Bir grafik ustamiz:
Sadik Karamustafa

A master designer:
Sadik Karamustafa

1946'da Fatsa, Yalikdy’de dogdu. Ankara
Koleji'ni ve Devlet Giizel Sanatlar Akademisi
Dekoratif Sanatlar Bélumu Grafik Atolyesi’ni bitirdi.
Grafik meslegine 1967'de 6grenciyken basladi.
Yayinevlerinde, reklam ajanslarinda calisti.
1979'dan bu yana calismalarini kendi tasarim
atdlyesinde surdiriyor. Ressam Gulsiin
Karamustafa ile evli, bir kizi var. a

Born in Yalikdy/Fatsa in 1946. After finishing
high school at the Ankara College, he took a
degree in Graphic Design from the State Academy
of Fine Arts. Launched his career in 1967 while
stili a student, and worked for various advertising
agencies and publishing houses until 1979, when
he set up his own studio. Married to Gilsiin
Karamustafa, a renovvned painter, he is the father
of a girl.kA.
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Ozgecmis yerine

Grafik Sanat’nin bana ayirdigi bu
sayfalarda, kazandigim odilleri
siralamaktansa (aslinda saymaya kalksam pek
fazla bir yer tutmaz) kugtk bir meslek sohbeti
yapmay! uygun buluyorum.

Dort bes yiIl 6nce Milliyet Sanat Dergisi,
“Grafikte Gengler” 6zel sayisi yapmistl. On
geng grafik sanatgisi arasinda bana da yer
vermislerdi. Aradan bir kag yiIl gegmesine
ragmen bugin kendimi hala geng sayiyor ve
dergi editdrinin koydugu Ust bashk
karsisinda “estagfurullah” diyorum. Usta
olmak i¢in daha kirk matbaa ekmek yemem
gerekiyor.

Ben bir yalniz kovboyum. Ajanslarin
¢alisma dizeniyle ayni frekansta olmadigim
icin uzun sdredir kendi atolyemde icra-i
dizayn ediyorum. Bu 6zelliim bana bazen
dikkani kapatip uzun yaz tatilleri yapma
kolayligini taniyor. Denizi ¢cok seviyorum.
Ciger yapim uygun olsaydi hep su altinda
yasardim. Saglikl bir yasam stirmeyi, insan
ve dinya iliskilerinde ¢ok boyutlulugu, ayd
olmaya calismayi, erken yaslanmis is
adami-grafikerlige tercih ediyorum.

Tlrkiye'de bagimsiz (ajanslarusti)
yaraticilik bir tirlG gelismiyor. Son yillardaki
ters orantili kilttrel ve demokratik gerileme
ile iktisadi gelisme, reklam ajanslarini
neredeyse grafik sanatinin tek misterisi
haline getirdi. Oysa diinyada, grafigin alaninin
daha genis ve cesitli oldugunu saniyorum.
Ajanslarda ¢ogunlukla “talep”e yonelik olarak
standart yaraticilik ve tercime yaklagimi
egemen. Pek tabii bu sadece grafigin degil,
tim “yaratici” birimlerin sorunudur.

Bazi is toplantilarinin sonunda icimden hep
bagirmak geliyor: “Diinyada baska seyler de
vaaar!”

Bugtiin tlkemizde Uretilen grafik
Urtnlerimizi ikiye ayiriyorum: Tercimeye
telif. Tercime Urtnler, “mot a mot” tercime,
Ozetleme, derleme, uyarlama, esinlenme,
bilmeden tipkisini yapma, gibi basliklar altinda
incelenebilir. Telif Grinlerin gogunda, basit
cagrisimlara dayall ilkel bir tasarimcilik
anlayisi var.

Galiba 6zglin tasarim Uriind verebilmek igin
kurnaz mitercimligin, ya da alaturka
mellifligin 6tesinde birseyler gerekli; ¢cagdas
etkilemelerden urkmeyen, “nev-i sahsina
minhasir’ yaraticilik!

Basta tiyatro ve sinema olmak Uzere sanat
ve eglence etkinlikleri icin tasarim yapmay
seviyorum. Sehir tiyatrolarina ilk afisimi
yaptigimda yirmi yasindaydim. Baskiy! ucuza
maletmek igin sunta Uzerine yapistiriimis yer
musambalarina oyulan kliseler kullanirdik
(hey gidi glnler!).



Bazi konulari 6zellikle sevmeme ragmen,
konusu ne olursa olsun, higbir isi
kigumsemedim. Grafikci, “Uriin”e asik olmak
ya da nefret etmek durumunda degildir.
Onemli olan meslegi sevmek ve kendi
emegine saygl duymaktir. Bu agidan, her
ikisini de kullanmakla birlikte, “grafik
tasarimcisi” deyimini “grafik sanatgisindan
daha dogru buluyorum.

Grafik egitimimizin durumu hig icacici
gorinmiyor bana. 50’li yillarda Almanlarin
onciligiande, endistri icin ¢esitli dallarda
tasarimcl yetistirmek (zere kurulan Tatbiki
Glzel Sanatlar Yuksek Okulu ilk yirmi yilinda
cok iyi grafikciler ¢ikardi. Ancak son yillarda
“tasarimci” yerine, sanat¢l egitme tutkusuna
oncelik veren kurum, adini Glizel Sanatlar
Fakdiltesi olarak degistirerek bu yolda son
onemli adimi atti. Hayirli olsun. Eski adiyla
Akademi,yeni adiyla MSU’nde durum
eskiden beri vahim. Bu kurumun taslasmis
akademik kadrosunu iyice bir “ayik”lastirmak
gerekiyor. Bagimsiz bir okul oldugu yillarda iyi
grafik tasarimcilari yetistirme yolunda énemli
yollar kateden UESYO’nun, MSU biinyesi
icinde eritiimesi “bu Ulkeye tasarimci lizum
etmez” demenin bir baska turlisu.

Tirkiye'de grafik mesleginde ve egitiminde
teorik bilgi eksikligi (ya da yoklugu) var.
Birglin, grafik kitaplar ithal eden bir
kitabevinin yoneticisine neden sadece
¢ogunlugunu illistrasyonlarin olusturdugu
grafik arun agirlikh yayinlari sattiklarini, grafik
sanatinin temel sorunlarini inceleyen yapitlara
listelerinde neden yer vermediklerini sordum.
Adam 6nce anlayamadi. Soruyu tekrarladim,
cok sasirdi. Yillardir ilk defa boyle bir istekle
karsilastigini sdyledi.

Tirkge’de grafik sanatgisina kaynak
olabilecek, bilgilendirebilecek arastirma
kitaplari yok. Yabanci dil eksikligi ya da
islerinin coklugu meslekdaslarimizin yabanci
yayinlarin ancak resimli boélimlerinden
yararlanmalarina izin veriyor.

Teorik eksikligi gidermek i¢in gecen yil
Bilsak’in ve Reklamevi’'nin diuzenledikleri
tirde seminerlere, brosir biciminde de olsa
yayinlara ihtiyacimiz var.

Gazetelerde grafiker arayan ilanlar ilgiyle
izliyorum. Sanirim yeryizinde Turk grafik
sanatgilari kadar tavlayici stzlerle géreve
¢agrilan bir baska meslek gurubu daha
yoktur.

Grafik Uriinler Sergisi ilk yillardaki
“otantisite”sini yitirerek grafik sanatcilari icgin
gercekten bir “vicdan meselesi’ halini aldi.
Sergilerde Turk grafik sanatinin milli iradesi
tecelli ediyor. Ancak azinlik partilerinin ve
bagimsiz adaylarin baraji asma sanslari yok
denecek kadar az oluyor. Ben yine de hicbir
seye aldirmadan, meslek dayanismamiz Oyle
gerektirdigi icin sergilere katiimaya devam
edecegim. A

| Gosteri dergisi igin illustrasyon.

2 Cumbhuriyet Gazetesi icin yilbasi tebrigi.

3 Tabipler Odasi igin “insan haklan” konulu afis.

4 Grafik Sanati Dergisi icin “Kadin” konulu takvim.
5 Birlesmis Milletler “Cocuk ve Cevre” konulu afisi.
6 Milliyet Sanat Dergisi kapak illistrasyonu.

/ llustration for Gosteri (a periodical)

2 New year greetings for Cumhuriyet (a daily)

3 Poster with theme “Humari rights” for.the Chamber of
Medicine

4 Caiendar titled “Woman" for the Turkish Graphics -
Magazine.

5 Poster with theme “Chijd and Environment" for U.N

6 Cover iliustrations for Milliyet Sanat (a periodical)
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7 “Geceye Selam” muzikalinin afisi, 1982.

8 “Gol Krall Sait Hopsait” muzikalinin afisi, 1981.
9 “Selam Melog" muzikalinin afigi, 1981.

10 “Geceye Selam” miuzikalinin afisi, 1982.

11 “Sade Vatandas Svayk” oyununun afisi, 1984.
12 “Selam Melos” muzikali “fener” afigi, 1981.

13 “Bir Yudum Sevgi" filminin afisi, 1984.

14 “Bin Yil Once, Bin Yl Sonra” miizikli gosteri afisi,
1986.

15 “Sen Sazin Bulbilleri” mazikalinin afisi 1984.
16 “Pekin Akrobasi Toplulugu” gosteri afisi, 1982.
17 1. Sile Bezi Senligi afisi, 1985.

18 “Gozlerimi Kaparim Vazifemi Yaparim” muzikal
komedinin afisi, 1985.

Muzikli Guldurd

7 1982, poster for the musical "Geceye Selam".
8 1981, poster for the musical "Gol Krali Sait Hopsait".
9 1981, poster for the musical "Selam Melos".
10 1982, poster for the musical "Geceye Selam".
11 1984, poster for the play "Sade Vatantas Svaky".
12 Poster for the musical "Selam Melos”.
13 1984, poster for the film "Bir Yudum Sevgi".
14 1986, poster for the musical show "Bin Yil Once, Bin
Yl Sonra”.
15 1984, poster for the musical "$Sen Sazin Biulbilleri”.
16 1982, poster for "The Peking Acrobatlcs Troupe"
17 1985, poster for the first Sile Bezi Festival (a special
home-woven cloth.)
18 1985, poster for the musical comedy "Gozlerimi
Kaparim Vazifemi Yaparim”
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CV Substitute

| prefer to hold a professional discourse on
these pages so kindly allotted to me by
“Grafik Sanatl" instead of counting my
awards (not that they're ali that many.)

Four years ago, | was included among the
fifteen designers featured in the “Milliyet
Sanat Dergisi” (an arts magazine published
by the daily “Milliyet") special ‘Young
Graphic Designers' issue. | stili consider
myself young and shy away from the heading
here: Forty printing houses full of towels to
dry me behind the ears and then | might
consider myself a master.

I'm a lonesome cowboy. Diftering from the
agency vvavelength, | practice in my own
studio. This gives me the added benefit of
closing shop for long summer holidays. | love
the sea; had | been blessed with a pair of
gills, | would quite happily live under water.
Healthy living and multidimensional social
relations far outweight the prospect of
becoming a prematurely aged
businessdesigner on my scales.

Independent, i.e. agency-free creativity
fails to flourish in Turkey. The disparity
between culture and democracy (on the
decline) and economic growth has singled
out advertising agencies as the sole Client of
graphics. itis my firm belief, however, that
graphic applications are universally much
more extensive and varied. The agencies are
ruled by a passable degree of creativity and
a translative approach, both aimed at
meeting “demand”. This problem is common

GUZEL
KITAPLAR

devlet gizel sanallarakodeme 5 18 mart 1975
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to ali Creative units. I've often felt like
shouting at the end of some business
meetings: “There ARE other things in life!”

| can classify contemporary Turkish
graphics under two headings: Translative and
Original. The first is further sub-headed:
mot-a-mot translation, resume, compilation,
adaptation, inspiration and unconscious
imitation. As for the second group, original
graphics, being based on a primitive design
philosophy, it is derived mainly from simple
suggestions.
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What is sorely needed here is creativity
unintimidated by contemporary influences,
something beyond crafty translation or ‘alla
turca’ originality.

| like designing for the arts and the
entertainment industry, and especially for the
theatre and cinema. | designed my first
poster for the Tovm Theatre at the age of
tvjenty. To save on printing, we'd used the
good old ‘flooring-vinly-on-plyboard-ography
technique (those were the days)!

Although admitting to a partiality for some
type of work, | never sneer at any job. it is
not up to the designer to adore or loathe the
product; what matters is loving the
profession and respecting one's own effort.
in this respect, | prefer the title “graphic
designer” to "graphic artist”, though on
occasion | may use either.

The State of our graphics education
disheartens me. The School of Applied Arts,
founded under German leadership in the
fifties to train industrial designers had
produced a respectable number of good
graphic designers in its first two decades.

Unfortunately, the tide turhed away from
design to “art”, which fact manifested best
by the re-christening of the SAA to the
'School of Fine Arts’! Best of luck. The
situation is even v/orse at the erstwhile State
Academy of Fine Arts, no\N called the Mimar
Sinan Universty, whose calcified faculty need
immediate rejuvenation. Melting the School
of Applied Arts -successful only when
independent- in the Mimar Sinan University
pot is just another way of saying “no need
for designers here.



SADIK KARAMVSTAFA

19 “Hisseli Harikalar Kumpanyasi” muzikalinin logotaybi.
20 “Guzel kitaplar” sergi afisi, 1975.

21 “At" filminin afisi, 1983.

22 2. Grafik Uriinler Sergisi afisi.

23 3. Grafik Urlinler Sergisi afisi.

24 Abdi ipekgi Barig ve Dostluk Odiilii Yarismasi afisi,
1982.

24 Abdi ipekgi Barig ve Dostluk Afis Yarismasi, birincilik
odula, 1982

25-26 Afisler, 1977

19 Logotype for the musical "Hisseli Harikalar
Kumpanyasi”

20 1975, poster for the book show "Guzel Kitaplar"

21 1983,poster for the film "At"

22 Poster for the Second Graphics Show.

23 Poster for the Third Graphics Show.

24 1982, first prize in Abdi Ipekgi, "Friendship and Peace
Contest".

25-26 1977, posters.
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4 grave insufficiency (or lack) of theory
plagues the education, and consequently, the
profession in Turkey. Strolling through a
bookstore specialising in imported graphics
books one day, | happened to ask of the
manager why the majority of these books
concerned illustration, with a noticeable dirth
in the number of those on basic design
principles. At first he couldn’t understand the
guestion, and when | “epeated myself he was
astonished: He told me inat this was the first
such request in years!

No research material is available in
Turkish. Lacking a foreign language or simple
free time confines our colleagues’ attention
to the illustrated segctions of foreign
publications. We need the likes of seminars
held by Reklamevi and Bilsak and
publications -brochure formats will suffice-
desperately.

| follow the “graptiic designer needed” ads
in the papers with great interest. | believe no
other professional group to be so attractively
enticed as Turkish designers.

The Graphics Show lost much of its early
authenticity, and turned into a burden on our
conscience. Turkish graphic designers go to
the polis during the shows; unfortunately
minority parties and independents don’t
stand a chance. | personally intend to
continue participating regardless, out of a
firm belief in our profession if nothing else. AA
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20 KINGSIZE
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27-28-29 Bitlis Best Sigara Fabrikasi’'nin aciligi icin cevre
tasarimi, 1985.

30-31 Izmir Fuar Alpres Firmasi pavyonu igin tasarim,
1976.

32 Arnavutkdy Ev Borekgeisi logotaybi

33 San Tiyatrosu amblemi

34 “Buyrun Uzun Esege” adli cocuk muzikalinin logotaybi
35 Moda Sinemasi amblemi

36 Most Production muzik yapim firmasinin logotaybi

37 Proftas Plastik Boru San. A.S. amblemi

38 Ordo Ortadogu Sehircilik Yatinm A.S. firmasi amblemi
39 Atalar Magazasi, 70. kurulus yili logotaybi

40 Dormen Tiyatrosu amblemi

41 “Plaza Gym” cimnastik salonu logotaybi

42 Elektrometa Elektronik San. A.S. firmasi amblemi

43 Yeni Yayinlar amblemi

44 Sile Belediyesi amblemi

45 Asya Film amblemi

46 Bati Sigorta amblemi

27-28-29 Environmental design for the opening of the
Bitlis Best Cigarette Factory.

30-31 1976, design for the Alpres Company Pavillon in
the Izmir Fair.

32 Logotype for the Arnavutkdy Ev Borekgisi (a
pastry-food shop)

33 Emblem for the San Theatre.

34 Logotype for the pantomime "Buyrun Uzun Esege”.
35 Emblem for the Moda Cinema.

36 Logotype for the Music-production Company Most
Production.

37 Emblem for the Proftas Plastic-pipe Industry Co.

38 Emblem for the Middle East Construction Co.

39 Logatype for the 70th anniversary of Atalar (Chain
Stores)

40 Emblem for the Dormen Theatre.

41 Logotype for the gym-house "Plaza Gym"

42 Emblem for the Elektrometa Electronics Co.

43 Emblem for “Yeni Yayinlar” (a publication company)
44 Emblem for the Municipality of Sile.

45 Emblem for the Asya Films.

46 Emblem for the Bati Insurance.
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47-48-51 Gosteri Dergisi kapaklari

49 Turkiye Sise ve Cam Fabrikalari 1982 Yillik Rapor
Kapagi

50 Grafik Sanati Dergisi kapagi

52-53 Hatas Firmasi “Fiskkao" uruninun afisetleri

54 “At” filmi afisi

55 “Kaptan Grant'in Cocuklari” kitabinin illistrasyonu.

56 “Hisseli Harikalar Kumpanyasi” muzikalinin pfak kapagi

47-48-51 Covers of the Gosteri (a periodical)

49 1982, cover for the Annual Report of the Turkiye Sise
ve Cam Fabrikalari (glassware industry)

50 Cover for the Turkish Graphics Magazine

52-53 Affishettes for the "Fiskkao" (a food product from
the Hatas Company)

54 Poster for the film “At”

55 lllustration for the book "Captain Grant's Children"
56 Record-cover for the musical “Hisseli Harikalar
Kumpanyasi
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