleyici 6zellikleridir ve
zamanin ‘hakikatlerini’ séyleme
yontemi olarak iglev gérmiistiir.
Bir hikaye ya da siire dayal
sbz, saz esligindeki ezgiyle
dile getirilerek; donemin
yasantisina, sosyal ve kiiltiirel
degerlerine hitap etmesiyle

Il

"

bilinir. Sanatgilar, saz ¢calmayi
bilmeseler de, ayni nedenle
elestirilen Asik'in, riiyasinda

iyi saz calabildigini gordiigiini
sdylemesinden cesaret alarak,
gelmis gecmis tiim Asiklar,
sanatin tarihselligini ve John "<
Cage’i de selamlayarak s6ze
baglarlar. “4’33”, her tekrarinda
ozgiinliik iceren bir acik yapit
olmasiyla insanhga verilmis bir J
hediye olarak degerlendirirler.
Sanatgilar, ancak buradaki
hedeflerinin, gelenekselle
moderni tersyiiz ederek
melez bir bicim olusturmak
degil de, tersine, modern ve
gelenekselin birbirini denetleyen
ve baskilayan tutumlarini, daha
da 6tesi, kargilikliiklarindaki
olumsallik ve uzlagmazliklari
sorunsallagtirmakla ilgili
oldugunu belirtirler. Amaglari ‘
Asik'in bedenlesme siirecinde
digsallik kazanabilme yetisi
lizerinden tek baginaligi ve
kolektif olani diigiinmektir.
Kaleme aldiklari metinde,
zihinlerin arkasindaki seslere ]
kulak vererek, performans
sirasindaki tiim i¢ ve dis seslerin
izini sessizligin olanaksizhiginda
siirerler.

Geleneksel veya giincel
iletisim araclan arasinda ayrim
yapmadan mevcut iletisim
bigimlerini bulusma, tanis olma,
birlikte 6grenme ve eyleme |
firsati olarak degerlendirirler. —
Sanatin toplumsal degisimdeki
potansiyel giiciinii ve roliinii,
kendilerinin, yakin gevrelerinin ya
da farkli alanlardan davet ettikleri
kisilerin yer aldigi performans ve
foto-performanslarda deneyimler
ve aragtinirlar. 2
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~—" The Sagiitalt: Tea Garden in

Ortahisar town square will

yr host Murtezaoglu & $Sangar's
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performance titled When does
the minstrel fall silent? (Desire

N ~ and Fear) (2006-2018). It will be
= a one-time event performed by
7

professional musicians within an
installation of objects designed
by the artists. Archival materials of
the performance, along with the
minstrel text hand-written by the
artists on a manuscript notebook,
will be exhibited in Ortahisar’s
first secondary school, which later
became a library and now remains
vacant. As such, the performance
will evolve into another process,
attaining a new form.
Based on Silence and the
“Asik Atismast” (minstrel battle of
words with music) in both of its
two stages (the performance and
the ensuing archival installation),
the work explores the possibilities
within the relationship between
Cappadox and its audiences in
Cappadocia. It aims at reaching
out to, and communicating with,
locals and festival/art viewers
by appealing to a traditional
language, a form of expression,
and an action that is familiar as
components of collective memory.
Frankness and solitude are
the main features of the minstrel
tradition, which have served as
a primary method to articulate
“truths” of the time. A story or an
\ expression based on a poem
is articulated with the saz (a

— traditional string instrument of

|

Turkish folk music), and recounts
the lived experiences, and the
social and cultural values of the
time. Despite the fact that the

\I 1 ¢ \L

artists do not know how to play the
saz, they start the conversation by
referring to the Minstrel’s dream, in
which he saw himself playing the
saz very well -although he used to
be criticized for not knowing how
to play the instrument. Herein, they
greet all the Minstrels from the past
to the present, John Cage and the
historicity of art. They value 4°33"
as a gift to humanity, an open work
of art that creates a unique piece
in its each repetition. Their aim,
here, is not to create a hybrid form
by reversing the traditional and
the modern. Instead, they aim to
challenge the surveillance and the
suppression of the modern by the
traditional and vice versa, and to
problematize the contingency and
the conflict between them. Their
ultimate goal is to reconsider the
solitude and the collective through
AsiK’s ability to exteriorize himself
in the process of embodiment. In
the text they wrote, they listen to
the voices in their minds and follow
traces of both interior and exterior
voices during the performance,
noting the impossibility of silence.

Without discriminating between
the contemporary and traditional
means of communication, they
consider existing forms of
communication as opportunities
for meeting, getting together,
collective learning and acting.
They experience and explore art’s
potential power and role in social
changes through performances
and photo-performances in which
they themselves, their close circles,
or invited guests from different
fields participate.

WHEN
DOES THE
MINSTREL

FALL
SILENT?
(DESIRE

AND FEAR)
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Cansu Cakar’in Elibelinde
Motif Atélyesi’nde
gerceklesen lretimler
Ortahisar meydaninda,
sokaga vitrini olan bir
diikkanda sergilenecek.
Cakar, basta “minyatiir”
olmak lizere Geleneksel
Tiirk El Sanatlan tekniklerini
kullanarak giincel hikayeleri
tahrif etme yoluyla isler ve
liretir. Bu caligmalar, cagdas
diinyada geleneklerin
stirekliligini ve cagdashkla
catisma halindeymis gibi
goriinen yanlarini ima eden
sembolik bir diyalog Uretir.
Sanatginin geleneksel
tarzlarda caligmanin yani
sira, kolektif Giretme ve
diisiinme gelenegine olan
ilgisi islerinde merkezi
konumdadlr bu ilgi atélye
/ caligsmalarinda da kargiligini

~ /4\ bulur. Elibelinde Motif

ELi
BELINDE
MOTIF

ATOLYESI

ATOLYE
GALISMASI

t 2018

Atélyesi’nde de oldugu
gibi, Cakar’in atélyeleri,
temel ve geleneksel
bir Tiirk sanat bigiminin
bugiiniin hikayelerini,
mesele ve goriislerini
giin 1s1§ina gikarmay
amaglayan anarsist birer
canlandirmasidir.
“Elibelinde” baghg
da, Tiirk kilimlerinde
( dogurganlik ve cogullugu
temsil eden yaygi
epey farkhlagmig olarak
kullanilan kadin motifine
atifta bulunur. Cak:
Ortahisar’in ve bélgenin
sembolleri ve motifleri
lizerine aragtirma yaparak
hem giincel, hem de yakin
ve uzak gegmisten gundellk

?“%

=

siislerin ortak estetigi ve
kullanimi {izerine ¢alismalar
yapti. Topladigi motiflerle
kollektif bir bicimde farkh
imgeler yaratabilmek i¢in,
festival glinleri 6ncesinde,
bélge halkini, 6zellikle de
kadinlari, atélyeye davet

etti. Sanatci, atélyeye
katilanlar icin, icinde

cicek, agag, yerel mimari
slisleme, giivercin yuvasi,
hediyelikler, atlar, Tirk
bayraklari, ikonlar, Anadolu
hal motifleri, Erciyes

Dag, Ortahisar Kalesi J
gibi cografi ve topolojik
ogelerin temsillerinin de
yer aldigi bir caligma kitabi
hazirladi. Katilimcilar bu
kitapta yeralan sembolleri
ve motifleri yeniden
yorumlayarak ve yeniden
diizenleyerek kendi
hikayelerini olusturacaklar.
Atolyenin, bdlgenin
glindelik yasaminda /
kullanilan motiflerin,
elislerinin ve siislerin
yeniden kullanimlarinda
izleri siiriilebilecek ahlaki, *
kiltiirel ve toplumsal
meselelere dair kolektif /)
gorisleri ortaya cikarmasi - s
hedefleniyor.

2y
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In a street level storefront
in Ortahisar’s town square
the productions from
Cansu Gakar’s Hands on
Hips Motif Studio will be
on display. Cakar’s work

is defined by her use of
traditional Turkish arts and
crafts techniques, mostly
deriving from “miniature”
as a base through which
to subversively tell

— contemporary stories. Her

/

c

~— to produce new imagery

£ /K{,)\

~ works create a symbolic
dialogue that hints at the
seeming contradiction and
continuity of traditions
_in a contemporary world.
Aside from working in
long-established styles
herself, her intereslin
the tradition of collective
thinking and production
is central to her woxk
and informs her practice
through her workshops.
Cakar’s workshops, like
her Hands on Hips Motif
Studio, are her very own
anarchic resuscitation of
a foundational Turkish art
form in order to bring to
light present-day stories,
issues, and ideas.
The name “Hands
on Hips” references the

~~ common, though varied,

motif of a female figure
used on Turkish kilims

to represent fertility and
pluralism. Prior to the
festival days of Cappadox,
Cakar invited locals,
especially local women,
to join her in a workshop

using motifs collected by
Cakar through a research
period in which she studied
the symbols and motifs of
Ortahisar and the region,
as well as the common
aesthetics and uses of daily
ornamentation both of the
present day and the recent
and distant past. Those
invited to the workshop

will reference a workbook
prepared by Cakar in which
there are representations
of flowers, trees, local
architectural adornments,
pigeon holes, souvenirs,
horses, Turkish flags, icons,
Anatolian carpet motifs,
Mount Erciyes (Argeus)
and other geographic

and topological staples
like Ortahisar Castle. The
participants will create
their o&n reinterpreted

motif-based story through\~ ——

recomposing the symbols_

and motifs in the workbook;\:

~

the outcome of the
workshop is expected to
reveal collective points of
view on moral, cultural, and
social issues as reflected
through the decided reuses
of motifs, artefacts, and
ornaments of daily life in
the region.

LA

p—

HANDS
ON
HIPS
MOTIF
STUDIO

WORKSHOP

2018
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ibrikgibasi Hiiseyin Galip
~ Efendi tarafindan 1894
X yilinin ortalarinda kurulmusg
olan Ortahisar’in ilk halk

X kiitiiphanesinde, inci
Eviner’in mekana 6zel
yerlestirmesi, Defterin Sesi
(2018), yer almakta. Kasaba
meydaniyla Balkanderesi
Vadisi’nin arasinda bulunan
bir magara-yapi icindeki
kitiiphane, Kapadokya’ya
6zgli bir mimari tarza sahip.
Kiitiiphane, bir yandan
bélge halkinin tarihini temsil
ederken, diger yandan halk
edebiyat araciligiyla bu tarihi
nasil sahiplendiginin de bir
gostergesi.

Eviner, “yeralti yerleskeleri
yapitlarimda diinyevi olani
yaran bir bicak darbesi ile
acilir ve kendi zamansiz ve
tekinsiz yagantisini siginak
ve magdaralarda siirdiiren
bir ahali ortaya ¢ikar. Bunlar
genellikle yeryiiziinde
bulunan devletlerden,
kurumlardan, evlerden ve
ailelerden diglananlardan
olusan tuhaf bir topluluktur.
Zihnin sinirlarinda gezinen
bu figlirler siirekli olarak
sinirlara taarruz halindedirler.
Kendilerine verilen
kimliklere itirazlan vardir
ama yeni kimlikleri icin
de kararsizdirlar. Magara
ve siginaklar biitiin bu
cekismelerin gecici mekani
olarak pek cok video
calismamda yer aldilar” diyor.

Nigleri, sanat¢inin
yerlestirdigi defterlerle
vurgulanan bu magara-
kitiiphane, statiikoyu

\

—_

=\

elestiren, yeraltinda sakli
olan hikayeler ve tarihler,
halklar ve ideolojiler igin

bir metafordur. Burada
defterlerin kullanilmig olmasi
da manidardir; defterler bir
kaynak ya da ders kitabinin
resmiyetini tasimaz, aksine,
daha yakin ve sahsi, belki
heniiz anlatimamis bir
hikayeye isaret ederler.
Magaranin icinden ve
disindan esen riizgarlar,
defterlerin sayfalarini

da cevirerek sayfalari
rastlantisal bir sirada
goriiniir kilacak. Boylelikle
Eviner’in yerlestirmesi,
hafizanin isleme sekline

de gdonderme yapiyor: Tipki
rlizgarin dngériilemez olmasi
gibi, hatirlama da rastlantisal
ve tesadiifidir. Eviner, “bu
defterler, kendilerini bizimle

okuma eylemi arasinda bi
yerde konumlandirdilar ve
varlkla yokluk arasinda
durdular” diyor.
Eviner’in caligmalari genel
olarak, farkli perspektifler,
fikirler ve 6n yargilar
lizerinedir. Ozellikle de, bu
fikirlerin kadin ve kadin
bedenine iligkin kiiltiirel

ve toplumsal kimlige

dair diiglinceleri nasil
sekillendirdigiyle ilgilidir.

Eviner’in gizim, yerlestirme,

video, performans ve fotograf

gibi pek cok farkli mecrada !
gergeklestirdigi caigmalan

vardir. Bu galigmalar

izleyiciden, ayni anda, hem
bireysel, hem de kolektif
olani dikkate almasini tale
ederler.

F
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Inside the first public library
of Ortahisar, founded in
1894/5 by Huseyin Galip
Efendi, a local man who
was the ibrikcibasi to the
Sultan in istanbul, is Voice
of the Notebook (2018), a
site-specific installation
by inci Eviner. Situated
between the town square
and Balkanderesi Valley, the
library, with its architectural
style embedded in a cave—
as is typical to Cappadocia—
represents a history of its
people and their marked
goal to preserve this history
through literature.

Eviner says “underground
settlements open up in
my works as a knife blow
that severs the worldly, and
appears as a community
that lives, untimely and
uncannily in shelters
and caves. This is an odd
community of those that
are often excluded from
states, institutions, homes,
and families. Moving
along the borders of mind,
these figures continuously
attack those borders. They
challenge identities ascribed
to them, and are indecisive
about new ones. In many
of my video projects, caves
and shelters are used as
temporary sites for all these
contestations.”

This cave-library,
punctuated by notebooks
placed by the artist into
its natural and human-
made niches, becomes a
metaphor for all the stories

S

and histories, peoples and
ideologies that challenge
the status-quo, that are
underground and hidden.
The use of a notebook is
implicative here as it does
not have the officialdom

of a textbook or reference
book, but instead it
signifies a more intimate
and personal, perhaps, an
untold story. The wind
blowing in and through and
out of the cave will dictate
the pages visible from |
each notebook. Eviner’s
installation is, therefore,
like a representation of the
way memory functions: the
chance and randomness
of recollection like the
unpredictability of the wind.
She says, “these notebooks
situate themselves
somewhere between
presence and absence,
between us and the reading
activity.”

Eviner’s work in general
deals with the idea of
differing perspectives,
opinions, and biases.
Particularly, she is interested
in how these ideas inform
broader notions in respect
to cultural and social
identity, often relating to
women and the female body.
Her work, which ranges
in media and includes
drawings, installations,
videos, performances, and
photography, demands the
viewer to take notice of
both the individual and the
collective at once.

VOICE

. OF
THE
NOTEBOOK

AN

\
-~

INSTALLATION
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Bettina Huschek, olguyla
kurgunun, 6zelle kamusalin
icice gegisiyle, ve ayrica,
sanatin dénigtiiriici
giicii ve izleyicinin nihai
yargig rolliyle ilgilenir. Bir
hikaye anlaticisi olarak
anlatilarini, 6nyargiya dayali
digiinceler, dogrular ve
olgularin sekillendirdigi
goriisleri sarsan fantastik
ya da kurgusal 6geler
kullanarak, video, belgesel,
performans, konusma, gizim
ve yerlestirme yoluyla anlatir.
Hutschek, Cappadox
sergisi icin, mekana
6zel rehberli turlar
diizenleyecek. Turlar,
Ortahisar yerlesiminin
ceperinde, Balkanderesi
Vadisi’nin baginda bulunan
Dere Sokak’tan baglayacak.
Hutschek, tur boyunca
vadideki dogal manyetik
alani ve gelismis bir sifa
kiiltiine isaret eden Neolitik
bulgulari agiklayacak ve
manyetik biyoenerjiyi
kullanarak bir Holistik
Sifa Merkezi gelistirmeye
yonelik aragtirmasindan
bahsedecek. Hutschek,
cagdas ve tarih oncesi sifa
teknolojilerini, biyomanyetik
enerjiyi, glivercinler ve
insanlardaki manyetik
¢ekimi, vadinin ruhani ve
fiziksel sifa icin kullanildig
dénemden kalma tarih
oncesi sifa merkezini
ve bu merkezin Holistik
HanaHana $ifa Merkezi
(HH$M) planlamalarina nasil

eklemlendigini agiklayacak. -

Bu tur, Hutschek’in 2010

yilinda bagladigi “Siirpriz
Ziyaret” performans
serisinin bir parcasidir.
Hutschek’in hikayeleri
konu bakimindan farkhhik
gosterse de, belirli bir yer PO

ya da mekanla, hafizayla, =~
sozel ve gorsel tarihlerin -
6nemiyle iliskilidir. Bu 2

tarihlerin ¢agdas diinyada
nasil yanhs yorumlanip
kullanilabileceklerine isaret >
ederler. Sergi icin hazirlanan
turlarda, yeryiiziiniin manevi
gecmisinin metalagtinimasi
(sermayeye doniistiiriilmesi) -
nedeniyle ortaya ¢ikan

celiskiye, alternatif bir -
gercekiistii evrende asili i
kalarak, tanik oluruz. N

Sergi siiresince, isitsel
ylriyis turlan yapilacaktir.
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Bettina Hutschek is
interested in the melding
of fact and fiction, and
private and public, as well
as the transformative
power of art and the role of

" the viewer as the ultimate

judge. She is a storyteller
and she does so in the form
of videos, documentaries,
performances, lectures,
drawings, and installations—
often with a fantastical

or fictional element—that
unsettles opinions formed
by preconceived ideas,
truths, and facts.

For her contribution at
Cappadox, Hutschek will
take participants on a site-
specific guided tour which
begins at Dere Sokak, just
at the edge of Ortahisar
town, and almost at the
start of Balkanderesi Valley.
During the tour, Hutschek
will explain the natural
magnetic field energy of
the valley and Neolithic
findings, which indicate
the existence of an ancient
advanced healing cult. She
presents her research
towards the development
of a Holistic Healing Center
using magnetic biofield
energy. Hutschek will
explain prehistoric and
contemporary healing
technologies, biomagnetic
energy, magnetoreception
in pigeons and people; she
will speak of the prehistoric
cult center when the valley
was used for spiritual and
physical well-being, and

)
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the ways it incorporates HOLISTIC
into the future planning 1

of the Holistic HanaHana HANAHANA |\ !

Healing Centre (HHHC). The )

. : + Y HEALING
tour is part of her ongoing

performance series, “Visite TOUR
Surprise,” which she began
in 2010.

While her stories vary PERFORMANCE

in subject and medium

they are always relevant or Z AND AUDIO

related to a particular place f {\\/\ \
. = TOUR L"Lk
or location, to memory, — , <
and to the importance of S 2018 KC%«_,
oral and visual histories NS =9

and how they can often
be misinterpreted or .

misused in a contemporary —
context. In this case, we

are confronted with the S D

dilemma of reconciling \! S RN
. L A2 AV

this spiritual past of the N

land with its possible - \

e 31
commodification and C TN
capitalization, suspended "’\_\ \\/i
in a surrealist alternative =7
universe.

For the duration of the
exhibition an audio tour will ‘
be offered. F
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VALLEY ENTRANCE
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HANAHANA VADISi
BiOMANYETiK REZONANS
FiG 1

HANAHANA VALLEY
BIO-MAGNETIC RESONANCE
FIG1
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HANAHANA VADisi

BiOMANYETiIK REZONANS
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HANAHANA VALLEY
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RAAAF’In (Rietveld
Architecture Art
Affordances) Sakli Diinyalar
adli eseri, calismanin giindiiz
ve gece uygulamalarini
iceren iki-parcal, mekana
6zgii bir yerlestirmedir.
Ortahisar vadisindeki
magaralar sadece 50 yil
once terkedilmis olmalarina
ragmen, bu vadinin yiizyillar
boyunca Ortahisar’daki
yasamin merkezi oldugu
gliniimiizde hatirlanmiyor
bile. Sakli Diinyalar, magara
ici yapilan alevlerin sessiz
hareketiyle aydinlatarak
burada bir zamanlar yagamis
olan insanlarin varhgini
hissettirecek. Geceleri
uzaktan bakinca, bu alevler
digaridan, insan yapimi
deliklerden gériilebilecek
ve bdylelikle unutulmus

ve goktandir terk edilmis

bu yerlesimin tekrardan
hayat buldugu izlenimini
pekistirecek.

Sanatgilar, alev
metaforu hakkinda Gaston
Bachelard’dan alinti yaparak
soyle derler: “Hayal giicii
bir kivilcimdir, zihnin
kivilcim1.” Buradan yola
cikarak yerlestirmelerinde
de, ziyaretcilerin hayal
giiciinii ateslemek igin
mum alevi kullanmayi
tercih ediyorlar. Calismanin
glindiiz yerlestirmesi, yamag
kenarindaki bir yeralti
magara kompleksi icinde
yanan kiigiik ateslerden
olusacak. Bunlar, farkh
tarihlerde zaman iginde
yapllmls olan, girisi

“‘:',J/t

tigraz tasiyla kapatilan
yeralti saklanma yeri, deri
tabakhanesi, yasam alani ve
kilise gibi cok cesitli iglevler
dogrultusunda olusmus
mekanin mimari hikayesine
1sik tutacaklar. Yerlestirme,
Kapadokya’nin Ortahisar
kasabasinda bir zamanlar var
olan diinyalari ve yagamlari
yansitacak. Glinbatimindan
sonra ise, yerlestirmenin
odagi magara kompleksinin
icinden disandaki volkanik
cografyaya kayacak. Gece
yerlestirmesi, kayalarin
icine insan eliyle oyulmus
binlerce deligin ardinda
bulunan, gézlerden ve
tarihten gizlenmis koskoca
yeralti sehirlerine ve artik
yalnizca bu terk edilmis
vadilerin hafizasinda hayat
bulan ezilmis antik kiiltiirlere
bir selam niteligi tasiyor.
Geceleri gerceklesen bu
peyzaj yerlestirmesi festival
siiresince li¢ gece boyunca
tekrarlanacak ve bunun
video dokiimantasyonu da
vadide eskiden depo amach
kullanilan bir magarada
gosterilecek.

Sanat ve mimarhga
felsefi bir bakig niteligindeki
RAAAF, 2006 yilinda Ronald
Rietveld ve Erik Rietveld
tarafindan kurulmustur.
Felsefi ve mimari bakiglariyla
mekana 6zgii ve baglama
yanit niteligindeki calismalan

‘stratejik miidahale’ olarak

adlanq%-rr:lan bir tasarim
yaklagimina déniigmiistiir.
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Hidden Worlds is a
two-part site-specific
installation by RAAAF
(Rietveld Architecture-Art-
Affordances) that involves
both a day-time and a night-
time iteration of the work.
The caves in the valley of
Ortahisar were abandoned
recently, only 50 years ago.
Today, most people don’t
even remember that for
centuries this valley was the
™' center of life in Ortahisar.
Hidden Worlds will light the
~/|__  inner cave structures with
= _the silent movement of
flames, making one feel the
human presence that once
took place here. At night
from a distance the flames
_'_will be seen from the outside,
% % from human-made holes,
; ~ deepening the experience
) ‘ofa forgotten and long
‘ }i ; abandoned settlement
2 \ brought to life again.
v “The imagination is a
flame, the flame of the
_ psyche,” the artists quote
from Gaston Bachelard
on the metaphor of flame.
Departing from here, they
prefer to use candle flames
in the installation to light
up the imagination of the
- » visitors. Small fires burning
N ,,tc' ~ inside an underground
=" - hillside cave complex will
W/Q;Qb be the day-time installation
of the work; highlighting
the architectural story of
this place, formed over
history in different times
with diverse functions such
- as an underground hiding
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place with a round lock door HIDDEN
(Tigraz stone), a leather

tannery, a living quarter and WORLDS

a church. The installation s -

“

E} INSTALLATION,

will reflect the once-living
worlds and lives in Ortahisar,
Cappadocia. After sunset,
the installation shifts focus
from the inside of the cave -
complex to the volcanic
landscape outside. Behind
the thousands of human-
made holes in the rocks,
entire underground cities
are obscured from view and
history, and the night-time
installation nods to the
oppressed ancient cultures
that now live on only in the —
memory of these abandoned

valleys. The night-time

landscape installation will be
performed for three nights,

during the festival and a \
documentary film of it will be —
shown in a former storage )
cave in the valley.
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A philosophical take on art
and architecture, RAAAF was
founded in 2006 by Ronald
Rietveld and Erik Rietveld.
Through their philosophical
and architectural approach
their context-responsive
and site-specific work has
developed into the design
approach of ‘strategic
interventions.’
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GUNDUZ VE
GECE YERLESTIRMESI

DAY & NIGHT INSTALLATION

VADI GiRigi
(YAMAC)

VALLEY ENTRANCE
(HILLSIDE)
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GECE YERLESTIRMESI
VIiDEO DOKUMANTASYONU

VIDEO DOCUMENTATION OF THE
NIGHT INSTALLATION

PATATES DEPOSU #2

POTATO STORAGE #2
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MUDAHALE
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Sergi rotasinin
Balkanderesi Vadisi’ne
ulastigi kdsenin lizerindeki
platoda, Babi Badalov
Pippa Bacca adini verdigi
bir Siir Bahgesi yaratti.
Tiirkiye'de oldiirilerek
susturulan kadinlara
adanan bu bahge, bigcim
olarak da bu kadinlarin
zamansiz ve talihsiz
6liimlerindeki siddete
isaret ediyor. Badalov, diger
caligmalarinda da oldugu
gibi burada, anlamsalligi
ve dili gorsel arag olarak
kullaniyor; dilin gliclinii
ve sinirlarini politik bir
yaklagimla kesfediyor.
Azerbaycan’dan Fransa’ya
g6¢miis biri olarak
Badalov’un caligmalari,
yari giinliik, yari gézlem
notlari geklinde. Projeleri
ise, iletisimin kayboldugu
ya da yanhs yorumlandigi,
sinirlar olmayan bir yagam
diigiincesine dair engelleri
gosteren, kapsamli
jeopolitik sorulari acan
gorsel siire odaklaniyor.
Pippa Bacca, 2008’de,
uzun soluklu performansi
Baris Gelini caligmasi
icin Tirkiye’de bulundugu
sirada tecaviiz edilerek
éldiiriilen italyan sanatci.
O ve arkadagi beyaz
gelinlikler giyip diinya
barigini farkl kiiltirleri
“evlendirerek” yiiceltmek
amaciyla Milano’dan
Kudiis’e yiirtiyerek
ve otostopla gitmeyi
hedeflemislerdi. Ancak,
Pippa Bacca Tiirkiye’ye

vardiktan kisa bir siire sonra
oldiiriildii. Badalov’un farkli
diller ve kiiltiirler arasindaki
engelleri ve sinirlar
anlambilimsel agidan agan
caligmalar da Banis Gelini  ——
projesiyle yakindan ilgili.
Badalov, Kapadokya’'daki
anit bahgeye Bacca’nin
adini vermekle yetinmez,

bu bahge, aralarinda 2015
yilinda éldirilen, 6limi
ulusal ve uluslararasi alanda
yogun olarak protesto
edilmisg ve Tiirkiye’deki kadin
haklari konusunda son
derece 6nemli ve de gerekli
diyaloglar baslatmis olan, 20|
yagindaki 6grenci Ozgecan
Aslan’in; Goreme’de
arkadaslyla birlikte doga
yiiriiylisii yaparken &ldiiriilen
Japon dgrenci ve turist Mai
Kurihara’nin da yer aldig,
Tiirkiye’de ve diinyanin

dort bir yaninda kadin
oldugu icin éldiiriilen tim |
kadinlara adanan bir calisma,
Badalov, festivalde birkag
gtin boyunca, lizerlerinde
kaligrafik harflerin yer
aldig: tigértler liretecek. Bu
tisortlerde, hem calismanin
kendisine atifta bulunan
siirsel kelime oyunlarina,
hem de duygusal ve politik
olarak, artik yalnizca
semantik hafizada yasayan
pek ¢ok kadina yer verecek.

N
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On a raised plateau

at the corner where

the promenade of the

exhibition hits Balkanderesi

Valley, Babi Badalov has

created a “poesy garden”

called Pippa Bacca. ltis

a “garden” dedicated to

women who have been

silenced in Turkey by

femicide, formally marking

the violence of the untimely

and unfortunate deaths

of these women. Typical

of Badalov’s work, he

visually uses semantics and
4language as his medium,

exploring linguistic powers
¢ and the limits of language,

—'~ often with a politicized

)

take. Badalov, an immigrant
| from Azerbaijan to France,
makes works that are part
diary and part observation;
his projects focus on a
visual poetry that demands
broader geo-political
questions which pinpoint
the barriers associated
with a life without borders,

|
| \f where communication
~ {_ is sometimes lost and

~

misconstrued.

Pippa Bacca was an
Italian artist who was raped
and murdered in Turkey in
2008 while on an endurance
performance work called
Brides on Tour. Dressed in
white wedding gowns, she
and her friend were meant
to walk and hitchhike from
Milan to Jerusalem in an
effort to “marry” different
cultures and promote world
peace. Soon after entering

Turkey, she was killed. While
Badalov names his garden
memorial in Cappadocia
after Bacca—whose Brides
on Tour project relates
closely to Badalov’s own
work of semantically
breaking down barriers
and borders in language
and cultures—it is for all
women who have fallen
victim to crimes because
of their gender in Turkey
and beyond; like Ozgecan
Aslan, a 20-year-old
student whose murder

in 2015 caused national
and international outrage
and protests, and led to
important and necessary
dialogues about women’s
rights in Turkey; and Mai
Kurihara, a Japanese
student and tourist who
was murdered while hiking
with her friend in Géreme.
For several days during
the festival, Badalov will

be creating t-shirts with
calligraphed lettering. The
t-shirts will have poetic
word plays that reference
the work itself, and the
many women who now only
live on in a language and
memory, both sentimental
and politicized.

PIPPA
BACCA
POESY

GARDEN

SCULPTURAL
INTERVENTION
ON sOIL

2018
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Haig Aivazian’in

insan Olmak, Ey Dag!

adh performansi

festivalde yalnizca bir

kez, glindogumunda
Balkanderesi Vadisi’'nde
sahnelenecek.

Aivazian’in Cappadox

icin gergeklestirecegi
caligmaya yonelik yaptigi
arastirma ve miilakatlar,

ilk olarak kilise olarak

insa edilmis ve daha sonra
cezaevi olarak kullaniimig
Nevsehir’deki Meryem Ana
Kilisesi’nden yola ¢ikiyor ve
susturulmus topluluklarin
miizik gelenegine
odaklaniyor. Aivazian’in
arastirmasi, Cappadox igin
hazirladigi performansinda
cesitli sarkilarin ve
seslerin egsiz bir karigima
déniigmesiyle sonuglandi.
Sanatc¢inin etno-miizikoloji
tarihi ile siyasetine ve Dogu
Akdeniz’den Atlantik’in
batisina uzanan miizikal
pratiklerin toplanmasi,
kaydedilmesi ve
siniflandirilmasi siireclerine
iliskin gii¢ dinamiklerine
olan ilgisi bu ¢galigmasinda
da siiregelmekte.

1923 yilindaki Tiirk-Rum
miibadelesinin ardindan,
Meryem Ana Kilisesi ilk
oénce tarim driinlerini
depolamak i¢in, 1950°’den
itibaren de cezaevi olarak
kullanilmis. Cezaevinin ilk
mahkumlari arasinda tnli
yénetmen Yilmaz Giiney ve
yazar Kemal Tahir de yer
almis. Cezaevi 1983’ten
beri kapali. Meryem Ana

e T

e ¥
) D

Kilisesi ve onun aykir tarihi,
mizik Gretiminin, miizigin
sozel olarak korunmasinin
ve tarih boyunca
aktariminin ic mekanini
temsil ediyor: Kilise, tarla
ve cezaevi.

Aivazian’in aragtirmasi
gosteriyor ki, etnograflar li¢
kolektif alanda, hapis, tarim
ve ibadet sirasinda gelismis
olan, ve modernitenin yok
etmeye calistigi bu miizikal
gelenekleri toplamaya
ve korumaya calismislar.
Ancak, 20. yizyilin
basinda doruga ulasan
etnografik uyarlamalar ve
siniflandirmalarin sadece
pek azi miizigi oldugu gibi
kaydetmistir. Bu durum,
miizigi ve onu lireten
kiiltiirleri derin bicimde
etkileyen bir mutasyon
siirecini tetiklemistir.

Vadinin bir zamanlar
insanlara ve hayvanlara
ev sahipligi yapmis olan
kadim magaralarinda yer
alacak olan kilise korosu
mensuplari, sanat¢inin
kendi deyimiyle, “insanlara
ve kuslara, képek ve atlara,
bibere ve sarimsaga,
pinarlara ve daglara,
suya ve glinesge, kémiir
ve cakillara serenat
yapacaklar... farkh
geleneklerden gelen,
dogal, bitkisel ve hayvan
motiflerine atifta bulunan
sarkilar tecrit ve 6zgiirliik
fikirlerine isaret edecek.”
Performansin videosu da
sergi boyunca vadideki bir
magarada sergilenecek.
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Haig Aivazian’s To Be
Human, O Mountain! will
— be performed at sunrise
in Balkanderesi Valley only
once during festival days.
Starting from Meryem Ana
Church (in Nevsehir), which
was later converted to a
prison, Aivazian’s research
and interviews for this
work at Cappadox focused
on the musical traditions
of silenced communities.
Ultimately, the research led
to his creation of a unique
medley of songs and sounds
for the performance. The
work continues Aivazian’s
interest in the histories and
politics of ethno-musicology
and the power dynamics
inherent in the collection,
inscription and classification
of musical practices from
the East of Mediterranean to
the West of Atlantic.
After the Turkish-Greek
population exchange in
Y- 1923, Meryem Ana Church
was first used to store
— agricultural goods, and in
\ — 1950, it became a prison-
—} -particularly used for
7T ' political prisoners like the
. famous Turkish film director
5 Yimaz Giiney and the
* author Kemal Tahir. It has
been in disuse since 1983.
——_ Meryem Ana Church and
S its incongruous history of
usage, therefore, represents
the three exemplary sites
RN for the production of music
and its oral preservation
and transmission through
time: the church, the

JC\O@{T/?
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field, and the prison. As i N TO BE

a result of his research,

Aivazian discovered that HUMAN,

ethnographers sought

to collect and preserve

musical traditions, MOUNTAIN!

which they considered

endangered by modernity,

from these kinds of sites

of collectivity, whether in PERFORMANCE
AND VIDEO

in incarceration. But, the
ethnographic transcriptions
and classifications, which
culminated at the turn of
the 20th century, rarely
left the music recorded
untouched, driving a
process of mutation that
altered both the music and
the cultures that produced
it in profound ways.

Set in the valley’s ancient
caves, where peoples and
animals now long-gone
once dwelled, cantors
will, as described by the
artist himself, “serenade
humans and birds, dogs
and horses, peppers and
garlic, wells and mountains,
water and the sun, coal and
gravel... a medley of songs,
borrowed from various
traditions, referencing
natural, vegetal and animal —_
motifs, to address notions of ) \
confinement and freedom.”

A video documentation
of the performance will be P
exhibited in a cave within
the valley for the duration of
the exhibition. (

CAPPADOX

worship, in cultivation, or \)

DOCUMENTATION

2018
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VIDEO DOCUMENTATION OF THE
PERFORMANCE

PATATES DEPOSU 1

POTATO STORAGE 1
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PATATES DEPOSU
MAGARASI

Acilis: Sabah saat
erken bebegim,
uyandigimda, kaya ve
cakil tasi saglam bir yol
yapar, tatlim. Saglam
bir yol yapmak igin kaya
ve cakil tasi gerekir —
saglam bir yol yapmak
igin. Kaya ve ¢akil tasi
saglam bir yol, saglam
bir yol yapar.

Solo 1: Ne zalimdir bu
duvarlar arasinin havasi
Koro: Duvari deleyim
mi - yanina geleyim mi,
kardesim?

Solo 2: Kamig
sepetlerde yesilbiber
vardi, torbalarda kémiir,
heybelerde sogan
sarmisak.

Koro: Duvari deleyim
mi - yanina geleyim mi,
kardesim?

Solo 3: hava sicak
Koro: Duvari deleyim
mi - yanina geleyim mi,
kardesim?

Kapanig: Bu yerde
glines dogmuyor —
Geceler bitmiyor,
sabahlar olmuyor
Sarki Referanslari:
Early in the Mornin’
(Sabah Erkenden)

— Alan Lomax; Ne
Zalimdir Mahpushane;
Mapushane
Kapisi - Yeni Tiirkd;
Mapushane Cesmesi;
Hapishanelere Giines
Dogmuyor - Neset
Ertas

: Sabah saat erken

bebegdim, uyandigimda,
kaya ve cakil tagi saglam
bir yol yapar, tatlim.
Saglam bir yol yapmak
icin kaya ve cakil tagi
gerekir — saglam bir yol
yapmak icin. Kaya ve
cakil tagi saglam bir yol,
saglam bir yol yapar.
Solo 1: Kargiki
daglardan gel oldu
bize - Eskiya diinyaya
hiikimdar olmaz

Koro: insan olmakti
sugumuz, Ey Dag, insan
olmak.

Solo 2: Ey dag, Ey dag,
Egil, egil, egil bir bak
Koro: insan olmakti
sucumuz, Ey Dag, insan
olmak

Solo 3: Genis ol, goklere
bakin- Cikacagim
glinler yakin - Yar, beni
unutma sakin - Gurbet
hapishanesinde.

Koro: insan olmakti
sugumuz, Ey Dag, insan
olmak.

Kapanis: Bu yerde
giines dogmuyor

- Geceler bitmiyor,
sabahlar olmuyor
Sarki Referanslari:
Early in the Mornin’
(Sabah Erkenden) -
Alan Lomax; Eskiya
Diinyaya Hiikiimdar
olmaz, Ziilfii Livaneli;
Hasan Dagi - Ruhi Su;
Gurbet Hapishanesi;
Hapishanelere Giines

Dogmuyor - Neset Ertas

GUVERCIN
YUVASI

Acilig: Sabah saat erken
bebegim, uyandigimda. Kaya
ve cakil tagi saglam bir yol
yapar, tathm. Saglam bir yol
yapmak igin kaya ve ¢akil

tasi gerekir — saglam bir yol
yapmak igin. Kaya ve cakil
tasi saglam bir yol, saglam bir
yol yapar.

Solo 1: Duvarlara attm
postumu - Kaybettim yarenimi
dostumu - Ne gelen var ne
giden biitiin giin uyu.

Koro: Garip garip 6ter derya
kuslari- Su iginde uykulari,
diigleri.

Solo 2: Altimizda gamur
yastan - Yatiyorum kara
diisten - Anam haberimi alsin -
Gokyiiziinde ugan kustan
Koro: Garip garip oter derya
kuslar- Su icinde uykulari,
diigleri.

Solo 3: Burda cicekler agmiyor
- Kuslar siiziiliip ugmuyor

- Yildizlar 1g1k sagmiyor -
Gegmiyor giinler, gegmiyor
Koro: Garip garip 6ter derya
kuslan- Su icinde uykulari,
diisleri.

Kapamis: Bu yerde giines
dogmuyor - Geceler bitmiyor,
sabahlar olmuyor.

Sarki Referanslari:

Early in the Mornin’ (Sabah
Erkenden) - Alan Lomax;
Hapusanelere Attim Postumu
— Neset Ertas; 15'lere Agit -
Ruhi Su; Altimizda yarim hasir;
Gegmiyor Giinler — Ahmet
Kaya; Hapishanelere Giines

Dogmuyor - Neset Ertas



POTATO
STORAGE CAVES

Opening: It's early in
the mornin baby when |
rise. Well, rocks 'n gravel
make a solid road, sugar.
Well-a, it takes-a rocks-a,
gravel to make a solid
road.

Solo 1: How oppressive
is the air between these
walls.

Chorus: Should | make
a hole in the wall?
Should | come to you,
my friend?

Solo 2: There were
green peppers in the
baskets, Charcoal in
bags, Garlic in sachets
Chorus: Should | make
a hole in the wall?
Should | come to you,
my friend?

Solo 3: It is hot
Chorus: Should | make
a hole in the wall?
Should | come to you,
my friend?

Closure: Here, the
night never ends- The
morning never comes
Song References:

Early in the Mornin’
(Sabah Erkenden), —
Alan Lomax; Ne
Zalimdir Mahpushane;
Mapushane Kapisi - Yeni
Turkii; Mapushane
Cesmesi; Hapishanelere
Giines Dogmuyor -
Neset Ertas

MOUNTAIN

Opening: It's early in
the mornin baby when

I rise. Well, rocks 'n
gravel make a solid road,
sugar. Well-a, it takes-a
rocks-a, gravel to make a
solid road.

Solo 1: The mountains
across invited us -
Bandits cannot rule the
world.

Chorus: Our fault was to
be human, O Mountain,
to be human.

Solo 2: O Mountain, O
Mountain Bend down,
bend down and look
Chorus: Our fault was to
be human, O Mountain,
to be human.

Solo 3: Relax, look at the
skies, My release days
are close, Lover do not
ever forget me, In the
prison of exile.

Chorus: Our fault was to
be human, O Mountain,
to be human

Closure: Here, the

night doesn’t end - the
morning never comes
Song References:

Early in the Mornin’
(Sabah Erkenden),

Alan Lomax; Eskiya
Diinyaya Hiikiimdar
olmaz, Ziilfi Livaneli;
Hasan Dag - Ruhi Su;
Gurbet Hapishanesi;
Hapishanelere Giines
Dogmuyor - Neset Ertas

PIGEON
COVES

TO BE

HUMAN,
Opening: It's early in the
mornin baby when I rise. o
Well, rocks 'n gravel make MOUNTAIN!
a solid road, sugar. Well-a,
it takes-a rocks-a, gravel to
make a solid road.
Solo 1: | put my skin on PERFORMANCE
these walls - Lost all of my
friends and companions LYRICS
- No one comes or goes,
Sleep all day. 2018
Chorus: Strange strange are
the birds singing, who sleep
and dream underwater
Solo 2: Lying on the wet
mud beneath us, as I'm sick
of my nightmare, Let my
mother get my message,
From the bird flying in
the sky.
Chorus: Strange strange are
the birds singing, who sleep 47
and dream underwater.
Solo 3: Flowers don’t bloom
in here, Birds do not glide
and fly, The stars don’t
sparkle. Days don’t go by,
don’t go by.
Chorus: Strange strange are
the birds singing, who sleep
and dream underwater
Closure: Here the night
doesn’t end - the morning
never comes.
Song References:
Early in the Mornin’
(Sabah Erkenden) - Alan
Lomax; Hapusanelere
Attim Postumu — Neset
Ertag; 15'lere Agit - Ruhi
Su; Altimizda yarim hasir;
Gegmiyor Giinler — Ahmet
Kaya; Hapishanelere Giines

CAPPADOX
2018

Dogmuyor - Neset Ertas
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Sarkis Cappadox 2018 igin
mekana 6zel ve baglama
duyarl iki caligma lretti:
icinde giivercin yuvalari
olan, kayaya oyulmus eski
bir kilisenin zemininde,
kazima teknigiyle lizerlerine
eski Ermeni ve Giircii
kiliselerinin planlari iglenmis
on iki seramik karo, ve
glizergahin sonunda yer
alan miitevazi bir binanin
icinde asili duran neon bir
calisma.

Yikilmis kilise ve
manastirlarin planlariyla
calisan Sarkis’in, 2004
yilinda, Hessisches
Landesmuseum Darmstadt
Koleksiyonu icin yagh
boyayla kendi parmak
izlerini kullanarak sifa
verme diisiincesiyle
yaptigi planlarda veya
2018’de Cenevre’deki
Galerie Mezzanin'de
gerceklestirdigi sergisi icin
vitray kullanarak yaptig
planlarda da oldugu gibi
kullandigi farkli arag ve
materyaller, calismalarinin
her birinin amaciyla 6rtiigiir
nitelikte. Kapadokya i¢in
tretilen bu planlarda
Sarkis ilk kez malzeme
olarak seramigi kullaniyor.
Malzeme secimini igin
o6nemli bir parcasi olarak
gdren Sarkis, bu isinde
seramigi secerek, hem
bélgenin topragini isin bir
parcasi haline getirmekte,
hem de buradaki
geleneksel liretime ve
yerel zanaatlara duydugu
saygly! ifade etmektedir.

/\k !
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Sanatg¢inin toprak kokusu
ve dokusunu takdir
ettigi, eski ve kiliselerin
soyut mimari planlarinin ¢
islendigi bu seramik karolar
Avanos’tan bir seramik

ustasi tarafindan liretildi D
Seramiklerin her birine,
sanatginin atifta b, ndug‘ju

on iki |I|sen|n adl r|I —

VN -

Agara nij, ;tg —
AvanBagatan Iva)'lKv/gte(_/ ("
Sevan$uapnitaTalin-
VarcanYegvardgéy 8.
Sergi‘giizergahinin
sonunda, zxil'bir binada
gizlenmis .;;lmdi Ali Torun
Kilisesi olarak adlandirilan
kadim}ir yeralti magara-
kilisesi yer aliyor. On
cepheden de anlasildigi gibi,
yerel mimari dokunun tipik
bir 6rnegi olan bina, Rum
tas ustalan tarafindan insa
edilmis. Bu magara-kilisenin
icinde, sanat¢inin Mavi Kalp,
2018 ismini verdigi nabiz
gibi atan mavi neon bir
calisma, asili durmakta. Bu
qal|§m£ sanatcinin Ayasofya
Hazine Dairesi i¢in yaptigi,
ve onufv kiiciik bir modelinin

istanbul Kiiltiir ve Sanat
Vakfi bipasinin g}lrlsmde asili

olan kg calisirialarina
da gonderﬁm,y ymaktadir.
Yapisal orapldfi” LDy, -

> . , _

dogrultuéihda k IelL\ s
Mavi Kalp, kiliseni imari
detaylarlnl tekrar edi
boylellkle yeralt\'\!da k Iacak .
ve I S

goriinmeyecek platb \
yapiyi giin 1sigina cikararak

ona hayat veriyer. — ~ ~-
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Sarkis created two new
site-specific and context-
responsive projects for
Cappadox 2018: Twelve
ceramic tiles inlaid with
plans of old Armenian and
Georgian churches lay on
the ground of an old rock-
carved church with pigeon
coves; and a neon work
hangs inside an unassuming
local building at the end of
the promenade.

Having worked with the
plans of ruined churches
and monasteries, Sarkis
employs diverse media
which align with each work’s
intended meaning like the
plans he made with his
fingerprints using oil paint
as a gesture to heal, as
in his 2004 work for the
Hessisches Landesmuseum
Darmstadt collection;
or the plans made using
stained glass techniques
in his more recent work
from his exhibition in 2018
at Galerie Mezzanin in
Geneva. The work produced
for Cappadocia marks
the first time that Sarkis
has created church plans
with ceramic as a material.
Selecting ceramic is a
decided choice and homage
to the most traditional
material and practice in
local craftsmanship; further,
it integrates the soil of the
region into his work as well.
Engraved atop the ceramic
tiles, which the artist
appreciates for its earthy
smells and textures, are the
C’x

1

v

abstracted architectural
plans of old churches done

BLUE HEART,

by a ceramic master from NEON
Avanos. The tiles are named 2018
after the twelve churches he
e AGARAKANI
Kvetera SevanSuamta- ARTI KAVA-NB
TaIinVarcanYeg’vard 2018. A-GARANCIVA
’ RIKVETERAS
Hidden within an old EVAN_$UAMT
building at the finish ofthe ~ ATALINVARC
ANYEGVARD

promenade is an ancient

underground cave church,

which is now called the Ali

Torun Church. As the facade

dictates, the building was R

constructed by Greek /

stonemasons, and is typical

of the local texture of the

architecture. Inside the

cavernous cave-church is

Blue Heart, 2018, a pulsing

blue neon work hung like a

chandelier—referencing to

sister works by the artist

like the one in Hagia Sophia

Treasury building and its

smaller model that hangs at

the entrance to the Istanbul

Foundation for Culture and

Arts building. Blue Heart

mimics, though minimized -

in size in accordance with

its structural ratios, the [

church’s architectural

details, Pringing new life

and light to what otherwise (- [ 2

remains unseen and X )LR
e

underground.
7~

INSTALLATION

WITH

—

(. CERAMIC
A~

TILES

2018
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SERAMiK KAROLARLA
YERLESTIRME

INSTALLATION WITH
CERAMIC TILES

GUVERCINLiKLi KiLiSE

CHURCH WITH F
PIGEON COVES
¥
P

KVETERA,
o

KAGIT UZERINE YAGLI

BOYA, 2016

KVETERA
OIL ON PAPER, 2016



AYASOFYA HAZINE DAIRESIi "AViZE", NEON
2. ISTANBUL BIiENALI, 1989

HAGIA SOPHIA TREASURY ROOM “CHANDELIER,” ALi TORUN KiLiSESi
NEON, 2ND ISTANBUL BIENNIAL, 1989 NEON AViZE

ALi TORUN CHURCH
NEON CHANDELIER
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iLAVE

AHSAPLA
HEYKEL
MUDAHALESI
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Yiirliylis rotasinin orta
noktasinda, bir plato
izerinde Chapuisat
Kardesler’in ilave
(The Appendix) isimli
yerlestirmeleri yer aliyor.
Yerlestirme, bélgedeki
en eski ve en yiiksek
peribacalarindan biri olan
Ortahisar Kalesi’ne ve
meydandan baslayan yola
(sergi glizergahina) bakiyor.
Bu eseri kesfetme siirecinin
yani sira, yerlesiminden
kaynaklanan manzara
da vadinin ve Ortahisar
kasabasinin bir¢cok
goriinen ve gériinmeyen
mimari detaylarini
yansitmakta. Kiigiik
magaralarla gevrelenmis
olan yerlestirme, kendini
izleyiciye ilk bakista degil
de, yerlestirmenin kendisini
fiziksel olarak kesfe
ciktiginizda acar.
Chapuisat Kardegsler’in
hem heykel, hem de mimari
niteligindeki ahsap yapisi,
6nceden belirlenmis bir plan
uyarinca degil, kendisini
cevreleyen ortamla diyalog
icinde gelistirilir. Ayni
inancimiz Ahgaba (In Wood,
We Trust) adl serilerinde
oldugu gibi, nihai galismanin
olusumunda hem etkilesim,
hem de tesadiifi etkenler
rol oynar. Ham ahsapla
o6zdeslesmis cesitli
anlatilarin da galismanin
algilanmasinda payi vardir.
izleyicilere tirmanacag
veya icine oturacagi mimari
alanlar sunmasina ragmen,
bu ne mimari bir nesne, ne

~

de yalnizca bakacaginiz bir

heykeldir. izleyiciye, ayni

macera dolu Kapadokya

cografyasinda yaptiklarn

gibi, kendi deneyimleme

bicimlerini yaratmayi 6nerir.
Yirmi yila yakin bir

siiredir birlikte calisan (s
Chapuisat Kardesler, ~

. A (e
cogunlukla cevrelerini =
hareketlendirerek -

etkinlestirmeyi ve -
mekani donlistiirmeyi 7o
amaglayan biiyiik boyutlu
ahsap yerlestirmeler
gerceklestirmektedirler.
izleyiciden kendilerini
kaptirmalarini talep eden
bu yapilar kesfe ¢cagrida
bulunurlarken, ayni

zamanda da gdgebe ve 0

aragtirmaci bir mizaci
kiskirtan ve édiillendiren
toplu bir cikisa tesvik

ederler. Dolayisiyla,
Chapuisat Kardeslerin dogal
ve cilasiz ahsap kullanmalari !
sasirtici degildir. Calismalari,
bizi dogayla yeniden temasa
gegirirken, ironik bigimde,
neyin dogal, neyin dogal
olmadigi konusundaki
algimizi da sarsmayi
amaglar. y
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On a plateau in the middle
of the exhibition promenade
is The Chapuisat Brothers'
installation The Appendix.
The installation looks
towards Ortahisar Castle,
one of the oldest and
tallest fairy chimneys in
the region, as well as the
road (the promenade of
the exhibition) coming
down from the square. The
process of discovering the
work, as well as the vista
offered from the work’s
emplacement reflects the
many unseen and apparent
architectural details of the
valley and Ortahisar town.
Surrounded by little caves,
the work reveals itself to the
viewer as you expetience
the installation physically,
rather than at first sight.
The Chapuisat Brothers’
sculptural and architectural
wooden construction is
not executed through
a predetermined plan,
but developed through
a dialogue with the
environment surrounding
the work. Both interaction
and chance happenings
play a role in the final result,
as in their series called In
Wood, We Trust. Diverse
narrations embedded in the
raw wood play a part in its
perception as well. Although
it offers an architectural
space for the audiences to
climb onto or sit under, it
is neither an architeétural
piece nor a sculpture to
simply look at. It proposes

the audience to create their THE
own way of experiencing
it as they do with the APPENDIX
adventurous Cappadocian
geography.

Working together for SCULPTURAL

nearly two decades, The
Chapuisat Brothers often
make large scale wooden
installations that are meant
to activate and enhance
their surroundings and
transform the existing
space. Asking the viewer

to immerse themselves,
the structures they create
advocate exploration,
pushing a collective kind

of exodus that incites

and rewards a nomadic

and curious nature. The
Chapuisat Brothers’ use of
natural, unpolished wood is,
therefore, no surprise. The
works are meant to bring us
back in touch with nature
while ironically destabilizing
our perception of what is
and is not natural.

INTERVENTION
WITH
WwWooD
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GUZEL BiR AYRILIS,
MANZARA, ALPLER SANAT AKADEMIiSi’NDE ART SAFIENTAL iGiN.
VEREiIN PRO SAFIENTAL TENNA, iSVICRE, 2016.

UNE ECHAPPEE BELLE,
FOR ART SAFIENTAL, ALPS ART ACADEMY. VEREIN PRO
SAFIENTAL TENNA, SWITZERLAND, 2016.

55

CAPPADOX

2018



<

‘— .
’i;’

/ 2
k%

OSSELLA
ISCOTTI

@

I N
; ~/// \\// - {:l_Lé?

4 S N, WL
! ﬁ{/

7 _,J Lo
,_/ Adeta zamanda
.~ dondurulmus gibi duran

-bir gergedanin, yagh

bir filin, bir zirafanin ve

de disi bir aslanin ayak

r I 2 izleri, vadideki sergi
//\ [ = glizergahinda goriilebilir.
) £ | ' Rossella Biscotti'nin Bir
=~ ! hayvan epigi (2018) adli
\ calismasinin pargasi olan bu

56

BiR
HAYVAN

EPiGi

\/f

YERLESTIRME

2018

ayak izleri, sanatc¢inin tipki
2016’da gergeklestirdigi
yerlestirmesi yow-wow-
wow-wow’da oldugu gibi,
hayvan varolusuna ve anitsal
hikaye anlaticiligina olan
ilgisinin bir sonucudur.
Yerlestirme, Kapadokya
boélgesinde bir zamanlar
yasamis olan, fosilleri
Nevsehir yakinlarindaki
Giilsehir’de 2014 yilindaki
TOKIi insaatlar sirasinda
~  tesadiifen bulunan
N'  hayvanlara génderme
yapiyor. 9 milyon yil
yasindaki fosiller; at, dkiiz,
sirtlan, vizon, gergedan, fare,
kunduz, fil, geyik, ziirafa,
domuz ve daha pek ¢ok
;\,{:_ yaban hayvaninin yasadig
boélgenin kadim faunasini
ortaya ¢ikarmis oldular.
Biscotti, arkeolojik kazida
< ortaya cikan, ve artik bu
cografyada nesli tiikenmis
olan tiirleri secerek ise
koyuluyor: ziirafa, gergedan,
fil ve yakin dénemde nesli
tiikenmis olan Anadolu
aslani.

Biscotti hem bir
arastirmaci-sanatgi, hem
s de adeta bir arkeologtur.

- Gagdas bir perspektif
olusturmak igin genelde

)

3 -
d v
-

-

., JIey
geri kazanilmig malzemeler ~/
kullanan B|scott| hikayeler , y\/_ .
yaratmak igin kisisel

unsurlara ve sorgulamalara Nt
odaklanarak, heykel, video, S
yerlestirme ve performans )
da dahil olmak iizere -
farkl kurgular yaratir.
Biscotti’nin caligmalarinin o
neredeyse hepsi, bazen rox

; ; Y
insanlarla, bazen tarihle, ’, el
bazen de ge¢cmis ya da .
bugiinden bir yerle diyalog
seklindedir. Gegmisten, \
bugiiniin meselelerinde
yanki bulan bir konuyu -
ortaya ¢ikarir. Anlat ’ li
niteligindeki calismalan -
arsivlere ve aragtirmalara ;\), =
dayanir; ve seyircinin de
¢aligsmayi bir katihmci olarak

deneyimlemesini taahhiit > o !
eder. BARAN
Cappadox’daki bu v l L
calismasi igin Biscotti, oL
dogrudan bélgedeki X '2[
arkeolojik kazilara ve o
bulgulara odaklaniyor; E_":/ <

degisen cevre kosullari ,
nedeniyle bugiin artik orada
yagamayan hayvanlara
dikkat gekiyor. Yerlestirme -
bolgenin istisnai, ancak son |
derece zengin tarihsel ve
cevresel derinligine incelikle Z~
isaret ediyor, insanhgin v
tarihinihayvanlar aleminin
gegmi%iyle birlestirerek
zenginlegtiriyor. \
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Footprlnts of arhino, an old
female elephant, a giraffe,
and a lioness can be seen
as if frozen in time in the
valley along the exhibition
promenade. These are
from Rossella Biscotti’s
work, A beast epic, (2018),
which is the product of
her continuous interest
in and focus on animal
existence and monumental
storytelling, explored
as well in her previous
installation, yow-wow-wow-
wow (2016).

The installation refers
to animals that once ;\51
lived in the Cappadocia y
region whose fossils were {
accidentally found during

A,

_~ the construction of the

Public Housing Authority
(TOKI) buildings in 2014
in Giilsehir, near Nevsehir.
The 9-million-year-old

. fossil site revealed the

ancient fauna of the region
including horses, oxen,
hyenas, minks, rhinos,
mice, beavers, elephants,
deer, giraffes, pigs, and
other wild animals. Biscotti
selected the extinct
species that once roamed
the region as confirmed

by the archeological digs:
such as a giraffe, rhino,
and elephant, as well as

a lioness print to point to
the recent extinction of the
Anatolian lion.

Biscotti is an
investigator/artist and a
kind of archeologist herself.
She often uses recovered

S e

N
N = -~
materials to invoke a A <=
contemporary perspective <
by taking personal and BEAST
interrogative elements
to recreate stories in Yol
the form of montage, \
including sculpture, \
video, installation, or
performance. Biscotti’s
work is almost always
a dialogue, be it with a
people, a history, or a place,
both past and present. She ¢
revives a topic from the

., — EPIC
Lo
) ~

INSTALLATION

2018

e

A
past that resonates with N

contemporary issues and )\
her work has an archival
and research-based
foundation, a narrative
quality, and a stipulation f)
of the spectator as a -
participant in the work By
itself. 1 g7 AN
In the case of her work jv '\L\%/ N
at Cappadox, she looks - s
directly at the archeological L[’LL\K TR 7
digs of the region and = .
their findings, noting the :5.; -
animals that are now no N ,5/ el
longer present there due to i; 0 < e
the changing environment. = \&!\ (_? N
The installation also > /’;‘/ L /A\ >§_
indicates, subtly, the rich L 3 e (T‘LQ g L‘>\>\
and unexpected historical -
and environmental depth of < > _\/%%\
the region, supplementing ) ‘\4%—‘% '“\_\5
the abundant history of
humankind there with the
animal kingdom’s own J
plentiful past. -~ 7 W <

v\(”*“

- N\

1/1/ <
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YOW-WOW-WOW-WOW
Digi ASLAN AYAK izi, BETON, 2016

YOW-WOW-WOW-WOW
LIONESS FOOTPRINT, CONCRETE,2016
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Sergi glizergahinin

\( Balkanderesi Vadisi’nde yer

alan rotasi lizerindeki bir
magarada Erkan Ozgen’in,
miilteci bir erkek cocugun
savasin vurdugu Suriye’den
kacma hikayesini

“ 2\ belgeledigi Harikalar

/

/>

‘ HARIKALAR
§>Q‘MYAN
e viDEO, 2016

Diyari [Wonderland]
(2016) videosu yer ahyor.
Ozgen’in calismalari
genellikle siyasi, toplumsal
ve kiiltiirel catigmalara
dair video veya fotografik
deneme formatindadir.
Onun belgelemeye,
argivlemeye ve aktivizme
olan adanmigligi, hem
fotograflarinda (ve
Harikalar Diyari gibi
videolarinda), hem de
konusmalarinda ve S$ener
Ozmen ve Cengiz Tekin
ile birlikte 2017 yilinda
Diyarbakir’da kurduklari
Loading Sanat Mekani
gibi inisiyatiflerde acgik¢a
goriilir.

Ortahisar, dogal
sogutma ve muhafaza
imkani sunan derin
magaralariyla Orta
Anadolu’nun narenciye
ve patates deposu olarak
bilinir. Ortahisar, hem
depo magaralari, hem de
siiregelen kiigiik dl¢ekli
tarim faaliyetleriyle,
Suriyeli miilteci ailelerin
yerlesim yeri olmus
durumda. Aslinda Suriyeli
miilteciler ilgce nifusunun
neredeyse onda birini
olusturuyor. Miilteci
ailelerin her birinin tarihi,
hikayesi farkli. Onlar

I's (_'(

demografik bir orandan /
cok daha fazlasini temsil
ediyorlar. Harikalar
Diyarr’'nda, sagir ve

dilsiz bir erkek ¢cocugun
Suriye’den, savastan
kacarak Tiirkiye’ye gelme
tecriibesini goriiyoruz.

Onun yasinda bir

¢ocugun bu denli acidan

ve trajediden gegtigini
gérmenin siddeti sagir
edici. S6zsiiz hikaye
anlaticihgr dramatik

ve yiirek pargalayic. )
Hareketleri ve beden
diliyle kelimelerin
anlamsiz ve yetersiz | /
kaldig hikayeyi anlatirken, ) \},-
gozleri ve el isaretleri ST

yasadiklarinin derinligini /\777
ifade etmeye yetiyor. 7

Cocugun sessiz hikaye 4z

anlaticihgi ve sessizligi
derin anlamlarla yiikli.

|

Cocuk, sessiz veya sesleri
duyulmayan miiltecilerin,
pek cogumuzun da
anlayamadigi i¢ diinyalarini
ve kisisel hikayelerini )
temsil ediyor. izleyici de
bu hikayede yerini aliyor,
caresiz, ama en azindan
duyan ve goren bir tanik
olarak.

—
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)
— - On the exhibition’s
=" promenade in a cave
along Balkanderesi Valley
is Erkan Ozgen’s video,
Wonderland, (2016), in
which he documents a
young refugee boy telling
—— his story of fleeing war-
torn Syria. Ozgen’s work
- is usually in the form of
{ video or photographic
essays that comment on
/ political, social, and cultural
/ conflicts. His dedication
to documentation,
/ archiving, and activism are
/ evident in both the poetic
insinuations made through
{ his photographs and videos,
like Wonderland, as well
. as in his lectures, and
/ initiatives like Loading Art
Space in Diyarbakir, which
he co-founded with artists
Sener Ozmen and Cengiz
Tekin in 2017.

Ortahisar is known as
the main storage hlb of
citrus fruits and potatoes
of Central Anatoliajthanks
to its deep caves that
offer natural cooling and
preservation. With this
and the town’s ongoing
small-scale agricultural
activities, Ortahisar has
become a viable home for
Syrian refugee families. In

> fact, Syrian refugees now
B make up almost 10% of the
\:“\1& town’s population. However,
each of these people have
different backgrounds
-~ and stories; they are
more than a number or a
~ percentage. In Won;lerland

} ) A (}”Ff\;\:ﬁ -

we see a deaf and mute boy WONDERLAND
recounting his experience
of fleeing Syria for Turkey
amidst the ongoing Syrian
war and refugee crisis. His
non-verbal storytelling is
both dramatic and heart-
wrenching. Seeing a boy

of his age having clearly
been through such pain
and tragedy is deafening.
His gestures and body
language implicate a

story where words are
rendered meaningless and
useless—his eyes and his
signaling are enough to
communicate the depths of
what he has been through.
The muted story-telling, his
silence, and the resulting
quietness of Ozgen’s video
is loaded with associations.
The boy fepresents all the
voiceless and silenced
refugees whose emotional
lives and personal stories
many cannot even begin to
comprehend; the viewer is
implicated too, as a helpless
bystander, but at least one
who is listening and seeing.

VIDEO, 2016
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HARIKALAR DiYARI,

ViDEO, 3°55’", 2016.

15. ISTANBUL BiENALi, SANATGININ iZNiYLE.
TURKIYE’DE GAGDAS SANATI DESTEKLEYEN SAHA
DERNEGi DESTEGIYLE SUNULMAKTADIR.

WONDERLAND,

VIDEO, 3°55°’, 2016.

15TH ISTANBUL BIENNIAL, COURTESY OF THE
ARTIST PRESENTED WITH THE SUPPORT OF SAHA -
SUPPORTING CONTEMPORARY ART FROM TURKEY.
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ALi Balkanderesi Vadisi'nde
1960’lara kadar tabakhane
olarak kullanilan bir
magarada Ali Kazma’nin

“Engellemeler” serisine
ait Tahnit¢i (2010) isimli
videosu yer almakta.
Kapadokya’nin kadim
tarihi boyunca magaralar

L pek cok farkli islev ve

amaca hizmet etmistir.

| Genelde depo, ahir,

saraphane, yagam alani
ve kilise olarak kullanilan
magaralar, nadiren

! N tabakhane olarak da

) ~ )\ ’\ kullanilmiglardir. Kazma’nin
— v diger caligmalan gibi

Tahnit¢i de tahnitgiligin
pek goriiniir olmayan

} slireclerine dair, liretim

k\K‘\D\ tizerine bir video. Kazma,

64 /\, ' celikten kot pantolona,

, kitapgiliktan cam isciligine

_ ~ kadar pek ¢cok metanin
' = < iiretim siireglerini filme

) aliyor. “Engellemeler” serisi
] / de, yagamin kaginilmaz
olan, yaglanma ve nihai
\ olarak &liim siirecleriyle
miicadele etmeyi ya da
onlari 6telemeyi hedefleyen
insan faaliyetlerine iligkin.

Bu baglamda, Tahnitg¢i
hem yasamin sonluluguna
hem de 6liimsiizlestirme

arzusuna dair. Video

ENGELLEMELER

N calismasi, Cappadox

sergisi baglaminda, bir
zamanlar bu magarada
gerceklesmis liretim
slirecine, hem de zamanin

", —  veyasamin dongiiselligine
ViD’EO'IIf T ve hicbir §eyjn ayni

1y kalamayacagi fikrine atifta
10', 2010 bulunuyor. \

KAZMA

TAHNITGI

i AN
SERISI A
~ \

TEK KANALLI

r -
S G Lo-

Tahnitcilik ve tabaklama
tarih boyunca hep icice
olmus. Tahnitgilik, 19.
ylizyilda deriye artan
talebi karsilamak icin
geligmis, bu da hayvan
postlarinin saklanmasina
ve tabaklanmasina
duyulan ilginin artmasina
yol agmistir. Bir iretim
siireci ve de bir uzmanlk
alani olarak her ikisi de,
hem hayvanin cismine,
kullanimina ve cazibesine
dair ironik bir duyarhlik,
hem de canli hayvana
ve onun varligina karsi
da duygudaslk eksikligi
barindiragelmistir.
Tahnitcilik temel olarak
iki kategoriye ayrihyor:
Daha ziyade doga tarihi
miizelerinde gordigiimiiz,
arastirma amaciyla Y
icra edilen tahnitgilik | =\
ve avlanarak éldiirilen ~ Y~
hayvanlardan “yadigar” __
saklamak igin yapilan
tahnitgilik. Kazma’nin
videosunda hangi / %
kategorideki tahnitgiligi N
gérdiigiimiizii tam olarak
bilmiyoruz. Tek bildigimiz, \ N
videoda gordiigimiiz
hayvanlarin, tipki bir
zamanlar Ortahisar’daki /
bu magarada derileri A
tabaklanan hayvanlar gibi, T <
fiziksel ve duygusal olarak, ~'l,_\
ya da eglence igin, insan T

I, d

cikari ugruna kullaniliyor T
olduklari. v
~N

N



Within a cave in
Balkanderesi Valley that was
used as a tannery until the
1960’s is Ali Kazma’s video
Taxidermist (2010) from
his “Obstructions” series.
In Cappadocia, throughout
its vast history, caves were
used for many different
functions and purposes:
they were storages, animal
barns, wineries, living
quarters, churches, etc.
Rarely, were they also used
for the tanning of animal
skins. Kazma’s Taxidermist,
like much of his work, is a
video about production. In
this case, it is about the
subtle process of taxidermy.
He has filmed production
N processes of many goods
l% from steel to blue jeans,
‘\, | from book-makers to
{_1\ crystal-makers. Kazma’s
5 “Obstructions” series, in
U particular, is about human
activities that attempt to
~ >~ fight or avoid the inevitable
-~ = processes of life, like
< — aging, and ultimately
<\ .~ death. Taxidermist, in this
\\ ~ context, is both about the
loss of life and the desire to
/ immortalize. In the context

4/ of Cappadox, it references

\

both the production
process that once took
place in the cave and the
idea of the cyclicality of
time and of life. Nothing
remains the same forever.
Taxidermy and tanning
are also deeply related in
history. Taxidermy was the

product of an increased

— !

3

Lo~

<

o~

demand in leather in the TAXIDERMIST
19th century, which meant
that there were more
tanneries and more interest
in the preservation of
animal hides. Both involve a
kind of ironic sensitivity to
an animal’s substance, use,
and appeal, coupled with a

seeming lack of empathy / VIDEO, 10° -
for its being or its being
alive; both involve, too, a

production process and an { f / .
expertise. Falling mostly /
into two categories, thereis /

the taxidermy that we see
at natural history museums, /
primarily meant for study,

and the taxidermy used for

‘trophies,’ animals killed on

the hunt. In Kazma’s video, -~

we don’t know which exactly
we see; we only know that,
like the animals whose
skins were once tanned '
for leather in this cave in < \ o
Ortahisar, they were once // i ( / -
alive and that they are now (é; 7\<J !
used for human benefit: ~

S 1
physical, emotional, or L/ \K/ -~ /\‘T\L
/ ]

recreational.

OBSTRUCTIONS

SERIES

SINGLE-CHANNEL

P

65
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MAGARA (TABAKHANE)

CAVE (TANNERY)
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TAHNITGI
ENGELLEMELER
SERisi

TEK KANALLI
ViDEO,

10", 2010

TAXIDERMIST
OBSTRUCTIONS SERIES
SINGLE-CHANNEL VIDEO,
10',2010
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<A \‘4\3%3?”-/‘@&%5 o 2SN, Ry (] SR
. \: HALE \L\\)\%{ _ Balkan Deresi vadisinde, kadar uzanan bir yolculuk.

R TENG ER‘ ~ _);f 5 y sergi rotasinin sonuna . San'fltglnln yazdlg'.;l kisa SN

(_/w dogru, adeta bagagag bir metin, Kohn’un kitabina, Y

L ) )

2

~ g

.. amfi tiyatro islevi géren Hrant Dink’in ¢ok bilinen bir 7]
e o anitsal kaya olugumlarina soziine, Leonard Cohen’in L&
%{j)é . " yaklastiginizda Hale Tenger'in Anthem isimli sarkisina SR
) N

mekana &zel ses yerlestirmesi ve Lao Tzu'nun Tao Te
Hayat, Oliim, Ask ve Adalet’ini Ching’ine atifta bulunuyor. N
>~ 7 . deneyimleyeceksiniz. Tengerin  Tenger'in aragtirma ve ilham %/’\
/N X, “g6k ve kayalarin adeta sizinle yelpazesi, diisiincenin n
& | konusuyor olma hali” diye tarif cok katmanl dogasina () )
> AN 5 + ettigi tiirden bir kargilagsma ve doganin ta kendisine Y,
éf\ R t/L Y \f‘: bu. Varolusun karsilikliigina, ve, ayrica insan-merkezci R \JQ)'\{
/é’i / \/r:}j' *_ biitlin canlilarin -organizmalar, olmayan bir konumdan f*“
M g hayvanlar, insanlar, bitkiler bakisla anti-hiyerarsik bir :\S\\\;}%‘
%\ ve yerkiire dahil- birbiriyle deger sistemine sesleniyor.
K ={,~y baglantil oldugu fikrine Tenger'in calismasinda S
7 dayanan bu ¢alisma; “hayat, hicbir ses ya da diisiince
M ~ N 6liim, ask ve adalet” lizerine susturulmaz; késeli herhangi | 7T. .
& - ,Lj(/ 7 % yeni ama eski bir diiginme bir diiglincenin aksine, 4 507‘3
L /\\  bicimi dneriyor ve insanh@in dogal akis fikrine odakl S
— o R, ,\/_\g kendi kirilganhklanyla olarak metin boyunca sézler _
?/# >\ ~ é\q_—, barigmasina odaklanirken, birbirine harmanlanir. Tenger,J
= @\ I kinlganhdi bir zayiflik ve zaaf Hrant Dink’in “su ¢atlagini s
s ! : L olarak degil tam tersine bir bulur” s6zii lizerine gdyle
. D c ‘gli¢’ olarak ele aliyor. diyor, “Bu deyisin politik, 5
S HAYAT, o r Tenger’in aragtirmalar, tarihsel, kiiltiirel ve hatta ~
P _, 3.ylizyilda Kapadokya ekolojik cagrisimlarinin \
- OLUM, — bélgesinde dogdugu yani sira, suyun yolunu nasil '
o ‘ % diisiiniilen Azize Nino ile bulduguyla, suyun akisiyla,
?t%\' A$K VE «~7 | baslamis. Arastirma zamanla kendi kendine su olarak /
~ AM PET -~ _bg’ fikirlere, insanlara ve akisiyla da ilgileniyorum.
> __¥ ¢ | disiincelere derin dalislardan  Aynivarolussal anlamda, biz
\}v}«‘_f . olusan bir biling akigina insanlarin kendi dogal i¢
’ bt doniigsmiis; Azize Nino ve onun  ritimlerimizle iletisimi nasil
© AGIKHAVA SES asma dali hagindan ‘bilezik kaybettigimize ve boylelikle
ENSTELASYONU 2018\/ alma’ olarak bilinen agac nasil ‘akamaz’ oldugumuza
- i~ kabuklarinin halka seklinde bakiyorum, ¢linkii bu durum
rf)f"‘: SESLENDIRME: soyulmasi igine, bilezik sadece kendimizi degil
B almadan Theophrastus’a, ve cevremizi de yikima ugratiyor.”)
. _‘/_)7 CEREN TURKMENOGLU‘ Shakespeare’in 2. Richard Kapadokya’daki bu vadide,; -
UG . oyununa ve sonunda da Tenger'in dogayla cevrili olan N
ELEKTRO/AKUSTIK Eduardo Kohn’un Ormanlar calismasinda, sanki kayalar,
" . DANISMAN: I.\'Iasﬂ Diigdindir: insanin agaclar ve hayvanlar, hep bir ¢
) ’ Otesinde bir Antropoloji agizdan su soruyu sorarlar:
\ HAKAN KURSUN ! ;Jﬁye Dogru adl kitabina “Yapmadan olabilir misin?”
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SN
‘T
J {) As you approach the
o5 7 70 end of the promenade
i‘d of the exhibition and the
—({)\-‘\‘? monumental rock formation
«: of Balkanderesi Valley that is
shaped and functions much
R‘rﬁ like an inverse amphitheater,

7‘ \ you will experience Hale
Tenger’s site-specific
L \ 41 sound installation, Life,

v 5 5% Death, Love and Justice.
'\ﬁ”}\/\ This is such an encounter
- Y\  that Tenger describes “as
) if the sky and rocks are
< '\“): speaking to you.” The work
proposes a new but old way
’V‘rﬂ of thinking on “life, death,
N < love and justice,” focusing
\(' j%; on the interconnectedness
X % of existence, the
l " interdependency of all the
ANV living beings, including

v\) organisms, animals, humans,
"\ E‘ plants and planet earth. It

—|! is about the reconciliation

(. of humanity with its own

<P fragility, relating to ‘fragility’
as strength, not as weakness
or frailty.

Tenger’s initial research
began with St. Nino, a female
saint who is said to have
been born in the Cappadocia
region in the 3rd century.
The research became a
stream of consciousness
like deep-dive into ideas and
people and thoughts; from
St. Nino and her grapevine
cross, to girdling; and through
girdling to Theophrastus, to
Shakespeare’s play Richard
Il and finally to a book on
anthropology titled How
Forests Think: Toward an
Anthropology Beyond the

fe '\/\/

/
>

N =<,
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Human by Eduardo Kohn.
The concise text she wrote
for the piece references
Kohn'’s book, Hrant Dink’s
catchphrase, Leonard
Cohen’s Anthem song, and
Lao Tzu’s Tao Te Ching.
Tenger’s range in research
and inspirations speaks to
the layered nature of thought
and to nature itself, and
also to a non-hierarchical
value system from a non-
human-centered position.
In Tenger’s work, no idea or
voice is silenced; contrary
to any rigidity of thinking,
the focus is on the idea of a
natural flow throughout the

(
‘J 0 INSTALLATION

)

LIFE,
r' . DEATH,

S

S

% LOVE AND ;
_;r JUSTICE

T\DOgR SOUND

2018

b
DUBBING ARTIST: CEREN

TURKMENOGLU

text, with words blended into .~ CONSULTANT: HAKAN

one another. Tenger says,
“besides political, historical,
cultural and even ecological
connotations of what Hrant
Dink delivers by the phrase
“water finds its crack”, I'm
also drawn to the fact how
water finds its way, its own
flow, on its own, as it is; and in
the same existential respect,
how we humans are lost in
communicating to our own
natural inner rhythms and
therefore unable “flow” which
unavoidably ruins not only us
but everything around.”
In this valley in
Cappadocia, surrounded
by nature, the work and
seemingly the rocks and the
trees and the animals ask:
“Can you be by not doing?”
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VADI (AGIK ALAN)

VALLEY (OPEN SPACE)

70

Hayat
Oliim
Ask

ve
Adalet

“Su catlagini bulur” dedi

Su gibi catlagini bulabilir misin?

Agacta, bir kus gibi olabilir misin?

“Her seyin icinde bir catlak, bir

catlak var” dedi

Catlaktan giren 1s1k olabilir misin?

Yapmadan olabilir misin?



Life
Death
Love
and

Justice

“The water finds its crack,” he

said.

Can you be like the water that

finds its crack?

Can you be like a bird on a tree?
“There is a crack, a crack in
everything” he said.

Can you be the light that gets in?

Can you be by not doing?

iSITSEL METIN

AUDIO TEXT

71

CAPPADOX
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SUSAN

PHILIPSZ

72

GCOKTAN
GiTMmis

GiFT-KANALLI SES
YERLESTIRMESi
27 5%

2007

Avie-N

7 f
)| l\_\/ 5
Balkanderesi Vadis>’nde
serginin bulundugu
yiirliylis rotasinin sonunda
bir savak tiinelinin icinde
Susan Philipsz’in ¢ift-
kanalli ses yerlestirmesi
Coktan Gitmis’i (2007)
duymak miimkdn. I%ser,
Syd Barrett’in 1969. tarihli
Cilgin Adamin Kahkahalari
albiimiinden ayni adi tagiyan
ve esere de adini veren
sarkidan bir nakarati alir.
Cilgin Adamin Kahkahalarrni
kaydettikten sonra, Barrett
kamusal yagsamdan
cekilerek miinzevi hayati
slirmiistiir. Nakarat, yokluk,
kayip, diigme ve kendini
kaybetme hissi vermek
amaciyla Philipsz tarafindan
inici dizi seklinde defalarca
tekrarlanir.

Heykeltiraglik egitimi

almis olan Philipsz en
cok sesin psikolojik
ve sekillendirilebilme/
yontulabilme potansiyelini
kesfetmeyi amagclayan
ses yerlestirmeleriyle
taninmaktadir. Calismalari
biiylik 6lclide mekana
6zglidiir ve cogunlukla
kamusal alanlarda yer alir.
Alanda yapilmis kayitlardan
kendi sesine, kullandigi
tiim sesler genellikle
dinlenecekleri yer veya
mekéana dair ve burasi
icindir. Calismalarinin her
biri kendine 6zgiidiir ve
yerlestirmeleri genellikle
—ister dogal, ister insan
yapimi olsun— mimari
ile dogrudan iligkilenir.
Philipsz ses calismalarinda

cok gesitli kaynaklardan
yararlanir, ilham alir; ancak
calismalarini bir biitiin
olarak birbirine baglayan
unsur, sergiledikleri empati
ve sanatc¢inin kayip, hasret,
umut ve geri doniis gibi
temalara olan ilgisidir.
Coktan Gitmis 6zel
olarak Kapadokya’daki bu
savak tiineli icin yapilmig
olmasa da burada yanki
bulmaktadir. Yalnizca 40 yil
oéncesine kadar giiriil giiriil
suyla dolup tasan bu savak
tiinelinde simdi sadece
kiiclik bir dere akiyor. Bu
da Philipsz’in sarkisini, bu
baglamda, toprak ananin
ekolojik kayiplari ve bir
zamanlar burada olan ama

artik olmayana duyulan
nostaljiyle iliskilendiriyor.



I~
In a floodgate tunnel at
the end of Balkanderesi
Valley’s exhibition
promenade Susan
Philipsz’s two-channel
sound installation Long
Gone (2007) can b€ heard.
The work takes lyrics from
an eponymous song from
Syd Barrett's 1969 album
The Madcap Laughs. After
recording The Madcap
Laughs, Barrett withdrew
from public life, b?oming
arecluse. The refréin is
sung over and overjagain
in a descending scale
by Philipsz to suggest
absence, loss, and(a
sense of falling an§
losing yourself in your
surroundings.

Trained as a sculptor,
Philipsz is best known for
her sound installations
that explore the |
psychological and
sculptural potential of
sound. Her works are
predominantly site-
specific and are often in
public spaces. The sounds
she uses—from recordings
made in the field, to her
own voice—are typically <—
about and for the location
where it is to be heard. The
pieces are specific and her
installations often deal
directly with architecture,
whether nature-made
or man-made. Philipsz
uses an array of different
sources and inspirations
for her sound works but
the connecting thread is

\'l\
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~
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|

RN \
l(\ lr\ Z
found in their empathy and
her intetest in themes like
loss, longing, hope, and
return. ~
While Long Gone was \/‘(
not made specifically
for this floodgate in
Cappadocia, it nonetheless
resonates. The floodgate,
once teeming with flowing
water as recently as 40
years ago, is now only a
small stream—making
Philipsz’s song here, in
this context, about the
ecological losses of
mother nature and the
nostalgia for something
that once was but is no
longer there.

]xl

\

,\,
-

NN
\ A
//

BN

L
<

N
=
T
=
_/T“ D~\/
T

pol

v

LONG

GONE

~ -
|

1

TWO CHANNEL

SOUND

INSTALLATION '

_—

DURATION 2’ 5’ K= |

2007 :7"/

-

L A
b & r\S/\
:Ry\\ﬁ\/ 7 \\\
T W
o«
SR ol
RNt
!
! \\>|\ CAPPADOX
l 2018
— h |]|/]i\\



SAVAK TUNELI

FLOODGATE TUNNEL

74

GOKTAN GiTMis, 2007,
SARKI SOz0

LONG GONE 2007,
LYRICS

Syd Barrett’in 1969 tarihli

Gitmisti, gitmis, onlar gelmeye devam ettikce
Onun eli bityiidiikge biiyiidi
Ta ki neden bayle gittigini anlayan kimse

kalmayana dek

Ve pencere kenarinda dylece kalakaldim
Merak ederek halen sevdiklerimi

Onun gozlerindeki askin giizelliginin ardinda
dikilerek

Zihnimin iginden agladim

Coktan gitmisti, coktan

Gitmisti, gitmis, onlar gelmeye devam ettikce
Onun eli biiytidiikge biyldi

Ta ki neden bayle gittigini anlayan kimse

kalmayana dek

Ve feyz aldim

'Gilgin Ad Kahkahalart'

albiimiinden “Coktan Gitmis”

Coktan gitmisti, coktan

Kafesinden leoparin
Dolagtim aksam giinesinin huzmeleri altinda
Yukaridayd yine basi, gokteki 1s1ga doniik

Yiiziindeydi sokiisii safagin...

Coktan gitmisti, coktan

Gitmisti, gitmis, onlar gelmeye devam ettikce
Onun eli biiylidiikge biiyiidi

Ta ki neden bayle gittigini anlayan kimse

kalmayana dek

Ve pencere kenarinda 6ylece kalakaldim
Merak ederek halen sevdiklerimi

Onun gozlerindeki askin giizelliginin ardinda
dikilerek

Zihnimin iginden agladim

Coktan gitmisti, coktan.



“Long Gone” from Syd
Barrett’s 1969 album ‘The
Madcap Laughs’

She was long gone, long,

long gone

She was gone, gone, the bigger they come
the larger her hand 'till no one understands

why for so long she'd been gone.

And | stood very still by the window sill
and | wondered for those | love still
I cried in my mind where | stand behind

the beauty of love's in her eyes...

She was long gone, long, long gone
she was gone, gone, the bigger they come
the larger her hand 'till no one understands

why for so long she'd been gone.

And | borrowed the page

from a leopard's cage

and | prowled in the evening sun's glaze

her head lifted high to the light in the sky

the opening dawn on her face...

She was long gone long, long gone 75
she was gone, gone, the bigger they come

the larger her hand 'till no one understands

why for so long she'd been gone.

And | stood very still by the window sill
and | wondered for those | love still
I cried in my mind where | stand behind

the beauty of love's in her eyes...

She was long gone long, long gone.

CAPPADOX
2018
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MUSTEREK
TATLAR

YEMEK
ATOLYESI
VE TADIM
ETKINLiGi
EZGi TUNCER VE
HELPING HANDS

(TURKIYE)

YER:

_
TANDIR CAFE /

—

ORTAHiISAR
/MANZARA VE

KULTUR PARKI

18 HAZIiRAN
|~

2018 17.00

KAPASITE:

30 Kigi

Komsu Tarifler Yemek Performansi,
yiritiicli Ezgi Tuncer ve katilimci
Kerem Kiigiikkinaci ve Mohammed,
15. istanbul Bienali, 2017

Neighbouring Recipes Cooking
Performance, Kerem Kiigiikkinaci,
Mohammed Orwani organized

by Ezgi Tuncer, 15th Istanbul
Biennial, 2017

Ezgi Tuncer, Kadir Has
Universitesinde Mimarlik
profesorii. Yemek kiiltiri
ve kentsel déniigiim
lizerine aragtirmalar yapiyor.
2017 yilinda 15. istanbul
Bienalinde sergiledigi
atolye projesi Komsu
Tarifler, yiyecek, yemek
pigirme, yeme ve paylasma
yollarimizin kiiltiirleri ve
halklar nasil bir araya
getirdigine bakiyordu. Bu
atolyenin odaginda da
Siryani tarifleri yer aliyordu.
Helping Hands (Tiirkiye),
Kapadokya bolgesindeki
sehir ve kdylere birgok
gd¢cmenin yerlesmesiyle
siiren miilteci krizine
cevaben kurulmus, kar
amaci giitmeyen bir sivil

o7

Ve

toplum kurulusudur. Kurum,
kisi ve aileleri birbirleriyle
baglantilandirmaya ve
onlarin kendilerine tamamen
yabanci olan bu topraklarda
huzur, barig ve pargasi
olabilecekleri bir topluluk
bulabilmelerini saglamaya
adanmistir. Destek programi
kapsaminda miiltecilere
barinma ve tibbi bakim gibi
temel ihtiyaglar konusunda
yardimci olmanin yani
sira, kadin ve ¢ocuklar
icin 6zel programlar ve
bunlara yerel halki da
dahil eden bir topluluk
merkezi ile siirdiriilebilir
yasami 6greten bir ciftlik _A’_T——
ve topluluk bostani projesi
de bulunmaktadir. Son iki
yilda da Helping Hands
(Tiirkiye) Suriyeli ve Turkiyeli
¢ocuklara sanat terapisi
sunmaktadir.

Ezgi Tuncer ile
Helping Hands (Tiirkiye)
MiisterekTatlar adl atdlye
calismasi kapsaminda
Ortahisar'da bir araya
geliyorlar. Ortahisar sakini
lic Turkiyeli kadin ile Suriyeli
ic kadin benzer yemekleri
kendi tarifleriyle pisirecek
ve bunlari acik bir etkinlikte
tadim icin hazirlayacak.

Atélye calismasi ve tadlm\ f :

b

Y

etkinligi, kiiltiiriin ve hayatin
ortakliklarina 11k tutarak,
ascilan da misafirleri de
yemegin toplumsal ve
kﬁltﬁre%elirleyiciliéi ile
farkli insanlan ve bakig
acilarini ayni masa etrafinda
birlestiren evrensel giiciine
isaret edecek.

-
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Ezgi Tuncer is a professor
of Architecture at Kadir
Has University who
researches food culture
and urban transformation.
Her workshop project,
Neighbouring Recipes,
which she hosted at the
15th Istanbul Biennial in
2017, looked at the ways
that food, cooking and
eating, and sharing recipes
and traditions can connect

— cultures and its people. In

|

the case of this workshop,
there was a focus on Syrian
recipes.

Helping Hands
(Turkey), a non-profit, non-
governmental organization,
was formed in response to
the continuing refugee crisis
that saw many foreigners
settling in the villages and
cities of the Cappadocia
region. The organization is
dedicated to helping the
new people and families
find peace and community
in an entirely foreign land.
Besides helping refugees
with basic needs like shelter
and medical treatment,
their outreach includes
a community center with
dedicated programming
for both refugee and local
women and children, as well
as a farm and community
vegetable garden project
which aids to teach
sustainable living; and, for

~ the last two years, Helping

Hands (Turkey) has been
providing art therapy to both
local and Syrian children.

Together, Ezgi Tuncer,
with the community of
Helping Hands (Turkey),
will collaborate on a
workshop titled, Common
Tastes. In Ortahisar, three
local Turkish women and
three Syrian women will
cook their recipes for similar
dishes, prepared for a public
tasting and gathering. The
workshop and tasting event
is meant to shed light on
commonalities in culture and
life, meant to open up both
chefs and attendees alike
to the social and cultural
relevance and power of food,
and its universal power to
unite different people and

viewpoints at the same table.

COMMON
TASTES

FOOD
WORKSHOP
AND TASTING
EVENT

2018

EZGI TUNCER
WITH HELPING

HANDS (TURKEY)

PLACE: TANDIR CAFE, ORTAHISAR

DATE: 18 JUNE 2018, 17.00

= CAPACITY: 30 PERSONS

~



JEOLOJI

GEZiSi

REHBER:
YRD.DOG.DR. H.
EVREN GUBUKGCU,
JEOLOJI
MUHENDIiSLiGi
BOLUMU,
HACETTEPE

UNIiVERSITESI

15-16-17-18
HAZIiRAN
09:30—12:30
GOREME &

SOGANLI

Kapadokya'daki
gorkemli yeryiizii
sekilleri milyonlarca
yil siiren jeolojik
siiregler ile ortaya
cikmistir. Bélge,
yaklagik 10 milyon
yil dncesinden
yakin zamanlara
kadar devam eden
siddetli volkanik
patlamalarla
yerlesen kayalarin
zaman iginde
atmosferik etkilerle
asinmasina sahne
olmustur. Bu

tur kapsaminda,
Kapadokya'daki
volkanik faaliyetler
ile olusan kaya
kitlelerinin en
dikkat gekici
olanlari tanitiliyor,
olusumlarindaki
jeolojik etmenler
hakkindaki bilgiler
katihmcilar ile

paylasiliyor.

GEOLOGY TThe majestic

T O\U Ry

GUIDE:
ASSISTANT
PROF. DR. H.
EVREN CUBUKCU,
DEPARTMENT

OF GEOLOGICAL
ENGINEERING,
HACETTEPE

UNIVERSITY

15-16-17-18
JUNE
09:30—-12:30
GOREME &

SOGANLI

formation$ of land
in Cappadocia

are the work of
processes that ~—
hrave taken millions
of years. The region
has been the scene
of atmospheric
erosion of rocks
that settled with
severe volcanic
eruptions that
lasted until about
10 million years
ago. In the tour, the
most remarkable
rock masses
formed by the
volcanic eruptions
are introduced and
information about
the geological
factors in their
formation are
shared with the
attendees.



FLORA
YORUYUSU

REHBER:
SANIYE MANicCi
GEZER

TIBBi VE AROMATIK
BiTKIiLER BOLUMU
NEVSEHIR HACI
BEKTAS VELI
UNIiVERSITESI
15-16-17—-18
HAZiRAN
09:30—12:30

GOMEDA

ilk olarak Cappadox
2016 Cagdas
Sanat etkinlikleri

kapsaminda
gerceklesen
“Floral Sohbetler”
programinin bir
parcasi olarak
diizenlenen Flora
Yiirliylisii, Cappadox
2017’de de devam
etti ve 2018
programinda da yer

ahyor. Flora Yiiriyiisi,

Kapadokya’nin
gorkemli jeolojik
yapisinin gizledigi
florasina yakindan
bakmaya davet
ediyor. Gomeda
Vadisi’nde
gerceklesen turda
boélgedeki bitkilere
dair bilimsel ve
kiilturel bilgiler;
Kapadokya’nin
diinii ve bugiiniinde,
giindelik yagam
inaniglarinin,
geleneklerin ve
pratiklerinin izleri
paylagllnygr. -

~

- C
A\

1

GUIDE:
SANIYE MANICI
GEZER
DEPARTMENT OF
MEDICAL AND

N AROMATIC
PLANTS
NEVSEHIR HACI
BEKTAS VELI

UNIVERSITY

15-16-17_18
JUNE
09:30-12:30

GOMEDA

~
J
5

Initially organized
in the frame of
Cappadox’s 2016
Contemporary

Art Program as

a part of “Floral
Conversations,”
Flora Walk
continued at
Cappadox 2017,
and continues on
once again in 2018.
The Flora Walk
invites participants
to take a look into
the flora, shadowed
by the magnificent
geological
structure of
Cappadocia. Taking
place in Gomeda
Valley, the tour
offers scientific and
cultural information
on the regional
plants, sharing the
traces of beliefs,
traditions, and
practices of daily
life in Cappadocia,
in the past and
present.

- \u’\’,\i



PARALEL

ETKIiNLiK

KSi—
KAPADOKYA
SANAT
iNiSiYATIFi

82

SAVAS
KURTULUS
GEViK
GAGDAS
SANAT
NEDIiR?

KiTAP,

I\

168 x210 CM

\=

~

Diisiinsel
temellerini 2015
yilinda atmig

olan Kapadokya
Sanat inisiyatifi,
ilk etkinligini
2016 yilinda,
John Ruskin ve
William Morris’in
fikirlerinden
esinlenerek
olusturdugu

Arts and Crafts
(Sanatlar ve
Zanaatler) baglikh
bulugmaiile
gercgeklestirdi.
inisiyatif
Cappadox Cagdas
Sanat etkinliginde,
Larry Shinner’in
diiglince
diinyasindan

ve Sessizlik
temasindan yola
cikarak “liberal”
ve “mekanik” gibi
tartismal fikirlere
odaklanacak.

. ) Cappadox 2018

Cagdas Sanat
programina
paralel etkinlik
gerceklestirecek
olan KSi katilimei
sanatcilari;
Ozkan An,
Aydin Avci,
Fatih Cankaya,
Savas Kurtulus
Cevik ve
Kaan Sari olarak
~ belirlendi.

Ay




ORTAHISAR
KJALESi

¢
ORTAHISAR
CASTLE

cafdag sanat el kitab

The Cappadocia ~_COLLATERAL

Art Initiative \\

started off in -~ EVENT
2015; and in e~

2016, inspired {

by the vision of CAl/

John Ruskin and
William Morris
the initiative held

CAPPADOCIA

ART

its first meeting \
titled Arts and INITIATIVE \x\
Crafts. As the
collateral event \
of the Cappadox - 1
Contemporary Art >
Programme, the S o~ \YX\
Initiative will focus <  _ (
on bringing out Q\\~/ DI
the problematic N - (
ideas of “liberal” ‘{\ \Qq K
or “mechanical” in \_ ~
the Cappadocia N S
region, based on 8;
the ideas of Larry \ ; _
Shinner and also W
based around the \ -
theme of Silence. ~ R
The participating °
artists are: N {
Ozkan Ari, \ ~
Aydin Avci, 5 ( c
Savas Kurtulus S
Cevik, | }
Fatih Cankaya SAVAS
and Kaan Sar.
KURTULUS
GEViK
WHAT IS
CONTEMPORARY
ART ?
. J > BOOK,
v 168 x210 CM

M



PERFORMANS

PROGRAMI

15 ASIK NE AYDAN

HAZIiRAN— ZAMAN MURTEZAOGLU
JUNE SUSAR? & BULENT
17:30 - 18:00 (ARZU VE SANGAR
SOGUTALTI KORKU)
CAY BAHCESI —
- EN
ORTAHISAR DOES THE
SOGUTALTI MINSTREL p
TEA GARDEN KEEP /
SILENT? \,]r/_dgf——r
(DESIRE '
AND FEAR) —
IJ
- = <
g
16 iNSAN HAIG
HAZiRAN— OLMAK, EY AIVAZIAN
JUNE DAG! s c
07:00 S L
BALKANDERESi TO BE_/ ~ -
VADIsi GiRisi HUMANS — -
- — (_-9 ]
BAI).KAD/I_D/ERESI MOUNTAIN! : ) N
VALLEY ! N \ J
ENTRANCE
.-

)
N / (
- ~ r\



15—16—17 HOLISTIK BETTINA PERFORMANCE

HAZIRAN—JUNE HANAHANA HUTSCHEK PROGRAM
16:00—17:00 SIFA

BULUSMA TURU

NOKTASI: -

BALKANDERESI HOLISTIC

VADISi GiRiSi, HANAHANA
DERE SOKAK, HEALING
//_ .
- ORTAHISAR TOUR
—  MEETAT

J B/y.mmo RESI
(
VALLEY

ENTRANCE AT

DERE SOKAK,
ORTAHISAR
~C . )
L 18-tert7 SAKLI RARAF ¢ _
HAZIRAN— '  DUNYALAR _ PR
JUNE GECE PEYZAJ -
20:30—00:30 YERLESTIRMESi
~ VADI GiRisi -
- HIDDEN
VALLEY WORLDS NIGHT
_ ENTRANCE LANDSCAPE
w\rl_x) ,\ INSTALLATION CAPPADOX
- B i - s L:/F‘ 2018
- = S <\’



SANATCILAR
VE
iS BiRLIKLERI

ARTISTS

AND
COLLABORATIONS

TESEKKURLER

ACKNO/WLEDGEMENTS

AYDAN
MURTEZAOGLU,
BULENT SANGAR
Sevda Toker
Emre Yiicel

ROSSELLA
BISCOTTI
Anonymous
production,
Arnhem
Mehmet & Levent
Diizgiin (Twins
Ceramic Atelier,
Avanos)

CAPPADOX'UN
GERCEKLESMESINDE
DORT YILDIR BiZE
iNANAN, YANIMIZDA
OLAN, EMEK VEREN,
DUSUNEN, URETEN
BURADA TEK
TEK iSMINE YER
VEREMEDIGiMiz TUM
SANATGILARIMIZA,
EGITMENLERIMIZE,~
REHBERLERIMIZE,
iS ORTAKLARIMIZA, ~
CAPPADOX’A EV
SAHIPLiGi YAPAN
KAPADOKYA HALKINA
VE ESNAFINA VE BU
HEYECANI BiZiMLE
PAYLASAN TUM
KATILIMC|{LARIMIZA
TESEKKOR EDiYORUZ.

/
—~

HALE
TENGER
Hakan Kursun,
Ceren
Tirkmenoglu

HAIG
AIVAZIAN
Elif Temizkan,
Murat iclinalca,
Yoel Vahram,
Kesap
Vahram Calgiciyan

WE THANK ALL THE
PEOPLE WHOM WE
CAN’T NAME HERE
SEPARATELY BUT
WHO HAVE BELIEVED
IN US, SUPPORTED
AND NURTURED
OUR WORK, AND
GENERATED
_THOUGHTS AND
OUTPUTS INCLUDING
OUR ARTISTS, CHEFS,
INSTRUCTORS,
GUIDES, PARTNERS,
CAPPADOCIAN
'’FOLKS, ARTISANS
AND VISITORS WHO
HAVE ALL SHARED _
©OUR ENTHUSIASM
OVER THE PAST FOUR
YEARS.

-
=

)



AVANOS BELEDIYE

BASKANLIGI

AVANOS
MUNICIPALITY

AVANOS
KAYMAKAMLIGI

AVANOS DISTRICT

GOVERNORATE

GOREME BELEDIYE

BASKANLIGI

GOREME
MUNICIPALITY

GOREME
KAYMAKAMLIGI

GOREME DISTRICT
GOVERNORATE
HACETTEPE
UNIVERSITESI,
JEOLOJI
MUHENDISLIGi
BOLUMU

HACCETTEPE
UNIVERSITY,
DEPARTMENT OF
GEOLOGICAL
ENGINEERING

KADIR HAS s
UNIVERSITESI
SANAT VE TASARIM
FAKULTESI

KADIR HAS
UNIVERSITY,
F’Agu7|.TY OF ARTS
~AND DESIGN__ v

- N

'

BiTKIiLER BOLUMU

KAPTID - NEVSEHIR
KAPADOKYA iL EMNIYET
TURISTIK MUDURLUGU

OTELCILER VE
ISLETMECILER
DERNEGI
KAPTID -
CAPPADOCIA
TOURISTIC HOTELS

NEVSEHIR iL

MUDURLUGU
AND MANAGERS

GUILD NEVSEHIR

- PROVINCIAL

NEVSEHIR DIRECTORATE

BELEDIYE OF CULTURE AND

BASKANLIGI TOURISM
NEVSEHIR MAYOR’S NEVSEHIR
OFFICE JANDARMA

KOMUTANLIGI
NEVSEHIR HACI

BEKTAS VELI

NEVSEHIR
UNIVERSITESI, CONSTABULARY
GUZEL SANATLAR CORPS
FAKULTESIi, RESIM -
BOLOMU NEVSEHIR MUZE
MUDURLUGU
NEVSEHIR HACI
BEKTAS VELI NEVSEHIR
UNIYERSITY, FINE DIRECTORATE OF
ARTS FACULTY, MUSEUMS
PAINTING -
DEPARTMENT NEVSEHIR TABIAT
- VARLIKLARI
NEVSEHIR HACI KORUMA KURULU
BEKTAS VELI BASKANLIGI
UNIVERSITESI,
TIBBi VE AROMATIK NEVSEHIR

DIRECTORATE FOR
PROTECTION OF

NEVSEHIR HACI NATURAL ASSETS

BEKTAS VELI
UNIVERSITY,

\ DEPARTMENT OF

MEDICAL AND

. AROMATIC PLANTS

NEV$EHiR POLICE
DEPARTMENT

KULTUR VE TURIiZM

NEVSEHIR
VALILiGI

NEVSEHIR
MUNICIPALITY
ORTAHISAR
BELEDIYE
BASKANLIGI

ORTAHISAR
BELEDIYE
BASKANLIGI
TURSAB
KAPADOKYA BYK

ASSOCIATION
OF TURKISH
TRAVEL AGENCIES
CAPPADOCIA BYK
URGUP BELEDIYE
BASKANLIGI

URGUP
MUNICIPALITY

CAPPADOX
2018 -
( ( /L/:'&"



AHMET GUZEL, LAMIHAN OTEL,

ALEXANDROS LEVENT OZMEN,
CHARKIOLAKIS, MAEL DUMONT,
ALi ERDEMCI, MARIO ASEF,
AYDIN AFACAN, MEHMET KORUKGU,
AYLA SAHIN, MiHRIBAN
AYSE TORUN, OZBASARAN,
AYSE UMUR, MUHAMMET CUMA,
ASIM YONEMLI, MUKREMIN

ATIL ULAS cUCE, TOKMAK,

AZRA TUZUNOGLU MUSTAFA ULUGAY,
BEKIR SAK, NAiL USLU,

BiLSEN S. NiDA NEBAHAT
OZDEMIR, NALGACI,

CEM KOKLUKAYA,
DERIN ULUDAG,

NiKO SAYDAM,
PELIN YAYLA,

DIRIMART, SABAHATTIN

ELIF TEMiZKAN, TERTEMiZz,
DiRiIMART, SAVAS KURTULUS

DREAM’S CAVE CEVIK,
HOTEL, SALIH ERTURAN,

EMRE KUGUKGOK, SELiIM YAZICI,
GALERIE JEROME SEVDA TOKER,
POGGI, STELYO BERBER,
GALIP YAVUZ SOGUTALTI GAY

(ORTAHISAR BAHGESI / TEA
BELEDIYESI GARDEN,
ENCUMEN UYESI TANDIR CAFE,
| ORTAHISAR TAY MUM,

MUNICIPALITY, ULAS OZDEMIR,
COUNCILLOR), ~"YORGO MARINAKIS,
GAYE GONOULAL, ZUBEYDE BEDIR

GIZEM HIZ,
HAZER 0ziL,
HERA
BUYUKTASGIYAN,
HULYA MANTAR,
HUSNOU YUCEL,
iCLAL TORUN &
TORUN AiLESI,
iSMAIL GENGC,
(ORTAHISAR
BELEDIYE BASKANI
| MAYOR OF
ORTAHISAR),

LAURA PRUSOFF,
N



KURATOR
CURATOR
Fulya Erdemci

YARDIMCI
KURATOR
ASSOCIATE CURATOR
ligin Deniz Akseloglu

ARASTIRMA
DANISMANLARI
RESEARCH ADVISORS
Miikremin Tokmak
Atil Ulas Ciice
Galip Yavuz
Bekir Sak

PRODUKSiIYON VE
LOJISTIK ASISTANI
PRODUCTION AND
LOGISTICS ASSISTANT
Melodi Giilbaba

YARDIMCI
EDITOR
EDITORIAL ASSISTANT
Nicole O'Rourke

TEKNiK ASiSTAN
)
TECHNICAL ASSISTANT
Gilingor Gin

ViDEO
DOKUMANTASYON
VIDEO
DOCUMENTATION

Eser Erzurum |,

FOTOGRAF
PHOTOGRAPHY
Korhan Karaoysal

GCEVIRI VE
DUZELTI
TRANSLATIONS
AND
PROOFREADING
Mine Yildirim,
Feride Eralp

GRAFIiK TASARIM
GRAPHIC DESIGN
Sarp Sozdinler

YARDIMCI GRAFiK
TASARIM
ASSISTANT GRAPHIC
DESIGN
Caner Cokbulan

METINLER
TEXTS BY
Proje metinleri sanatcilar,
katilimcilar, Fulya Erdemci
ve ligin Deniz Akseloglu’yla
yapilan konugmalara ve
notlara dayanarak Nicole
O’Rourke tarafindan
yazilmistir. Aydan
Murtezaoglu & Biilent Sangar
Hale Tenger'in metinleri
, sanatgilar tarafindan
Cappadox ekibiyle birlikte
yazilmistir.

The project texts are written
by Nicole O’Rourke based
on notes and conversations
with Fulya Erdemci and
llgin Deniz Akseloglu and
the artists and participants.
Aydan Murtezaoglu & Biilent
$angar and Hale Tenger's
texts written by the artists
together with the Cappadox
team.

Cappadox KUNYE
Cagdas Sanat:
Sessizlik

Cappadox COLOPHONE
Contemporary
Art:

Silence

KAPAK GORSELI
COVER IMAGE
Sarp Sézdinler’in
Nermin Er’in
Dinle Serisi (2017)
isine getirdigi
grafik yorum.

Sarp Sozdinler’s
graphic
reinterpretation of
Nermin Er’s Listen
Series (2017).

BASKI—PRINTING
Mas Matbaacilik
San. ve Tic. A.$.

Hamidiye
Mabhallesi,
Soguksu Caddesi
3,

Kagithane 34408

istanbul

T (212) 294 1000
kitap@masmat.

com.tr
Sertifika No:
12055

CAPPADOX
2018
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