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Untitled
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Stairway shows four kids from Romania playing music on a historical stairway in an
old district of Istanbul. The melancholic music and fading images of these children
points out the cruel reality that these children have permission to stay only three

months in the country to earn money by playing music on the street, and that they
will be replaced by other kids after that period.
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In this work, we are presented the image of Galata Tower which was built by
Geneovese in 14th century on the top of the highest hill of Istanbul. It was origianlly
used as a fire observation tower however now it's lost its power among the
silhouette of the modern city becoming a symbol of nostalgia. The children who
dramatically move around the tower tell a fragile story.
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The artist shows a dark street on the outskirts of the city at night. We can only hear
the noise of children playing under the weak street light and the headlights of cars
passing by. The artist creates an ambiguous scene, one that forces the viewer to

attempt to understand what is happening in the darkness. The situation initiated by
artist creates an atmosphere which triggers our memory about all unexpected and
dangerous things that could come about on the streets at night.
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Serfer Memisoglu
Untitled, 2005
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Osman Bozkurt
Auto-Park: The Highway Parks of Istanbul, 2003

Esra Ersen,
This is the Disney World, 2000

133 %4
Can Altay
"We're Papermen" he said, 2004

Hatice Glilerytize
Strange Intimacies, 2005
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Insa Art Space, in collaboration with Platform Garanti Contemporary Art
Center of Turkey, presents a screening program, 'Candid Stories'. The pro-
gram is composed of the works of seven Turkish video artists, focusing on
how they relate with the city of Istanbul and how the forms of those relation-
ships vary. While Park Jooyeon's Summer Light, IAS's previously projected
film, and the publication Passer-by comprehend the standpoint of the artist
experiencing and reminiscing Istanbul as a stranger to the city, these works
contain the view of the local artists who, inevitably and incessantly, communi-

cate with Istanbul as a part of their everyday life.
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Candid Stories
Oyku Ozsoy

Curator, Platform Garanti
Contemporary Art Center
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When | started to make research on Korea and especially Seoul, | found a sen-
tence written on the Seoul Metropolitan Government website that reads:
"The heavy concentration of population in Seoul has caused various urban
problems, from the increased demands for housing, transportation, and edu-
cation." This sentence became my starting point in preparing this video
screening programme, which aims to focus on similar problems that can be
seen in big cities of developing countries. Turkey has gone through a huge
transition over the last three decades and Istanbul as its largest city has faced
similar problems to Seoul.

Istanbul has a population of approximately 14 million people. The speed of
growth of the city causes drastic changes on its cultural, social, spatial, eco-
nomical and psychological structure. In particular the constant stream of
national immigration from the rural areas of the country since the 1970s has
increased pressure on the city's density. Although these people bring with
them their dreams and hopes for better lives, most of them have found them-
selves in a gigantic machine which grinds them between its gear wheel as

time passes.

Additionally, as Turkey is in the process of being a member of European
Union and Istanbul will act as a Culture Capital of Europe in 2010, the urban
and social view of the city are drastically shifted from small, intimate quarters
to commercial districts, shopping malls, luxurious houses, gated communi-
ties, all of which have created an artificial, alienated landscape to its own pub-
lic. Because of intensive gentrification in certain central areas of the city,
communities who have been living in the same neighbourhoods for years are
being forced to move to the outskirts of Istanbul into new social housing
schemes. The city authorities have been supporting these changes, however
they do not to take into consideration the real dynamics of the city. In daily
practice these communities find a way to reject and to survive these changes
in their unique ways and many artists are choosing to respond to these prob-
lematic issues of Istanbul.

Every city has its own story, but the video works selected here together tell
stories of the uncanny city.

Esra Ersen
This is the Disney World
09:15 min., 2000

Osman Bozkurt
Auto-Park: The Highway
Parks of Istanbul

15:00 min., 2003

Hatice Gulerylize
Strange Intimacies
17:42 min., 2005

Can Altay
"We're Papermen" he said
09:56 min., 2004
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This is the Disney World documents a group of street children. The children tell
stories from their lives, sing songs, talk about their dreams. The video is divided
into single chapters about love, violence, fate, growing up, fathers and the city.
Through this work, the artist creates a situation which leads viewers to understand

an existing situation instead of ignoring it, to erase the distance and help to look at
it closer.
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The work observes a social resistance of existing communities against the changes
in the city. As Istanbul is a city where people suffer to find proper green areas to
enjoy and rest, people who live outskirts of Istanbul use green area between

highways as their picnic area. It can be named as a civil action against the city
authorities.
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The video Strange Intimacies consists of memories of foreigners who experienced
the city. It documents love and hate relationship between the city and its visitors.
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The artist captures the working system of unofficial rubbish disposal service in big
cities like Istanbul and Ankara. These men collects rubbish paper and other

materials that can be sold. It's a self invented working profession, one that is
unofficial and yet does help the official system.



