Foreword

At any time, in any era, new visions of the human environment
are groping for form, for expression, pushed forward by man s
eternal curiosity and need for an understanding of himself and
his surroundings. Artists traditionally have had the provocative
role of translating that struggle into a common language. Com-
munication through art, however, is not solely the concern of
artists. A great university in a great city also must participate in
the dialogue. Seeing man and city together and advancing that
vision is its raison d'étre, the very heart of education.

It is in this context that the establishment of the Grey Art Gallery
and Study Center at New York University becomes a significant
milestone. For almost 150 years, the University has been inter-
acting with New York City, serving its needs, contributing to its
growth, encouraging its creative impulses. The new Grey Art
Gallery will carry that process forward, marking the way for new
learning, new ways of looking—and seeing.

The Grey Art Gallery and Study Center, made possible through
the generosity of Abby Weed Grey, provides an opportunity for
study and research of contemporary art works drawn from
around the world. It brings together in a central facility on Wash-
ington Square the two founding collections: The New York Uni-
versity Art Collection, primarily twentieth century European and
American holdings, and the Grey Foundation Collection of Con-
temporary Asian and Middle Eastern Art.

Housed in Main Building, the Grey Art Gallery is located on the
site of the University’s—and the nation's—first fine arts depart-
ment which was established in 1835. Samuel F. B. Morse headed
the department in those early days, and American artists Win-
slow Homer and George Inness were among the 20 or so artists
who had studios in the building during the 1800’s.

The great fluted columns and decorative cornices of Main Build-
ing’s interior have been used by today’s architects—William C.
Shopsin and Giorgio Cavaglieri-as an integral part of the design
of the Grey Art Gallery. Transformed by modern lighting and
strips of smoked mirror, they create a strikingly handsome set-
ting for the stark simplicity of the Gallery space, which is
defined and redefined by movable exhibition panels. A study-
storage gallery, which functions in much the same way as a ref-
erence library, and an orientation gallery are adjacent to the
main exhibition gallery. These contiguous areas permit addi-
tional and related works to be used for simultaneous study with
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