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Canan Beykal'in bu yazisi, istanbull' Ataturk Kultir Merkezi Sanat Galerisi salonlarinda ayni gunlerde acilan
Turkiye'den Afigler ve 13. Grafik Urunler Sergisi Uzerine yazildi ve 29 Mayis 1993'de Cumhuriyet Gazetesi'nde yayimlandi.
Yazlyl, yazarin ¢zel izniyle kataloga aliyoruz.

Kulturel bir gosterge olarak grafik tasarim

Turkiye'den Afigler Sergisi'nin standi Uzerinde buldugum bir tanitim yazisinda Yurdaer Altintas, cagdas tasarimlarin
sunulmasinin "¢agdas bir llke" mesajini verme gorevindeki basarisindan s6z ediyor. Son derece haklidir. Bu afislerin sadece
kavram - imge kurgulamasindaki cagdas bicimlendirmeleri degil, ayni zamanda pek cogunun dogrudan kulttrel bildirisim
nesneleri olmalarindan dolay! iceriklerinin de "cagdas bir lke" mesajini verdigini saptiyoruz.

Grafik tasarim iginde afisin bu ayricalikli konumu sanirim sadece herhangi bir tiketim nesnesinin gostergesel araci olabilmesi
yaninda, Ozellikle kultirel alanda etkin islevi nedeniyle basli basina kultlrel bir gosterge olabilmesinden ileri geliyor.

Bu bakimdan grafik tasarimcilarin ¢agdaslik duzeylerini afislerinde kullandiklari grafik bicimlendirme dilinde oldugu kadar,
diger sanat dallarina hangi dizlemde, nasil bir bicimlendirmeyle baktiklari ya da nasil bir bakis farkhhgi getirdiklerini de
saptayabiliyoruz. Kimilerine goére sanat, kulturel bir tiketim, kimilerine gbre herhangi bir igerige uygulanabilecek carpici
bicimsel bir tasarim icin "serbest" alan, kimilerine gére icerik - bicim, kavram - imge butinliginde cagdas sanat ve ¢cagdas
grafik tasarimin 6zgur bir vericisidir. S6z konusu afis sergisi benim icin ise son 10 yilin kiltlrel géstergesidir, kilttrel etkinlik
belgesidir.

Uriinleri farkh kilan nedir ?

Cogumuzun daha 6énceden goérdiginden emin oldugum, 6rnegin satin aldigimiz bir jean'i ya da gémlegi tasidigimiz poseti,
bankamizin bize gonderdigi brosuri, cocugumuza aldigimiz ayakkabinin kutusunu, yedigimiz krakerin, ictigimiz corbanin,
kullandigimiz yagin, cignedigimiz cikletin paketini simdi farkh bir mekanda, gercek islevlerinden farkl bir islev ve konum iginde
gordigumuizde, bu tanidik nesnelerin daha ©6nce kimin tarafindan tasarlandigini, tasarimin iyi mi kétt mud oldugunu ve
bunlarin "bizi" bicimlendirip bicimlendirmedigini disinmedigimizi ve kusura bakmayin dogallikla kullanip ativerdigimizi, oysa
bir ciklet paketinin bile cesitli asamalardan gectigini (anketler, kamuoyu yoklamalari, sorusturmalar, denemeler, tartismalar,
ikna bicimleri) pek aklimiza getirmiyoruz. $imdi, bu drdnleri farkli kildiran ve bizim onlara farkli bicimde bakmamiza neden
olan sey, sergi mekaninin ve sergileme kosullarinin sonucu mudur, yoksa algilama saptamalarina bu drUnlerin kendileri mi
neden olmaktadir ?

Ayni sey bir dikis ignesi icin de gecerlidir. Kimse bir dikis ignesinin mucizevi bir bulus oldugunu ileri sirmiyor. Bu yararl
nesnenin mucidinin kim oldugunu benim gibi siradan pek ¢ok kisi bilmiyor ve de bilmeye niyetlenmiyor. Dikis ignesi tarihi
degistirecek denli édnemli bir bulus olmadigindan mi, yoksa kimse kimseyi bir dikis ignesiyle 6lduremediginden mi dikis
ignesinin gecmisi bizi pek ilgilendirmiyor ?

Belki de tarihi, en azindan giyim tarihini degistirmistir. Giniimizde bu denli etkili olan giyim modasinin gelisimini acaba dikis ignesine
borclu degil miyiz ?

incecik kumaslarin dokunmasi belki de dikis ignesinden sonradir, ya da dikis ignesi bu gereksinimden dogmustur. Ancak bir
dikis ignesiyle teknik bir mizede karsilassaydik, ilk icat edilen igneyi camli bdlmelerde gorseydik ayni vurdumduymazlikia
davranabilir miydik ? Bizi ve yasamimizi bicimlendiren bu siradan nesnelere farkh bir gézle bakmamamizin sorumlusu bizim
vurdumduymazhgimiz mi, yoksa bu drinlerin kendilerinin asil mesaji m bu ? Barthes "Salt tiketime yonelik bir kultdr,
anonimlikte ylUzer" diyor. Burjuvazinin, insanla yasam arasindaki iliskileri tasarlama biciminin damgasini tasidigini ileri strtyor.
Cunkl tuketime yonelik nesneler olagan kilinmislardir ve olagan kilinmis bigimleriyle yayginlik derecelerine oranla dikkatleri
Uzerlerine ¢cekmezler, yayildiklar alanlarda yitip giderler (ciklet paketi ya da dikis ignesi gibi).

Afis tasariminin gizleri

Oysa "bizi" ve kudlturimizd bigimlendiren bu drinlere daha dikkatle bakmamiza, sodylemi desifre edip okumamiza, asil
mesajlarini kavramamiza firsat veren bu sergiler herkesin, bu kilturin iginde bicimlenen her vatandasin izlemesi gerektigini
diastnidyorum artik. Bu duslincelerden bizi alikoyan afis tasariminin gizlerini de arastirmamiz gerektigine inantyorum. Afislerin
farkli konumunun bakis diyalektiginden, onu her haliyle algilama sapmalarina meydan vermeyecek konumlarda izledigimizden
dolay! ileri geldigini anliyorum. Cunki ister bir tiyatronun, vapur iskelesinin, metronun girisinde ya da bir sergi salonunun
kapisinda ya da boylu boyunca uzanan bir duvar Uzerinde, isterse bir sergi mekani duvarinda gorelim, bir afisle eninde
sonunda bir duvar Uzerinde karisilasiriz.

Algilama sapmalari

Bir afisle her zaman bakis hizamiz, bakis agimiz karisilikh, birbirine paralel dusey konumdadir. Bir afisin algilama sapmalarina
neden olmamasinin gizi (boyutunun kigik ya da buyik olmasi disinda) burada yatar kanimca. Oysa Ornegin bir etiket de
gercek yasamda yer aldigi alan ile sergi panosu alani bile etkileyicidir. Bir kagit posetin bir ayakkabi kutusunun ya da st
yazill T-shirt'in iglevinden kopartilmis konumu algilama sapmalarina agik bir bicimde yol acar. Ancak kulturimuzde asil
sapmanin bakisimizi bicimlendirmekte yattigi bir gercek.

CI?uh sapmallarln en dikkate deger orneklerini, cagdas sanati konu alan bazi ¢cagdas afis tasarimlarinda ya da grafik triinlerde gérmemiz
aha onemli.

Cagdas sanata herhangi bir tiketim nesnesine bakisi bicimlendirmek mesaji icinde yaklasiimasi daha 6énemli bir sorun olsa
gerek. Eger grafik tasarimlar, sadece tasarimcinin bicimlendirilisindeki cagdaslik dizeyini degil de (yani bu kadar masum bir
islevde degil de) insanla yasam, insanla sanat ve kiltlr arasindaki iligkileri, kisaca "bizi" tasarlama bicimleriyseler, ayni
zamanda bu Ulke insaninin cagdas sanata bakisini da bicimlendiriyorlar demektir. Bu bile grafik tasarimi kultirel bir gosterge
yapmaya yeter. "Cagdas bir Ulke" mesaji vermedeki basarinin icinde sanirim grafik tasarimcinin, cagdas sanata nasil baktigi
ve bakisimizi nasil bicimlendirdigi sorunu da yatiyor.

CANAN BEYKAL

This article by Canan Beykal was vvritten follovving two exhibitions; "Posters from Turkey" and the "13th Graphic Design Exhibition".
The article was originallly published in Cumhuriyet nevvspaper on May 29th, 1993.
Ve reprint it here wvith the kind permission of the author.

Graphic design as a cultural indicator
in an article vvritten on the occasion of the first "Posters from Turkey" exhibition, Yurdaer Altintas mentions the
success achieved by contemporary design to reflect the notion of a modern country. He is absolutely right. This
message can be extracted not only from their contemporary approach to the concept-image relation, but also from
their contents, stemming from the fact that they are direct cultural information objects.

| quess posters have a distinctive status in graphic design as a vvhole. This status stems from its character of an
indicative tool for any consumer good, as vvell as its culturally indicative aspect, due to its culturally effective function.
Thus we can see the modernity of graphic designers in the graphical formats and tools they use, and also in their
attitude tovvards and the novelties they bring into other fields of art. To some, art is a cultural consumption, to
others, a "free-zone" for applying vvithout excluding the content-form, concept-image consistency. As for myself, this
poster exhibition is the cultural indicator of the last 10 years, a document of cultural activity.

What is the reason we perceive the objects differently?
Objects of everyday life, such as shopping bags in vvhich we carry the items of clothing that we buy, the brochure vve
receive from the bank, the package of the crackers and of the soup we eat, of the gum we chew have ali been
designed by someone, hovvever we simply use them and then throvv them away vvithout taking any time to think about
who the designer vvas, vvhether the design is a good or a bad one and vvhether the design affects our behavior as a
consumer or not. Even the simplest vvrapping for chevving gum goes through a series of processes; test, discussions
and research before being finalized. When vve see these objects being displayed in a gallery, torn from their everyday
context vwe can stili be unavvare of never having given a thought to their background. So vvhat makes these objects
and our vway of perceiving them different?

The same is true for the sewing needle. Nobody maintains that a needle is a miraculous invetion. Many people
including myself do not knovv the inventor of this useful artifact and lack the curiosity to learn any further about it.

Is this because needle is incapable of changing the course of history, is it because one can not kili with a sevving
needle? But maybe it did change the course of history,at least the history of clothing. it is certain that it changed the
course of fashion. Maybe the sevving needle predates the vveaving of very fine fabrics or may be the sevving needle
emerged as a result of the need to sevv these fine pieces of fabric together. But if we savv the sewving needle in

a display case in a technical museum, could vve stili remain indifferent? This indifference tovvards these ordinary
objects that affect us and our behavior may stem from our nature, or maybe the real cause is the true nature of
these object. According to Barthes, " a culture based on sole consumption, floats in anonymity”. He argues that the
bourgeoisie carries the stamp of defining the relation betvveen the human being and his/her life. Because consumer
goods are made ordinary, and they do not attract our attention despite their vide availability. Instead, they just "fade
away" in the fields they are spread (just like the chevving gum pack or the sewving needle).

The Mysteries of Poster Design
Such exhibitions are an opportunity for us to look closer at these "Products”, to understand the true message they
convey, to decipher and analyze their discourse.
Nowv | think that every member of the society must see such exhibitions. | also think that we must vvork 6ver these
mysteries of the poster that keep us avvay from these thoughts. | now understand that the different status of these
posters stems from the dialectics of the point of view, that vwe othervvise see them in places that vvould not allovw any
deviations in our perception. Because in the final analysis, vve alvvays face a poster hanging on a wvall, be it the wvall of
a theatre building, of a gallery, of the entrance to the subvvay.

Deviations in Perception
We are alvvays positioned vertically parallel to a poster. | think this is vvhat restrains the deviations in perception (vvith
the exception of size). But even a label ignites such a deviation vvhen it is torn out of its context. The same thing is
true for a shoe box, a paper bag or a T.shirt.. But the real deviation in culture is due to the formation of our point of
view. The most striking examples of these deviations are among modern poster design or other graphical artvvork,
taking art itself as a subject.

Another important problematic is the approach by vvhich contemporary art is seen as forming the vvay see a
consumer good. If there is more to graphical designs that just the formation of a designer from the point of view of
modernity, if they are patterns defining the human-lifestyle, human-art relations, then they are also patterns defining
the vway a member of this society should look at contemporary art. This alone makes graphic design a cultural
indicator. | guess the success in conveying the message of "a modern country" as also linked to the vvay the graphic
designer look at contemporary art and thus the vway he/she defines our look.

CANAN BEYKAL



Konu 7/ Subject Sergi
Exhibition
Tasarimci / Designer Emre Senan
Mdusteri / Client Grafikerler Meslek Kurulusu
Turkish Society of Graphic Designers
Yapim Yili / Years 1994

12. Oejemtier 93 his 9. Januar 94

tntcht am 24. unu 31. Oelemberi.
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Diinyay! dolasacak bir afis sergisi agma fikri 1991'de Montreal'de pekisti ; pekisti diyorum c¢iunki daha 6nce GMK Ydnetim
Kurulu bir afis kitabi yapma karari almisti. ICOGRADA’nin Agustos 1001'de Montreal'de dizenledigi uluslararasi tasarim
kongresinde Kanada'da yasayan ve calisan, Akademi'den arkadasim Necati Onat'a rastladim. Onat beni Kanada Grafik
Tasarim Derneg@i Dntario Subesi yoneticilerinden Catherine Didulka ile tanistirdi. Onat, Didulka ve ben, ortak bir Kanada-
Tarkiye grafik etkinligi dizenlemeye karar verdik ve Tirkiye'den Afisler sergisi fikri boyle dogdu. Sergi ilk kez Mayis 1992'de
Toronto’da York Quay Gallery'de 27 tasarimciya ait 80 parca afisle acildi. Kanada'da c¢ok iyi elestiriler aldik. York
Universitesi 6gretim (yelerinden Andrevwv Tomcyk'in Azure dergisinde yayinlanan yazisi séyle bitiyordu:”Bizden binlerce
kilometre uzakta yer almasina ragmen Turkiye bize sandiimizdan daha da yakin, sadece bir kag adim otede.”

Kanada'daki sergi, Amerika kitasindan baska yolculuklar icin beklerken Aralik 1993'te 68 afisten olusan yeni bir sergiyi
Almanya’nin Duisburg kentinde Internationales Zentrum der VHS salonlarinda actik. Ekim 1994'te ise Kanada'daki sergiyi
yeni Uretilmis afislerle destekleyerek New Yorkta Parson's School of Design galerisinde AIGA/Amerikan Grafik Sanatlar
Enstitist’nun isbirligi ile'dizenledik. Bu arada sergi icin hazirladigimiz ve basini Aksoy Matbaacilik tarafindan gerceklestirilen
176 sayfalik kitap genis ilgi gordi ve dinyanin doért bir yanina dagitildi. 1993'te Glasgovv'da toplanan ICOGRADA / Grafik
Tasarim Dernekleri Uluslararasi Konseyi Genel Kurulu'nda Turkiye'den Afislerin dia gosterisini gergeklestirdik. Sergi dinya
kiiltir merkezlerini dolasmakla kalmadi, Ankara ve istanbulda da Turk izleyicisinin énine cikti. 1961-1992 arasindaki
dénemde tasarlanan UruUnleri iceren Turkiye'den Afislerin ilk agilisinin Gzerinden U¢ yildan fazla zaman gecti.

GMK Yonetim Kurulu artik sadece yeni afisleri icine alan bir sergi dizenlemeye karar verdi. Bundan bdyle Turkiye'den afisler
iki béliumden olusacak : “1963-1992" ve “1993-1995" donemleri. Serginin yeni duraklarinda ilk sergi belgesel bir nitelik
tasiyacak, agirhk yeni afislerde olacak. Bircogu uluslararasi bienallere ve yayinlara segilen, oduller kazanan, mize ve
kolleksiyonlara alinan yapitlardan olusan “Turkiye’den Afisler 1993-1995”, diinya turnesine istanbul'dan basliyor. Sergiyi
afisleriyle onurlandiran tasarimci arkadaslarima, sergi igin bize salonlarini acan iIMKB Sanat Galerisine ve Sayin Baskan
Tuncay Artun’a, grafik tasarimimizin dinyaya tanitilmasina yaptiklar katkilar icin yurekten tesekkurlerimi sunarim.

Sadik Karamustafa Grafikerler Meslek Kurulusu Yénetim Kurulu Bagkani

Konu / Subject Grafik Tasarim
Graphical Design

Tasarimci / Designer Murat Yilmaz
Musteri / Client Grafikerler Meslek Kurulusu

Turkish Society of Graphic Designers
Yapim Yili / Year 1995

GMK (Grafikerler Meslek Kurulusu; The Turkish Society of Graphic Designers] had taken the decision to publish a book on
Turkish posters when the idea of organizing a touring exhibition emerged and gradually gained strength. The final decision
concerning this exhibition was made after | was introduced to Ms Catherine Didulka, a member of the Executive Board of the
Canadian Graphic Design Association, during the International Design Convention organized by ICOGRADA in Canada in 1991.
| was introduced to Ms. Didulka by Necati Onat, a friend of mine living in Canada. Onat, Didulka and | agreed upon organizing
a Turco-Canadian graphic design event. Our plan materialized when the "Posters from Turkey" exhibition opened in the

York Quay Gallery in Toronto, on May 1992. The exhibition consisted of 80 posters designed by 27 Turkish graphic designers,
covering the years betvwveen 1961-1992.

We were delighted by the response we received. Andrevv Tomeyk, an academician from York University, commented in his
article published in Azure Magazine: "Although physically miles away, Turkey is much closer to us than we think. It is in fact,
only a few steps avvay".

A different exhibition consisting of 68 posters vvas opened in Duisburg's Internationales Zentrum der VHS on December 1993.
During the same year we presented a slide showv of the posters in Glasgovv during the ICOGRADA convention. Meanwvhile the
group of posters vvhich had been exhibited in Toronto was enlarged wvith new additions and transferred to Newv York's Parson’s
School of Design Gallery. The Newv York exhibition opened on October 1994 wvith the collaboration of AIGA. By this time the
176-page book on Turkish posters had been printed by Aksoy Matbaasi and had been distributed vvorlwide. The exhibition has
continued touring the majér cultural centers of the wvorld as visiting istanbul and Ankara. Three years have passed now since
the first exhibition vvas held. The GMK Executive Board has novv decided to put together a new exhibition, covering solely recent
work. As for the original "Posters from Turkey" exhibition, it will from nowv on consist of tvwo parts; the period betvveen
1961-1992 wvhich will be of a documentary character, and the period of 1993-1995 wvhich will form the main core of the exhibition.

"Posters from Turkey 1993-1995" starts its world tour in istanbul. Many of the posters presented here have won various
avvards and have been selected for inclusion in international biennals and publications, museums and collections. | vvould like to
extend my heartfelt thanks to my colleagues who participated with their work as wvell as to the ISE Art Gallery and the ISE
Chairman Mr Tuncay Artun for their contribution to Turkish graphic design.

Sadik Karamustafa Turkish Society of Graphic Designers Chairman of the Executive Board



Konu 7/ Subject

Tasarimci / Designer
Musteri / Client

Yapim Yili / Year

Konu 7/ Subject

Tasarimci / Designer
Musteri / Client
Yapim Yili / Year

Okguluk

Archery

Bulent Erkmen

Turkiye Okguluk Federasyonu
Turkish Archery Federation
1993

Yunus Nadi Odiilleri '94
Yunus Nadi Avwvards '94
Ahmet Naci Firat
Cumhuriyet

1993

5

HAZIRAN DUNYA CEVRI

Konu / Subject

Tasarimci / Designer
Mdusteri / Client

Yapim Yili / Year

Cevre

Environment

Mahmut Soyer

istanbul Makine Mihendisleri Odasi
istanbul Chamber of

Mechanical Engineers

1995
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Konu 7/ Subject

Tasarimci / Designer
Mdusteri / Client

Yapim Yili / Year

Sergi

Art Exhibition
Cemalettin Mutver
Ataturk Kultur Merkezi
Ataturk Cultural Center
1993

Konu 7/ Subject

Tasarimci / Designer
Musteri / Client
Yapim Yili / Year

Cevre
Environment
Yetkin Basarir
Cumbhuriyet
1994

W ron ))

Cumbhuriyet



SARI TEBESSUM )

YAZAN-YONETEN: SECKIN YASAR

Kualtar Bakanhginin Oontegiyle TiyatrOﬁI

Yaran: Anton Cohov Oyunlastiran ve YSnoton: Kama Glnkas Ookor: Sorjoy Barhin
Muzik: lgor Oosyatnikov Cevirmen: Huraman Novruzova Koreograf: Alev Baymur

Konu / Subject Tiyatro
Drama
i » i y i * o i Tasarimci / Designer Mehmet Ali Tarkmen
SAHIKA TEKAND’MAHIR GUNSIRAY*LEVENT OZDILEK ) e o bies
ZUHAL GENCER. GUNER OZKUL. KUTAY KOKTURK, SUNA SELEN. ORHAN ALKAYA. AYSEN SAVASKAN. Yapim Yili / Year 1995
ECE USLU. NILGUN USTUN, GUVEN TURAN. TARIK GUNERSEL Gi ¢

GORUNTU YONETMENI: UMIT ARDABAK SENARYO : SEGKIN YASAR DIYALOG : IZZET YASAR
SANAT YONETMENLERI: METE OZGENCIL. ESAT TEKAND, ALi DIRIER KURGU : MEVLUT KOGAK

YAPIM SORUMLUSU : AHMET SONER YAPIMCILAR: UNAL KUPELI. SEGKIN YASAR - FiLM DOKU
1993/ 5. ANKARA ULUSLARARAS| FiLM FESTIVALI’NDE 4 ODUL BIRDEN |

Konu 7/ Subject Film Afisi

Movie Poster
Tasarimci / Designer Hakki Misirlioglu
Musteri / Client Film Doku

Yapim Yili / Year 1993



Konu 7/ Subject

Tasarimci / Designer
Musteri / Client

Yapim Yili / Year

Bagis Kampanyasi
Donation Campaign
Bilent Erkmen

Helsinki Yurttaglar Meclisi
Helsinki Citizens Assembly
1994

Konu 7/ Subject

Tasarimci / Designer
Mdasteri / Client

Yapim Yili / Year

Uluslararasi istanbul Film Festivali
istanbul International Film Festival

Haluk Tuncay

istanbul Kiiltiir ve Sanat Vakfi

istanbul Foundation for Culture and Arts
1995



Konu 7/ Subject

Tasarimci / Designer
Musteri / Client

Yapim Yl / Year

Kitap Tasarim Yarismasi
Book Design Contest
Ugurcan Ataoglu

Kulttr Bakanhgi
Ministry of Culture
1995

Konu / Subject

Tasarimci / Designer
Musteri / Client

Yapim Yili / Year

Konser

Concert

Yesim Demir

istanbul Kiiltiir ve Sanat Vakfi

istanbul Foundation for Culture and Arts
1994



Konu / Subject

Tasarimci / Designer
Mdasteri / Client

Yapim Yili / Year

Sergi

Exhibition

Sadik Karamustafa

Grafikerler Meslek Kurulusu

Turkish Society of Graphic Designers
1994

Konu 7/ Subject

Tasarimci / Designer
Musteri / Client

Yapim Yili / Year

Konser

Concert

Esen Karol

istanbul Kiltir ve Sanat Vakfi

istanbul Foundation for Culture and Arts
1994



Konu 7/ Subject

Tasarimci / Designer
Musteri / Client
Yapim Yili / Year

Sergi

Art Exhibition
Gulizar Cepoglu

ipek Aksiigur Duben
1994

Konu 7/ Subject

Tasarimci / Designer
Masteri / Client

Yapim Yili / Year

Tiyatro

Drama

Savas Cekic

Sehir Tiyatrolar

City Theater of istanbul
1995



Konu / Subject Uriin Tasarnm Sergisi
Industrial Design Exhibition

Tasarimci / Designer :  Solaris
Mdsteri / Client . Endustri Tasarimcilari Meslek Kurulusu
Industrial Designers Association
Yapim Yili / Year 1994
Konu 7/ Subject Sergi
Graphic Design Exhibition
Tasarimci / Designer Tulay Ulukili
Mdasteri / Client Grafikerler Meslek Kurulusu

Turkish Society of Graphic Designers
Yapim Yili / Year 1994

Konu / Subject
Tasarimci / Designer
Musteri / Client

Yapim Yil / Year

Konu / Subject

Tasarimcl / Designer
Musteri / Client

Yapim Yili / Year

AIDS

Yuksel Dogru

AIDS Savasim Dernegi
Association for War Against
1993

Tiyatro

Drama

Yurdaer Altintas
Kent Oyunculari
Kent Players
1993



Turkiye'den Afisler 1993-1995
Posters From Turkey 1993-1 995

(Tasarimcilar / The Designers)

Yurdaer Altintas
Ugurcan Ataoglu
Anadolu Universitesi GSF
Zafer Baran

Yetkin Basarir

llhan Bilge

Murat Celep

Coskun Caglayan
Savas Cekic

Gllizar Cepoglu
Artun Cinetgi

Joelle Danon

Yesim Demir

Yiksel Dogru
Gurbiz Dogan Eksioglu
Bulent Erkmen
Ahmet Naci Firat
Cem Giinlbek

Sadik Karamustafa
Esen Karol

Mesut Kayalar

Mert Kung

Hakki Misirlioglu
Nadir Mutluer
Cemalettin Mutver
Namik Kemal Sarikavak
Emre Senan

Solaris

Mahmut Soyer
Terazi Tasarim

Haluk Tuncay
Mehmet Ali Tirkmen
Tulay Ulukilic
Caglayan Yalgin
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