
B e r l in ,  1909-44  m a in ly  N orw ay»  One of the  p io n e e rs  of E x p r e s s io n is m ,  p a r t ic u la r ly  i n 
f lu e n tia l  in  G e rm a n y  ( e .g .  a r t i s t s  of ’ Die B rü c k e ’) . .

"O ne  ev en in g  I w as  w alk in g  a lo n g  a  p a th - - o n  one s id e  la y  th e  c ity  and  below  m e  
th e  f jo r d .  I w as  t i r e d  and  i l l - - I  s to p p e d  and  lo o k ed  out a c r o s s  th e  f jo r d - - th e  s u n w a s  s e t 
t in g - - th e  c lo u d s  w e re  dyed  r e d  lik e  b lo o d . I f e l t  a  s c r e a m  p a s s  th ro u g h  n a tu r e ,  i t  se e m e d  
to  m e  th a t  I co u ld  h e a r  the  s c r e a m .  I p a in te d  th is  p ic tu r e - - p a in te d  the  c lo u d s  a s  r e a l  
b lo o d - - th e  c o lo u rs  w e re  c r e a m in g - - ” (1918).

EDOUARD  V U ILLA RD  (1868-1940) - P a in te r .  B o rn  F r a n c e .  One of th e  N abis  1889-99 . 
E a r ly  w o rk  in f lu e n c e d  by  M an e t and  I m p r e s s io n is m ,  G au g u in ’s S y n th e tis t  th e o r ie s ,  
J a p a n e s e  p r in t s ,  f in - d e - s iè c le  te n d e n c ie s  g e n e r a l ly .  F re q u e n te d  S y m b o lis t  c i r c l e s  
(M a lla rm é ,  e t c . ) .  S ty le  m a in ly  fo rm e d  by  m id - 9 0 s , th o u g h  b r ig h te r ,  a i r i e r  a p p ro a c h  
a f te r  1900: h a d  e a r ly  s u c c e s s .  S u b je c ts : c h ie f ly  in tim a te  i n t e r i o r s ,  a ls o  P a r i s i a n  s c e n e s ,  
th e a t r e  d e s ig n s ,  p u b lic  and  p r iv a te  d e c o ra tiv e  c o m m is s io n s .  W o rk ed  P a r i s .  

" I t  i s  n o t w h ile  I am  doing  th is  o r  th a t ,  ’th a t  I c o n s id e r  th e  q u a lity  of m y  a c tio n s  
(you h av e  only  to  th in k  of m y  d iff id e n c e  and  m y  c h a r a c te r ) .  W h atev er  I h av e  the  h a p p i-  
l e s s  to  be w o rk i g a t ,  i t  is  b e c a u se  th e r e  is  an  id e a  i a m e  in  w h ich  I have  f a i th .  As to  the  
q u a lity  of the  r e s u l t ,  I do not w o r r y  m y s e l f .” (1898)

P IE R R E  BONNARD  (1867-1947) - P a in te r .  B o rn  F r a n c e .  1889-99  one  of the  N a b is ; i n 
f lu e n c e d  by G au g u in , D e g a s ,  J a p a n e s e  p r in ts  and  a r t  N o u v eau ; p a in te d  m a in ly  in tim a te  
i n t e r i o r s ,  P a r i s i a n  s c e n e s ,  d e c o ra t iv e  p a n e ls .  A fte r  1900 r a th e r  d a rk  to n a lity  b e c a m e  
b r ig h te r ,  f la t  a r e a s  b ro k e n  up  in  a  w ay  r e m in is c e n t  of I m p r e s s io n is m  bu t m o re  su b je c tiv e  
in  c o lo u r  and  d e s ig n .  D ev e lo p ed  th e  in t im a te  d o m e s tic  s u b je c t  on a  g ra n d e r  s c a le .  T h em e  
of th e  nude  d a te s  f ro m  la te  9 0 ’ s ;  m o s t  la n d s c a p e s  f r o m  1900. A fte r  1910 m a in ly  s u m m e rs  
in  S eine  v a lle y  (V e rn o n ), w in te r s  in  th e  M idi (St T ro p e z ,  L e  C a n n e t) .

;’T he  u n lik e ly  is  o ften  th e  v e ry  t r u t h . ” 
’’I ts  f a u lts  a r e  often  w h at give  a  p ic tu re  l i f e . ” 

H EN RI M A TISSE  (1869-1954) - P a in te r  and  s c u lp to r .  B o rn  F r a n c e .  E a r ly  w o rk  in  
v a r ia b le  P o s t - im p r e s s io n i s t  s ty le .  1899 f i r s t  s c u lp tu r e .  1904 in f lu e n c e d  by  N e o - im p r e s -  
s io n is m .  1905 e s ta b l is h e d  le a d e r  of th e  F a u v e  g ro u p .  C e z a n n e ’ s in f lu e n c e  in c re a s in g ly  
im p o r ta n t ,  a ls o  i n t e r e s t  in  d e c o ra tiv e  p a t te r n .  1908 N otes  of a P a ia te j*. c .  1913-17 w o rk  
r e f le c te d  N abist d is c o v e r ie s ,  c .  1918-C.1926  s o f te r ,  m o re  n a tu r a l is t ic  p h a s e .  F r o m  la te  
1920s m o re  r a d ic a l  f o r m a l  s im p l i f ic a t io n s .  M id  1940s f i r s t  p a p ie r s  d é c o u p é s . F r o m  1904 
w o rk e d  p a r t ly  in  o r  n e a r  P a r i s ,  p a r t ly  South  of F r a n c e ;  f ro m  1920s m a in ly  in  o r  n e a r  
N ic e . .

” A w o rk  of a r t  m u s t  c a r r y  in  i t s e l f  i t s  c o m p le te  m e a n in g  an d  im p o se  i t  upon  the  
b e h o ld e r  e v e n  b e fo re  he  can  id en tify  th e  s u b je c t  m a t t e r .  When I se e  th e  G io tto  f r e s c o s  a t 
P a d u a  I do not tro u b le  to  r e c o g n is e  w h ich  sc e n e  of th e  life  of C h r is t  I have  b e fo re  m e ,  but 
im m e d ia te ly  p e rc e iv e  th e  fe e lin g  th a t  r a d ia te s  f ro m  i t  and  is  in s t in c t  in  the  c o m p o s itio n  in  
e v e ry  lin e  and  c o lo u r .  T he  t i t l e  only  c o n f irm s  m y  im p r e s s io n ."  (1908) 

P A B L O  PICA SSO  (b . 1881) - P a in te r  and  s c u lp to r .  B o rn  S pain  1895-1904  B a rc e lo n a  and  
M a d r id ;  p a r t ic ip a te d  in  f i n - d e - s iè c le  C a ta la n  m o d e r n is t  m o v e m e n t.  1900 v is i te d  P a r i s ,  
l iv e d  th e r e  1904-45 , f ro m  1945 m a in ly  South  of F r a n c e .  1901-4  ’B lue  P e r io d ’: m e la n c h o ly  
r e f le c t io n s  on life  and  v ic tim s  of s o c ie ty .  190 5 -7  p in k  and  g re y  p a in t in g s : .c i r c u s  th e m e s ,  
h a r le q u in s .  1906-9  A fr ic a n  s c u lp tu re  and  C ézan n e  s t im u la te d  d e v e lo p m e n t  of C u b ism  
(ev o lv ed  1908-14 w ith  B ra q u e ) .  1910-12 A n aly tica l C u b ism .  1912 f i r s t  c o lla g e s ,  S y n th e tic  
C u b ism . 1915 w ith o u t ab an d o n in g  C u b ism  b eg an  w o rk in g  in  v a r io u s  s ty le s  c o n c u r re n t ly .  
1917-21 b a l le t  d e s ig n s  fo r  D ia g h ile v . 1920s m o n u m e n ta l  c la s s ic i s in g  f ig u r e s ,  a n a to m ic a lly  
d is to r te d  n e a r - S u r r e a l i s t  w o rk s .  1930s in c r e a s in g ly  n u m e ro u s  s c u lp tu r e s ,  a ls o  g r a p h ic s , 
e . g .  M in o ta u r  s e r i e s ,  p r o te s t s  a g a in s t  F a s c i s m  in  S p a in . 1950s v a r ia t io n s  on p a in tin g s  by  
V e la sq u e z ,  D e la c ro ix ,  e tc .

"I  d e a l  w ith  p a in tin g s  a s  I d e a l  w ith  th in g s ,  I p a in t a  w indow  ju s t  a s  I look  out of 
a  w indow . If an  open  w indow  lo o k s  w ro n g  in  a  p ic tu r e ,  I d ra w  the  c u r ta in  and  sh u t i t ,  ju s t  
a s  I w ould  in  m y  own ro o m .  In p a in tin g ,  a s  in  l i f e ,  you  m u s t  a c t  d i r e c t ly .  (1935) 

G EO RG ES  BRAQUE  (1882-1963) - P a in te r  and  s c u lp to r .  B o rn  F r a n c e .  1905-7  F a u v e  
p e r io d .  1907 m e t  P ic a s s o ,  jo in t  w o rk  on C u b ism  1908-14. 1907-9  s im p le  g e o m e tr ic is e d
f o r m s  u n d e r  in f lu e n c e  of C ezan n e  d ev e lo p in g  in to  A n a ly tic a l C u b ism  1910. 1912 f i r s t
p a p ie r s  c o l lé s ,  S y n th e tic  C u b is t  p h a s e .  F r o m  1918 p e r s o n a l ,  m o re  se n su o u s  and  s p a tia ls 

C u b is t-b a s e d  s ty le ,  p r in c ip a l ly  s t i l l - l i f e ,  a ls o  f ig u re  c o m p o s itio n s  and  la n d s c a p e s .  1947


