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Necmi Zeka
Komet’i Bulan Kometler

lyi biyticii nasil olur? Novalis’e gore, kendi biiyilerini “baskalari tarafindan yaratiimis
o0zerk fenomenler” olarak gorebilen, kendini de biytleyebilen kisi, en iyi blytcudur.

Komet Mars Sanat Galerisi'nde bunu gergeklestiriyor. “Farkina Var-
madan Farkinda Olmak” sergisiyle, bu imkansiz bilylcl tanima olduk¢a yaklasiyor.
Kendi “6z isler”ine bile (yeterince basarili bulmadiginda) “bunlarin benimle bir ilgisi
yok” diyebilen bir sanat¢inin tesadiifen edindigi, baska birinin elinden ¢ikma tem-
rinleri sahiplenmesinin neden blyitleyici olduguna gecmeden o6nce, serginin siradisi
oykusune kisaca bir goz atalim: Paris’te yasayan karikatUrist-desinator Sinan Bicakgl,
medar-1 maisetini temin gayesiyle Uretecegi élidoga calismalari icin, cesitli yagliboya
alistirmalar yapar. Yillar sonra, bu 6grenme stirecinden geriye kalan temrinler Bicak¢i’nin
kizi tarafindan Komet’e verilir. Bu eskizlerden bazilariyla, ikibinli yillarda Komet’in “alto-
modern” diye adlandirdidi, “ultra kontrollii form miinasebetlerinin miinasebetsizligini”
aradigi isler arasinda hayret verici benzerlikler vardir. (Bigakgl teknik 6grenmeye,
Komet ise ilk-el’e, geriye dogru gitmeye calisirken, ortak, paralel bir anda bulusurlar.)
Sonunda, “buluntu Kometler” gelip, Komet'i bulur ve sanatcimiz ylzlerce tem-
rin arasindan sectigi bazi Bigakgi isleriyle bir “Komet sergisi” agmaya karar verir.

Bu serginin oladan, orijinal “bir Komet sergisi’nden farki sadece sonradan
sahiplenilmis, kendi binyesine katilmis, “Uvey isler’lerden olusmasi degil, ade-
ta bir “Doppelgaenger” (ikiz) sergisi olmasidir. Inaniimasi giic bu karsilasma,
Kafka ya da Borges oykilerini hatirlatir  bize: Hangisi hangisinin hayalidir, iki-
zlerini bulan resimlerin akibeti ne olacaktir?... Codu Doppelgaenger &ykisiinde
oldugu gibi, burada da artik biricik (benzersiz) olma sona ermistir; bu durum
karsisinda saskinligin yani sira bir Urperti de duyariz. Komet resimlerindeki (res-
sam Komet’teki) kuvvetle muhtemel “artik kendi olmama korkusu”nu merak ederiz.
Komet bu temrinleri kompozisyon, teknik, niyet agisindan c¢ok farkli nitele-
yip, gormezlikten gelmek yerine, ikircikli, sonugta riskli bir durum yaratmayi, be-
lirsizlikle dogrudan (acik acik) ylzlesmeyi tercih etmistir. Olduk¢a a-tipik bir
“appropriation” (el koyma, sahiplenme, temellik etme) durumu yaratmistir.
Sergiyi elbette “appropriation” tartismalari (6zellikle R. Krauss, N. Bourriaud metinleri)
Gzerinden okuyabiliriz: Burada, “modernist orijinallik miti”ne, tekil-cogul ikiligine karsi bir
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yikim girisiminden de s6z edilebilir, Gretim-sonrasi paylasima yonelik bir edimden de...
Oteden beri, “0zerk estetik idealini celmeleyen ilgiler”e sahip Komet (tabir O. Kogak’a
aittir), burada bir bakima, kendi olmadan kendini ¢codaltma durumuna ge¢mektedir.

“Farkina Varmadan Farkinda Olmak” sergisini herhangi bir el koymadan, sahiplenmeden
ayiran sey, neredeyse 6z-yikima varan bir 6z-el koyma (self-appropriation) olmasidir.
Belki de bu acidan, sergiyi ‘tipik’ bir “6z-bagisiklik” (oto-imminite) vak’asi olarak
gormemiz gerek. Derrida hakli olabilir: Yasayan ego, kendini biricik, canli bir
ego olarak kurabilmek icin, ego-olmayana, dismanina, karsitina karsi bagisiklik
savunmalari olusturur. Ancak bunlari hem kendi icin, hem de kendine Kkarsi
kullanir. Biinyesindeki dokulari yabanci olarak algilayip, kendine saldirmaya baslar.
Iceri-disart  ayrimini  sarsan  (hayatin cilvesi) 6z-bagisiklik belasi, Komet'in
“altomodern”ine de (bu sergiyle) dramatik bir boyut kazandirmaktadir. Bu sergi iyi
bir buyilcltnin, her seyden 6nce kendi hayretini sergilerken, bizi hayret ettirme-
sidir. Egonun netligini bulandirmasi, rehavetini sekteye ugratmasi, her tavrn yikan
bir tavir sergilemesidir. Bize, kendi kendini buydleyisini izlettirmesidir. Komet’in bir
siirinde dedigi gibi: “...hakikatin sucu bu / sug¢suz degil / her zaman yeniden gelinmis
(gorinmis gibi) / elinin Ustline yatmis / bir kirpi yavrusu ile / kendimizi irdeliyoruz.”



Necmi Zeka
Komets that Found Komet

What makes a great magician? According to Novalis, the best magician is the
one who can view his own enchantments as “autonomous phenomena cre-
ated by others,” one that is also able to enchant himself. Komet realizes this at
the Mars Architectural Research Studio. At his exhibition, “Realizing Without Re-
alization,” he comes pretty close to this impossible definition of a magician.

Before we proceed to explaining why it is enchanting to see an artist, who may say
“these have nothing to do with me” referring to even his “self works” (when he doesn’t
find them adequately successful), may own up to practices made by somebody else,
let us take a brief look at the extraordinary story of the exhibition: Paris-based carica-
turist-painter Sinan Bicakci practiced with oil in a variety of still-life works with a view
to sustaining his livelihood. Years later, the practices that remained from this learning
process were given to Komet by Bicakcl’s daughter. Some of these practices bore
amazing similarities with the works, which were called by Komet as “altomodern” in the
2000s where he sought the “impertinence of the ultra-controlled relations of form.”
(Bigakgi and Komet met at a parallel moment as the former strived to advance forward,
towards competence while the latter moved backward, towards the first hand/primi-
tive.) Finally, “found Komets” came and found Komet, and our artist decided to open
a “Komet exhibition” with works by Bicakci he selected among hundreds of practices.

This exhibition differentiated itself from ordinary, original “Komet exhibitions” not
only with its composition that featured “adopted works” that were later owned and
incorporated, but also in its being a “Doppelgaenger” (double) exhibition. This hard
to believe encounter reminded us of the stories by Kafka or Borges: Which one was
the reflection of the other; what would be the fate of the paintings that found their
doubles?... As in most Doppelgaenger stories, here, too, the state of uniqueness
(matchlessness) came to an end; faced with this situation, in addition to aston-
ishment, we also feel a certain shiver. We wonder about the most probable “fear
of no longer being oneself” in the paintings of Komet (in Komet the painter, too).
Rather than ignoring these practices on the ground of the differences in composition,
technique, and intent, Komet preferred to create an ambivalent, ultimately risky situ-
ation, and to directly (openly) face uncertainty. He has created a highly atypical state
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of “appropriation.”We can surely interpret the exhibition over these “appropriation”
debates (texts by R. Krauss, N. Bourriaud, in particular). Here, one can speak of both
a destruction attempt against the “modernist myth of originality,” singular-multiple
duality and a “post-production” action aimed at sharing... Komet, who has had “in-
terests that tripped the ideal of autonomous aesthetics” all along (phrase coined by
0. Kocak), in a sense proceeds to the state of self-reproduction without being self.

What separates the exhibition “Realizing Without Realization” from any appro-
priation is that it is a self-appropriation that almost comes to self-destruction.

Perhaps, from this perspective, we should view the exhibition as a ‘typi-
cal’ case of “auto-immunity.” Derrida may be right after all: In order to reestab-
lish itself as a unique living ego, the ego forms immune defenses against its ad-
versary, its opposite. However, it directs these both for and against itself. It
perceives the tissues in its own body as outsiders, and starts to attack itself.

The self-immunity nuisance, which shakes the inside-outside distinction (part of life’s
rich tapestry), also introduces a dramatic dimension to Komet’s “altomodern” (in this
exhibition). This exhibition is how a good magician astonishes us as he exhibits his
own astonishment before everything else. It is the clouding of the clarity of the ego,
hindering of its complacency, its demonstration of an attitude that destroys all atti-
tudes. It is how it makes us watch the way it enchantes itself. As Komet says in one of
his poems: “...this is the fault of truth / it is not blameless / it is always as if revisited
(reappeared) / with a baby porcupine / lying down on its hand / we tackle ourselves.”

Translated by Bilent Cinar
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Research Studio.

Organizasyon / Organization
Pinar Ogrenci

Metin / Text
Necmi Zeka

Ceviri / Translation
Bilent Cinar

Grafik Uygulama / Graphic Application
Sebnem Giinaydin

iletisim / Contact
pinarogrenci@yahoo.com facebook.com/marsistanbul

MARS Mimarlik Arastirmalar Stiidyosu / MARS Architectural Research Studio
Bostanbasi Cad. No: 10 Galatasaray - Taksim / Istanbul

Baski 6ncesi ve baski / Color seperation and printing
Aksoy Matbaa / Printing House

Yuzbasi Kaya Aldogan Sokak No: 7 Zincirlikuyu 34394 istanbul - TURKEY
Phone:  +90 (0212) 274 77 34 +90 (0212) 275 49 60

Fax: +90 (212) 217 12 30
E-mail: aksoy@aksoyprinting.com

34



